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MULTIMEDIA EXPRESSION 
 

 
 
 
 
 
 
 
 

M   
mcornis@vcu.edu 

Professor PhD, Virginia Commonwealth University 
1111 West Broad Street, Richmond, Virginia 23284, USA 

 

Abstract: Historically, textual study has meant writing and reading verbal 
texts in the medium of print. Today, however, the concept of “texts” has 
expanded far beyond the printed word. The final decades of the twentieth 
century witnessed an explosion of new, popular media forms—notably the 
internet, television, advertising, video, and digitized sound—as well as a 
worldwide shift towards the visual, the mass-produced, and the virtual text. 
This shift has opened up new domains of human achievement in art and 
culture, but it has also generated new ways of understanding the art and 
culture of the past, in relation to their medium (the book, the manuscript, the 
gallery, the museum). The following article describes a book project, edited by 
the author of this essay, which focuses on literary production and expression 
in multimedia environments. Literature remains an important focus of 
research, even as its modes of manifestation and interaction with multimedia 
environments expand to include new hybrids that stretch the traditional 

http://us.mc659.mail.yahoo.com/mc/compose?to=mcornis@vcu.edu#_blank
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definition of what is “literary”. The proposed volume will draw on recent 
theoretical and applied work in the field of electronic and multimedia 
literature, expanding, reorienting, and at times correcting it. While the author 
and his collaborators are eager to build on previous work in the field of 
multimedia communication, they are also aware that phenomena in this field 
change or become rapidly obsolete. New theorizations of multimedia work are 
not only welcome but also necessary. The volume will be divided into five 
sections, covering: 1) Theoretical and Methodological Questions; 2) 
Multimedia Productions in Historical Perspective; 3) Regional and 
Intercultural Projects; 4) Forms and Genres; 5) Readers and Rewriters in 
Multimedia Environments. The volume is scheduled to be published in early 
2013. 
Key-words: Literature and multimedia, medium of print, hybrid texts, 
paradigm shift, digimodernism vs postmodernism, text stretching and 
redefining, project, ICLA. 
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2. A New Paradigm Shift? “Digimodernism” vs. Postmodernism 
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3. Introducing the Project: Literature and Multimedia in Late 
20th and 21st Century Europe 
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4. Situating the Project in the Current Intermedia Conversation 
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WHAT HAPPENED TO ROMANIAN LITERATURE 

DURING POST-COMMUNISM? 
 

 
 

 
 
 
 
 

 

I   
ionsimut@rdslink.ro 

Professor PhD, University of Oradea 
Universitatii Street no 1, Oradea, Romania  

 

Abstract: An ordinary reader (that is anyone but a literary critic) watches 
in perplexity the years after 1989: it would be difficult for him to say what 
happened. I have often been asked to give an answer, as short as possible, 
to such a query: How should we understand the state of Romanian 
literature in the Post-December period? Where do these disturbances 
come from? What has changed? What specific tendencies have emerged? 
How can one draw the diagram of aesthetic tensions and how can one 
describe the tectonic of the literary genres and values, without going into 
the specific problems of the prose, poetry, theatre, literary criticism or 
history? A critique of the symptoms of literary changes would be able to 
describe the phenomenon. 
Key-words: internal changes of the Romanian literature after 1989, new 
emergent perceptions on literature, contestations, the variable ratio 
between fiction and non-fiction, nowadays literary trends, the stable 
canon and alteration of the canon 

mailto:ionsimut@rdslink.ro
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THE ROLE OF SILENCE  

IN FOLK TALES 
                                           

 
 

P  
balintp@ped.unideb.hu 

Professor PhD, University of Debrecen 
Faculty of Child and Adult Education 

4032 Debrecen, Egyetem tér 1, Hungary 

 
                
Abstract: The article suggests how the two fundamental methods of 
analysis: the historical-geographical and the structuralist should be 
brought together through the study of tales of many regions and of the 
‘variants’ emerging in the tales. The idea is that we would turn back 
towards the source of the tale, and story- (and) tale-telling, specifically to 
the spoken or told history of the tale (tales are often built-up on each 
other), in this sense to the basic communicative situations (interaction) that 
exist between the teller and the audience. It might be added that the 
reading and analysis of folk tale collections that have been published thus 
far require us to adopt the same basic approach. 
Key-words: tale, collector, myth, universal motifs, creative tale-telling 
 

In 

                                                   
1 Introduction à l’ étude de la littérature orale: le conte, (“Nous essaierons ici, en conclusion, 
de prolonger brièvement ces réflexions. Elles suggèrent d’abord qu’il est un domaine où les 
deux approches, historico-géographiqeu et de recherche des structures, doivent se 
conjuguer: l’étude des ’choix’ réalisé dans et par les contes d’une certaine région.”)  
“We will try here, in conclusion, to briefly expand on these reflections. They suggest, first of 
all, that there is an area where the two approaches, historical-geographical and structural 
research, should converge: the study of ‘variants’ that emerge in, and through, the tales of a 
certain region.” (translated George SEEL, hereinafter GS) 

mailto:balintp@ped.unideb.hu
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2 HONTI: A mese világa, (The World of the Tale) Magvető, Bp., 1962. p. 95. Honti rightly 
warns us to be careful when speaking of the ‘relatives’ of tale-types; it is also no accident 
that he emphasises that: “In the process of handing down the path goes directly from one 
spirit to another, with no communicating elements between life and death. Thus all new 
appearances of traditional material, all new tellings of the story, are really new creations, 
since reproduction is more than mere repetition of material stored in the memory.” (p. 96.) 
(translated GS.) 
3 On the other hand he also makes clear that anthropologists and psychoanalysts agree on 
the fact that what is hidden in the subconscious is revealed by mythology. (translated GS)  
(“Les anthropologues et les psychoanalistes s’accordent  maintenant sur le fait que ce qui 
est dans l’inconscient est révélé par la mythologie.” ) In.: RÓHEIM: Psychoanalyse et 
anthropologie, Éd. Gallimard, Paris, 2010. p. 276. 
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4 RÓHEIM Géza: A varázserő fogalmának eredete, (The Origin of the Concept of the Power of 
Enchantment) Posner Károly Lajos és fia, Bp., 1914. p. 49.  
5 idem. pp. 49-51. (translated GS) 
6 Róheim’s words evoke what Tengelyi emphasises: “Merleau-Ponty […] ascribes to 
expressions not just a forming but a creating character.” In.: TENGELYI: Élettörténet és 
sorsesemény, (Life History and Episodes of Fate) Atlantisz, Bp., 1998. p.154. (translated GS) 
7 Emmanuel LÉVINAS Totality and Infinity, An essay on exteriority, (translated Alphonso 
Lingis) DUP. Piitsburgh, 2000. p. 189. (hereinafter TI.) 
“Elles étaient aussi dirigées par l’idée que la représentation n’est pas une oeuvre du regarde 
tout seul, mais du langage” In.: Totalité et infini, (orig. Éd. Kluwer Académic, Nijhoff, 1971,) 
Éd. 08. Paris, 1987. p. 206. (hereinafter TI.) 
8 LEVINAS op. cit. p.189. ( “Il faut une lumière pour voir la lumière.” TI. p. 209.) 
9 LÉVINAS: op. cit. p. 195.  
(“Le langage est un rapport entre termes séparés. A l’un, l’autre peut certes se présenter 
comme un thème, mais sa présence ne se résorbe pas dans son statut de thème. La parole 
qui porte sur autrui comme thème semble contenir autrui. Mais déjà elle se dit à autrui qui, 
en tant qu’ interlocuteur, a quitté le thème qui  l’englobait et surgit inévitablement derrière 
le dit. La parole se dit ne fut-ce que par le silence gardé et dont la pesanteur reconnaît cette 
évasion d’Autrui.” TI. p. 212. ) 
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10 TENGELYI, op. cit. p. 92. (tanslated GS) 
11 Although from our perspective comparison is also an important element, if we are right 
in assuming – with some perhaps permissible simplification - that mythology is a kind of 
store of characteristics, then the tale itself (in which it is commonly known that ‘reduced 
heroes’ appear, i.e. heroes who have the one characteristic which is needed to solve the 
task) is also this kind of store, and in every variant we can find what Kerényi would 
describe as ‘psychological reality’. Probably within a significant number of the variants 
which make up the individual types we can experience that in the case of one (or 
sometimes more) hero(es) the tale teller sets different existential-characters on the tale 
stage, as a consequence of which the ending takes a different form. 
12 Gábor Biczó writes in his study entitled The Hermeneutics of the Tale: “[…] the tale can be 
conceived of as an exercise in hermeneutics, that is it can be understood as an original 
attempt at understanding and analyzing” −, and further on: “The tale cannot be set against 
metaphysics, since it cannot be understood as an original way of analyzing existence as an 
alternative to philosophy (or hermeneutics), because it simply cannot be imagined before 
metaphysics. In other words at one point we can find a link which at one and the same time 
separates and binds together the tale and philosophy. This point is the so-called 
problemmatics of the basic issues of existence. As the history of Western metaphysics has 
conceptualised the essence of the attempts to answers these questions (the 
methodologically developed answer which relates to the nature of the understanding of 
philosophical hermeneutics), so the simple and unrepeatable act of telling (speaking) each 
tale can also be interpreted as some kind of attempt to answer these same questions.” (In.: 
Péter BÁLINT, Közelítések a meséhez, Approaches to the Tale, Didakt, Debrecen, 2006. pp. 
13-15.) At this point it is worth reminding ourselves of what László Tengelyi wrote: “Since 
Heidegger we have learnt to understand metaphysically, with our thinking directed to 
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being.” László TENGELYI: Sin as an Experience of Fate, Atlantisz, Bp., 1992. p. 110. 
(translated GS) 
13 In Strength and Meaning in Heidegger Tengelyi emphasises: “[…] understanding 
something is the same as referring that thing to one’s own future possibilities – to throw 
ourselves onto the model of these possibilities -, and in this way to set them up in a plan.” 
in: op. cit.: Life History and Events of Fate, p. 83. (translated GS) 
14 TENGELYI: Sin as an Experience of Fate, p. 44. (translated GS) 
15 BICZÓ: op. cit. p. 12. (translated GS) 
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16 M. ELIADE: Képek és jelképek (Signs and Symbols) (translated by KAMOCSAY Ildikó) 
Európa, Bp., 1997. p. 42. 
17 Jan ASSMANN: Uralom és üdvösség (translated by HIDAS Zoltán), Atlantisz, Bp., 2008. p. 
85. (Herrschaft und Heil/ Politische Theologie in Altägypten, Israel und Europa, C. Hanser 
Verlag München-Wien, 2000. (Authority and Salvation – translated GS) 
18 TENGELYI op. cit. p. 154. (translated GS) 
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19 Tűzoltó nagymadár, The Fire-extinguishing Great Bird  beregújfalusi népmesék és 
mondák, (Beregújfalu Folk Tales and Stories) (PENCKÓFERNÉ PUNYKÓ Mária gyűjtése, 
collected by Mária Penckóferné Punykó) Hatodik Síp Alapítvány, Ungvár, 1993. 
20 Christoph WULF: Az antropológia rövid összefoglalása (translated by KÖRBER Ágnes), 
Enciklopédia, Bp., 2007. p. 141. - WULF: Antropologie, Gesichte, Kultur, Philosophie. Rowolt 
Verlag GmnH, 2004.  (A Brief Summary of Anthropology – translated GS) 
21 In the Slovak Tale of the world’s most beautiful woman we read of the same conditions 
relating to liberation from a curse: “May God bless you Alexander; I have been here for 
three hundred years and no-one has been able to free me. I am the most beautiful woman 
under the sun, and if you free me I will be your wife, and you will be happy with me. They 
put me under an enchantment, but if you do what I tell you to you can free me and become 
king. Here is your bed; stay here, eat, drink, you will not want for anything. But as to what 
will happen to you during the night, well no-one can say. Whatever does happen just make 
sure you don’t utter a single word! Then you can free me.” In.: A harmatban fogant hajadon 
The Maiden Conceived in the Dew p. 120.  LÉVINAS mentions, in relation to PLATO, that “In 
the Republic Plato says that qua leader no leader proposes or orders what is useful for 
himself, but what is useful for the one he commands. To command is then to do the will of 
the one who obeys.” E. LÉVINAS: Freedom and Command, In.: Collected philosophical 
papers (tanslated by Alphonso LINGIS), Martinus Nijhoff Publishers, Dordrecht, 1987. p. 
15. 
22 WULF op. cit. p. 141.  (translated GS) 
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23 Idem. (translated GS) 
24 The heroine of the Mezőség folktale The most beautiful lady lives cursed ‘at the bottom of 
the lake’, and with the help of her future chosen one, Jancsi, who dies because of his 
boasting, is freed from the clutches of the king of the underworld who has laid the curse 
and threatens to ruin her destiny.  In order to ‘be re-united’ on the bottom of the lake after 
his death (when they both become members of the same ‘province of being’ for ‘eternity’), 
Jancsi must withstand three trials, which all share the common element of silence: “the 
girls will gather around, they will make you dance, pull you about and force you to speak to 
them, but not a word!” As he withstood the trial, he received his real reward: “Well, my 
sweet Jancsi, now you’ve saved me from the curse. The real king was not the one who 
hanged you, he was just the under king. I’m the real king, I was just cursed.” In.: Előbb a 
tánc, azután a lakoma, mezőségi népmesék, (gyűjtötte NAGY Olga, szerkesztett és bevezette 
FARAGÓ József, Bucharest, pp. 71-74) First the Dance, then the Feast collected by Olga Nagy, 
edited and with an introduction by József Faragó). In relation to this symbolic possibility of 
being we can quote Eliade: “The waters  symbolize the universal sum of virtualities; they 
are fons et origo, “spring and origin”, the reservoir of all the possibilities of existence; they 
precede every form and support every creation. […] This is way the symbolism of the water 
implies both death and rebirth.” In.: M. ELIADE: The Sacred and the Profane. The nature of 
religion (tanslated Willard R. TRASK), A Harvest Book, Harcourt, Brace .., New York, 1959. 
p. 130. 
25 KERÉNYI Károly: Az égei ünnep, (The Heavenly Feast) Kráter Műhely Egyesület, Bp., 
1995. p. 90. (translated GS) 
26 P. RICOEUR: Metafora és filozófiai megnyilatkozás (translated by JENEY Éva) In.: 
Válogatott irodalomelméleti tanulmányok, Osiris, Bp., 1999.  206. (Metaphor and 
Philosophical Manifestation in Selected Writings on Literary Theory)  
27 KIERKEGAARD: Félelem és reszketés (translated by RÁCZ Péter), Európa, Bp., 1986. p. 
159. (Fear and Trembling) (translated GS) 
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28 VERNANT writes: “[…] in death we must find the possibility of passing beyond the 
human condition, to defeat death through death itself, by giving death a sense which it does 
not have because it is absolutely denuded of it.” In.: J.-P. Vernant: La mort héroïque chez les 
grecs. Éd. Pleins Feux, 2001. 29. (translated GS) 
29 VERNANT, in the lecture entitled The Lesson of Odysseus says that when Odysseus had 
gone down into the Underworld and met Achilles, and mentioned his heroic deeds and 
named him the king of the shade spirits/the dead, he answered that he would rather be the 
lowest of slaves among the living. From this Vernant draws the following conclusion: we 
must show that the death of the hero is both a horrible thing and also find the opportunity 
for him to leave the empire of the dead with dignity. He justifies this as follows: “For a 
being who lives under the light of the sun to all of a sudden sink into the night and into 
blindness, not to see any more, not to be seen, to no longer have a face, to be without 
speech, to be no longer anything or anyone, that is the threat”. In.: op. cit. 30. (translated 
GS) 
30 Kierkegaard refers to the fact that silence is the ‘demon’s strength of attraction”, since the 
deeper the demon’s silence, the more terrifying he is; and although ethics requires an 
‘introduction’, the hero is made great precisely by his secrecy and silence, since his silence 
raises him to both the demonic and the divine world. The hero eases his own troubles with 
his silence, but at the same time helps the other. In.: KIERKEGAARD op. cit. pp. 152-154. 
31 LÉVINAS: op. cit. p. 91. (“Le mensonge du malin génie n’est pas une parole opposée à la 
parole véridique. Il est dans l’entre-deux de l’illusoire et du sériuex où respire un sujet qui 
doute.” TI. p. 92.) 
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32 idem. (“Le silence n’est pas, ainsi, une simple absence de parole; la parole est au fond du 
silence comme un rire perfidement retenu. Il est l’envers du langage: l’interlocuteur a 
donné un signe, mais s’est dérobé à toute interprétation – et c’est lá le silence qui effraie.” 
TI. p. 91.) 
33 TENGELYI shows that in Richir’s analysis the “[…] word ‘waiting’ pours over the tension 
which pushes and pulls between the ‘demand’ (exigence) of the past and the ‘promise’ 
(promesse) of the future.” Life History and Episodes of Fate, op. cit p. 206. 
34 idem. p. 85. 
35 The meaning of limping is recalled in the Hungarian proverb: It is easier to catch a 
dishonest man than a limping dog. 
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36 “What understanding is grasping on to the relationships between isolated elements, or 
recognising the direction of a movement.” ASSMANN: op. cit. p. 83. (translated GS) 
37 Károly KOVÁCS’ tale The Hero with the Red Backside, deals with the same dichotomy of 
the hero’s voluntary/brave acceptance of the task and his hardly questioned lack of 
reliability: “My dear Beautiful Lady, don’t kiss me, don’t embrace me, I am a prince, and I 
have come here to search for you so that you can be my wife. At this the Beautiful Lady 
said: “That’s not so easy! Because they guard me very well. And I know that you can’t be 
relied on.” “But you can rely on me. I will obey any kind of command, just don’t send me 
away, because I’m going to take you away with me and make you my wife”. In.: Ilona 
DOBOS: Gyémántkígyó, Szépirodalmi, Bp., 1981. pp. 300-301. (Diamond Snake) 
38 TENGELYI László: A bűn mint sorsesemény Sin as an Experience of Fate p. 208.  
In the Lisa and the Virgin Mary tale the gypsy gives ‘one of her beautiful little girls’ from her 
many children to Mary after one day spying ‘the Virgin Mary bathing in blood’; although in 
vain she is interrogated about what she has seen and is threatened: “If you don’t tell me 
you will be mute, you won’t be able to speak, and what’s more I’ll take you child away from 
you.” In order to make the girl’s deeds appear evil “She smeared the trees in blood so they 
would think she had eaten her own child. Liza became silent. […] But she couldn’t speak, 
she could only gesture, so that the king believed she had eaten the child.”  (In.: CSENKI 
Sándor: A cigány meg a sárkány, püspökladányi cigány mesék, Európa, Bp., 1974. p.136. 
The Gypsy and the Dragon; Gypsy Folk Tales from Püspökladány). The queen’s silence about 
the stepmother’s horrific deed is a ‘commitment’. The secrecy is the conscious 
confrontation of loyalty and its consequences. It is also a promise which refers to the fact 
that the sanctity and unbreakability of her word is a fundamental element of the queen’s 
moral order; in other words she can be trusted (to be accounted with silence). After the 
Virgin Mary is convinced of this she gives back both children and also their powers of 
speech (with which they can prove their own stories).   
39 In the concept of accepting a binding commitment is the idea of being bound, to be 
chained to someone, promised to someone, tied and committed by a strengthening oath of 
loyalty; at the same time to be committed is to be warned. 
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40 The fact that the enchanted girl can be ridiculed, teased and made the object of fun 
simply awakes in her a sense of pride in the commitment she has made. KIERKEGAARD op. 
cit. p. 171. 
41 ASSMANN: op. cit. p. 85. (translated GS) 
42 “The uniqueness of the ‘I’ is the fact that no one can answer for me. […] The I before the 
other is infinitely responsible.” Meaning and sense, In: LEVINAS : Collected…., op. cit. p. 97.  



 48 

                                                   
43 LÉVINAS: Totality..., op. cit. p. 98.  
“L’apparition révèle et cache, la parole consiste à surmonter, dans une franchise totale, 
toujours renouvelée, la dissimulation inévitable de toute apparition.” TI. p. 100. 
44 A szépség szíve (translated by TŐKEI Ferenc), Európa, Bp., 1984. p. 21. The Heart of 
Beauty 
45 “ […] all the beauty of love lies in the fact that the bearer– as if he/she were porous, and 
thus incomplete and permeable, in a figurative sense, undertakes, by merging into one 
being with another individual, to find satisfaction through the creation of a collective 
identity formed from their two natures.” José ORTEGA y GASSET A szerelemről (translated 
by GILICZE Gábor) Akadémiai, Bp., 1991. p. 41. On Love (translated GS) 
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46 LÉVINAS op. cit. p. 202. 
 (“Pour rechercher la vérité, j’ai déjà entretenu un rapport avec un visage qui peut se 
garantir soi-même, dont l’épiphanie, elle-même, est, en quelque sorte, une parole 
d’honneur. Tout langage comme échange de signes verbaux, se réfère déjà à cette parole 
d’honneur originelle.” TI. p. 221.) 
47 DOBOS Ilona: Gyémántkígyó ( Diamond Snake ) Szépirodalmi, Bp., 1981. pp. 126-147.  
48 LÉVINAS writes: Intuition is a vision, is still (or already) an intentionality, an openness, 
and thus a distance. It thus has a “time of reflection” before what it aims at (even if it aims 
at it in the original), and is therefore a proclamation or an announcing.  LÉVINAS: Language 
and proximity, In.: Collected..., op. cit. p. 119.  
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49 BICZÓ Gábor: Hasonló a hasonlónak, filozófiai antropológiai vázlat az asszimilációról, 
Kalligramm, Pozsony-Bp., 2009. pp. 159-160. (Similar to the similar; philosophical 
anthropological sketches of assimilation) 
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50 TENGELYI: Élettörténet és sorsesemény, Life History and Events of Fate p. 236. 
51 “[…]  I am present in every individual memory, even if I do not recall in concrete form in 
my memory my past I, because the world which I remember appears to me as I 
experienced it. Thus all remembrance hides within it a ‘double I’: on the one hand the 
present I which carries out the act of recollection, and on the other hand the past I which 
serves as correlate of the newly appeared world.” TENGELYI László: Tapasztalat és 
kifejezés, (Experience and Expression) Atlantisz, Bp., 2007. p. 216.  
52 ELIADE writes: “[…] in the Indo-European context nets, bundles and ropes can be the 
tools and requisites of ceremonies and customs of different gods, heroes or demons. In the 
Semitic world the situation is different: there all types of magic ropes are enchantment 
tools of universal gods (and demons).”  Op. cit. pp. 138-139. 
53 Géza RÓHEIM writes in his study Psziché és társadalom (Psyche and Society) in relation to 
the conflict between father and son: “ […] the I projects the father onto itself, enters the 
father and thus creates the ideal I. The ideal I takes from the father the function of 



 52 

                                                                                                                       
prohibition which previously the father had prohibited; now the I (or rather the ideal I) 
takes that function on itself.” In.: A bűvös tükör, Magvető, Bp., 1984. p. 336. (The Magic 
Mirror) 
54 LÉVINAS: “By essence the prophetic word responds to the epiphany of the face, doubles 
all discourse not as a discourse about moral themes, but as an irreducible movement of a 
discourse which by essence is aroused by the epiphany of the face inasmuch as it attests 
the presence of the third party, the whole of humanity, in the eyes that look at me.” (TI. op. 
cit. p. 213.)  
(“La parole prophétique répond essentiellement à l’épiphanie du visage  […] mais comme 
moment irréductible du discours suscité essentiellement par l’épiphanie du visage en tant 
qu’il atteste la présence du tiers, de l’humanité tout entière, dans les yeux qui me 
regardent.” TI. p. 235.) 
55 In.: A kutyafejű tatár The Dog-headed Mongol tale (after the Mongols invasions of 1242 
the Hungarians sometimes referred to the Mongols as ‘dog-headed Tatars’) the king’s 
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youngest son also does not speak of the dream, and as a result is beaten out of the house: 
“Well, my royal father! You know what happened when they took me away from my father? 
Because I didn’t want to tell my dream. I dreamt that the king would hold my wash basin 
for me, and the queen my golden towel. And the queen would dry me. If I had told that 
dream, you would have broken my neck without me having passed the trials.” In.: 
Zöldmezőszárnya, The Green Meadow’s Wings Európa, Bp., 1978.  pp. 105-116. 
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56 Zöldmezőszárnya, The Green Meadow’s Wings pp. 233-242. 
57 LÉVINAS: op. cit. p. 279.  
(“La paternité se produit comme un avenir innombrable, le moi engendré existe à la fois 
comme unique au monde et comme frère parmi frères. Je suis moi et élu, mais où puis je 
être élu, sinon parmi d’ autres élus, parmi les égaux. Le moi  en tant que moi se tient donc 
tourné éthiquement vers le visage de l’autre – la fraternité est la relation même avec le 
visage où s’ accomplit à la fois mon élection et l’égalité, c’est-à-dire la maîtrise exercée sur 
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moi par l’Autre. L’élection du moi, son ipséité même, se révèle comme privilège et 
subordination […]” TI. p. 312.) 
58 Ilona DOBOS writes in the Notes at the end of the collection: “This and the next tale (The 
Two Identical Brothers, PB) can be traced back to a common source. The framework 
collection of stories entitled The Story of Pontianus or The Seven Wise Masters […]. The 
stories are of Indian origin. […]. Just like in the Indian tale mixture, the main hero 
Alexander retells the story of Ludocius.” p. 453. 
59 Ernő KUNT writes in Az utolsó átváltozásban (The Last Transformation) (Gondolat, Bp., 
1987.), that: “A small child is only really mourned by the parents and the godparents, 
because he/she has only lived a very short life, so that the dormant promise within 
him/her has not blossomed. The parents – being usually young – do not yet feel it 
impossible that they will have other children.” (p. 93.) In all variants the wife accepts 
willingly/agreeingly the request that she sacrifices their child to keep her friend alive, since 
the child will be taken by death even without this blood sacrifice. 
60 I have written about this concept of tale teller who creates a reflexive structure in my 
study Mese a mesében: a megkettőződés hermeneutikája (Tale within the Tale: the 
Hermeneutics of Doubling) Fordulópont 44. Mesék várai?  2009/2. pp. 73-89. 
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61 ASSMANN: Kulturális identitás és politikai képzelőerő, In.: A kulturális emlékezet, Cultural 
Memory (Hungarian translation by HIDAS Zoltán), Atlantisz, Bp., 2004. p. 134. 
62 A harmatban fogant hajadon, szlovák fantasztikus mesék The Maiden Conceived in Dew, 
Slovak Fantastical Tales, (Hungarian translation by: KÖRTVÉLYESSY Klára), Európa, Bp., 
1988.  pp. 277-281. 
63 Baranyai magyar néphagyományok I-III. (gyűjtötte BERZE NAGY János), (Hungarian Folk 
Traditions from Baranya I-III, collected by János Berze Nagy) Kultúra könyvnyomdai 
Műintézet, Mayer A. Géza és társai, Pécs, 1940., II. pp. 75-86. 
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64 In.: DOBOS Ilona: Gyémántkígyó, Diamond Snake op. cit. pp. 147-178.  It can also be found 
in János BERZE NAGY’s book, in the tale variant Jóska mëg János (Jóska and János), collected 
in Bánfa in 1934; it is therefore particularly worthy of attention because it functioned as a 
kind of ‘connecting curtain’ to the tale Móré, told by the gypsy teller János Cifra from 
Koronka, which in turn served the same function for Ordódy’s Two Identical Friends. 
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65 It is worth remembering what Honti writes about the relationships between tale types 
and variants: “[…] But the essence of what follows from the relationship is: it is not the 
common origin which can be felt so much in our tales, such that we can use the word 
‘relationship’ without reservation, not just as a metaphor, but also as an indicator of the 
nature of the thing itself.” In.: HONTI János: op. cit. pp. 61-62.  
66 In János CIFRA’s Móré the discourse is avoided in the following way: “I haven’t come here 
to get married, I’ve come with my mother on horseback, up in the air. With my mother in a 
carriage. When I saw what was happening I got down so I could help a little. God be with 
you my lady!” In.: NAGY Olga: CIFRA János meséi, (János Cifra’s Tales) Akadémiai, Bp., 1991. 
p. 51. 
67 In the Móré tale it appears in this way: “My lady, what sign is there on the dragon when it 
comes out of the water? – First the seawater starts to bubble very quickly. After that blue 
flames start burning. And then red flames start. Then the seven-headed dragon lifts up its 
head to swallow me.” op. cit. p. 81. 
68 KERÉNYI: Az égei ünep, The Heavenly Feast op. cit. pp. 88-89.  



 59 

                                                   
69 op. cit. p. 97. 
70 In BERZE NAGY’s Jóska mëg János (Jóska and János) tale the ‘iron-chewing dog’ is a dog 
that is able to chew through any iron chain (link) and frightens the old witch. Op. cit. pp. 
82-86. 
71 Jóska BERZE is himself a man of few words, and so the following proverb is credible 
coming from him: “Believe a clever person; it’s a waste of time talking to the mad.” op. cit. 
p. 86. 
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72 Világ Szépe és Világ Gyönyörűje The Pretty Girl and the Beautiful Girl of the World 
(Hungarian Romanian Folk Tales, translated by Rózsa IGNÁCZ), Európa, Bp., 1982. pp. 31-
54. 
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73 ELIADE: op. cit. p. 50. 
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74 Alpár LOSONCZ writes: “According to Merleau-Ponty, in some sense all of us must 
experience silence and the conversation of silence, of forms sinking into silence; whether 
we behave as if we had never spoken, or whether we are aware of what is happening to 
those who have been condemned to eternal silence.” op. cit. p. 103. 
75 TENGELYI: op. cit. p. 47. 
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76 KERÉNYI: op. cit. p. 85. 
77 WULF: op. cit. p.142. (translated GS) 
78 LÉVINAS: Meaning and Sense, In.: Collected philosophical papers, op. cit. p. 97. 
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Abstract: The article is an approach of some contemporary anthropological 
and folkloristical experience in the field of traditional fairy tales and their 
preservation in the millieu of Romanian minority in Hungary. Interaction 
and preservation, tradition and contemporary reality are only some issues 
discussed here, focusing on a particular case of a representative family. The 
inhabitants of Salonta (with Hungarians living in Romania) and 
Micherechi (with Romanians living in Hungary), over the years, having the 
same basic occupations and the same goal to ensure better living 
conditions, are a special case of  exchange of traditions. The heritage of 
storytelling is preserved and passed on to the children of Micherechi.  
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Abstract: This research article deals with the ontology of tale, regarded as 
the “coming into existence” of the hero and of the tale-listeners. Tale telling 
may be experienced as a boundary crossing – rite de passage – that on the 
one hand may be compared to adolescent initiation rituals, and on the 
other hand may be connected to funerary rites. In the background we can 
find the linguistic characteristics of initiation that make the sacral aspects 
of communication visible. Following Lüthi’s interpretation, tales are 
linguistic phenomena that, by displaying their own world order, create the 
self-identity of those who enter that world. A dream itself becomes 
significant through the act of narration, because this is how it can be 
shared and stored in memory and this is how it becomes the source of an 
individual’s self-interpretation. The dream in tales is not directed towards 
the future; it is not a tool for prophecies, it does not reanimate the past, but 
simultaneously creates the present. 
Key-words: tales, dream, world-order, words, narration, identity 
construction, one-dimensional world, Dream-lad 
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79 HONTI János: A mese világa (The World of Tales), In: HONTI, A mese világa (The World of 
Tales), Magvető, Bp., 1962. p. 9. 
80 We have to focus on the tendency that began in the 1930s and 1940s. The generations that 
started their careers or published their theories at that time belonged to the forefront of 
European tale and myth researchers. The name of Károly KERÉNYI appears in every 
significant work; he became known worldwide due to Linda DÉGH’s publications in the 
United States. Later Veronika GÖRÖG-KARÁDY studied African tales and received 
international acclaim. Re-evoking the figure of János Honti and the re-evaluation of his role in 
folktale research was the first step Péter BÁLINT recently took when publishing the volume: 
Honti és a mesevilág (Honti and the World of Tales) Didakt, Hajdúböszörmény, 2011. 
81 LÜTHI, Max: Das europäische Volksmärchen – Form und Wesen, Francke, Bern-München, 
1960. 
82 In her book summarizing folktale theory Olga Nagy, one of the most significant and most 
definitive figures in Hungarian folktale research, translates Lüthi’s key concept of 
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Eindimensionalität with the phrase: egysíkú “one dimensional”. (see NAGY Olga: A táltos 
törvénye. Népmese és esztétikum, (The Law of Táltos. Folktale and Aesthetics) Kriterion, 
Bukarest, 1978.  pp. 46 and 50.) This interpretation however loses sight of the gist of Lüthi’s 
idea. It is true that while Olga NAGY wanted to provide a possible interpretative frame for the 
aesthetic formation of tale texts she did not aim at unveiling the voice in the tale that 
questions existence itself (and in the period in question she may not have had the means to 
do this).   
83 LÜTHI, Max: Das europäische Volksmärchen – Form und Wesen, Francke, Bern-München, 
1960. p. 76. (Quotation translated by Gabriella Nagy) “Ausschließlich Unterhaltung” war 
lange Zeit die Antwort der Märchenforschung. Sie entsprang der richtigen Erkenntnis, dass 
das Märchen, im Gegensatz zur Sage, reine, tendenzlose Dichtung ist. Aber echte Dichtung 
will mehr als Unterhaltung.” 
84 Op. cit. p. 77. Alle Wirklichkeit, auch die unscheinbare, nebensächliche, drängt danach, 
Sprache zu werden. 
85Op. cit., 77/85. Das Märchen aber greift die von diesen einfachen Erzählformen 
herausgearbeiteten Motive auf, sublimiert sie und lässt sie Glieder werden einer weit 
ausgreifenden Erzählung […] Das Märchen fühlt und gibt sich selber als Wesensschau der 
Wirklichkeit […] Jedes einzelne Element des Märchens, also zum Beispiel das 
Märchenwunder, muss sich aus dem Wesen der Erzählung Märchen verstehen lassen und 
nicht nur als Relikt urtümlicher Sitte oder Erlebnisweise.  Als Erzählung schenkt das Märchen 
Unterhaltung und Existenzerhellung in einem.  
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86 Op. cit. p. 81. 
87 Op. cit. p. 81. [Die Gabe im Märchen] dient nicht der Linderung ökonomischer Not, sondern 
stößt den Helden ins Abenteuer oder leitet ihn darin. Sie lässt  ihn das wesentliche Schicksal 
finden und erfüllen. Dass man vom Märchen sagen konnte, es sei der Traum der 
„Unmächtigen, Armen, Gedrückten, denen ein Bewältigen der Welt durch Handeln fremd ist“, 
ist kaum begreiflich. Das Märchenheld ist aktiv und unternehmend, er ist ein Wandernder 
und Handelnder […] Das Märchen wegen seiner 'Wunschdinge“ für „Armeleutedichtung“ zu 
halten […] ist nicht schlüssig. Es ist seiner ganzen Art nach nicht „Träger der Sehnsüchte des 
einfachen Mannes“, es ist eine Schau von weit allgemeinerer Bedeutung. 
88Op. cit. p. 83. Die bestimmende Qualität des Märchenhelden ist nicht Tugend. […] der Ethik 
des Handelns („Was muss ich tun“) [steht] eine „Ethik des Geschehens“ gegenüber, die 
antwortet auf die Frage „Wie muss es zugehen in der Welt?“ Diese Erwartung, wie es 
eigentlich in der Welt zugehen müsste […] ist die Geistesbeschäftigung des Märchens. 
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The peculiarities of tales: a one dimensional world  

                                                   
89 BÓDIS Zoltán: Mese és szakrális kommunikáció, In.: BÁLINT Péter: A többes 
azonossága/The Identity of the Multiple, Didakt, Hajdúböszörmény, 2010. 
90 To further elaborate on this point: this problem may be approached only after the 
reinterpretation of entertainment tales or of the role of humour in tales. The level of tradition 
that is closely related to tales exploits the possibilities of the role of humour as a way of 
raising consciousness. 
91 HEIDEGGER, Martin: On the Way to Language (trans. by Peter D. HERTZ), HarperOne, 1982.  
92 Quoted (from C.F. WEIZSÄCKER: Der Garten des Menschlichen. Frankfurt/M., 1980) in the 
afterword to the Hungarian edition by Attila J. Tilmann. (TILMANN J. Attila: Afterword in 
HEIDEGGER, Martin: Útban a nyelvhez, Helikon, h. n, 1991. p. 54.) 
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9393 LÜTHI, op. cit. p. 10. It is worth elaborating on Lüthi’s idea in one respect: characters in 
tales may feel fear, although their fear is not numinous - fear is not brought about due to the 
invasion of the transcendent; they rather fight the fears of their own world. (see the tale 
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entitled John Looking for Fear (A félelmet kereső János);  the hero fears a frog, a cock, and 
finally gets scared of a fish – conversation with Péter Bálint)  
Im Märchen zeigt der Held, der sprechenden Tieren, Winden oder Gestirnen begegnet, weder 
Verwunderung noch Angst. Dies nicht, weil ihm  das sprechende Tier, oder Gestirn von Haus 
aus vertraut wäre; es gehört durchaus nicht zu der ihm gewohnten Umwelt, nichts deutet an, 
dass er von der Existenz solcher sprechenden Tiere auch nur gehört hat. Aber er verwundert 
sich nicht: das Gefühl für das Absonderliche fehlt ihm. Ihm scheint alles zur selben Dimension 
zu gehören. […] Der Mensch erlebt [in der Sage] die Jenseitigen als das Ganz Andere […] Im 
Märchen ist es genau umgekehrt. […] Die Andersartigkeit der Jenseitswesen kümmert ihn 
nicht, nur ihr Handeln ist ihm wichtig. 
94 ELIADE, Mircea: The Sacred And The Profane: The nature of religion (Translated from the 
French by Willard R. TRASK) A Harvest Book, Harcourt, Brace & World, Inc. New York, pp. 
210-211. 



 78 

The Tale as identity-narrative 

                                                   
95 Translator’s note: the Hungarian word elmesél is derived from the word mese meaning 
“tale”.  
96 In connection to the hermeneutic problem we must quote Heidegger who pointed out the 
close relationship between utterance, understanding and interpretation. “All interpretation is 
grounded on understanding.” (p. 195.) “[…] understanding and interpretation already lie in 
what has thus been expressed.” (211) HEIDEGGER, Martin, Being and Time, transl. by John 
Macquerrie and Edward Robinson, Harper Perennial Modern Classics, 2008. (“Alle Auslegung 
gründet im Verstehen. […] Die Sprache als die Ausgesprochenheit birgt eine Ausgelegtheit 
des Daseinsverständnisses in sich.” ) HEIDEGGER, Martin Sein und Zeit, Max Niemeyer Verlag, 
Tübingen, 1967.  pp. 153/168. 
97 See Ágnes KOVÁCS: Mesemondás egy kalotaszegi faluban. (Tale Telling in a Village of 
Kalotaszeg) In.: Rózsafiú és Tulipánleány – Kalotaszegi népmesék (Roselad and Tulip Girl – 
tales from Kalotaszeg) (ed. KOVÁCS Ágnes) Akadémiai, Bp., 1987. pp. 237-248. ff. p. 242. 
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98 LÜTHI, MAX: The fairytale as art form and portrait of man (transl. Jon Erickson) Indiana UP, 
Bloomington, 1987.  p. 134. 
99 GEHRTS, Heino, Röth, Von der Wirklichkeit der Märchen, Regensburg, 1992.  p. 99. 
(translated by B.Z.) 
100 KAST, Verena: Träume. Die geheimnisvolle Sprache des Unbewussten. Walter, Düsseldorf 
2006. (Translated from the Hungarian version: Álmok – A tudattalan titokzatos nyelve, (trans. 
MURÁNYI Beatrix) Európa, Budapest, 2010. pp. 52-58.) 
101 GULYÁS Judit A varázsmesei álomelbeszélés narratív funkciója, In.: BÁLINT Péter: 
Közelítések a meséhez, Didakt, Debrecen, 2006. pp. 85-86. 
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The tale entitled Álomfi (Dream lad) 

                                                   
102 BÁLINT Péter: Kedvenc népmeséim/ My Favourite Folktales, Didakt, Hajdúböszörmény, 
2010.  p. 107. 
103 ORTUTAY Gyula: Fedics Mihály mesél (Mihály Fedics the Tale Teller), Akadémiai, Bp., 
1978. p. 193. In another variant the utterance that connects the dream and the realized event 
is heard as a revelation. “Who has tied you there?” “Me, my lord.” “What for?” “For having a 
dream.” “Solve it for me then I’ll let you go.” The child replies: “I will never do that unless it 
happens to me”.  Digital publication: János KRIZA Az álomlátó fiú – székely népmesék (The boy 
who could see dreams – tales from Székely), mek.niif.hu/00200/00237/00237.htm 
104 Op. cit. pp. 36-37. 
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105 NAGY Olga: Zöldmezőszárnya. Marosszentkirályi cigány népmesék. (Wings of the Green 
Field, Gypsy Tales from Marosszentkirály) Európa, Bp., 1978. pp. 177-184 
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106 See the article on Morpehusz in Mitológiai enciklopédia I. (Mythological Encylopedia) (ed . 
S. A . TOKAREV et al.) Gondolat, (trans by. Nyíri Éva), Bp., 1988.  p. 721. The figure of 
Morpheus is preserved in its most complete version in the work of Ovid. The study written 
by Nicole BELMONT is also noteworthy – he provides evidence of the connection between 
the world of mythology and the world of folk tales. BELMONT, Nicole: A mesék mitikus 
tatalma (ford. Szabó László) in Honti és a mesevilág (szerk. BÁLINT Péter), 
Hajdúböszörmény, 2011. pp. 165-191. N. BELMONT: La teneur mythique des contes, In.: 
BELMONT: Poétique du conte, Éd. GALLIMARD, Paris, 1999.  pp. 194-227.  
107 ELIADE, Mircea: Myths, Dreams and Mysteries: the encounter between contemporary 
faiths and archaic realities, trans by P. Mairet, Harper and Row, University of Minnesota, 
1975, pp. 113-119. 
108 ELIADE, op. cit., pp. 105-106. 
109 See HEIDEGGER, op. cit, “Dasein must, as itself, become – that is to say, be – what it is not 
yet.” (p. 287.) 
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110 See ELIADE (1975.) op. cit. pp. 165-168. It is good to remind ourselves of the formula of 
our regös songs “we scuffle in” where the analogy of the songs bringing in the New Year 
appears clearly.  
111 It is worth noting that characterizations of the type “the world’s most” refer to the given 
person’s relationship to the transcendent. Just as in archaic pictures where the appointed 
person was much taller than others, mythical images also used this symbolic form. cf. ELIADE 
op. cit. p. 167. 
112 See ERDÉLYI, Zsuzsanna: Hegyet ágék, lőtöt lépék. Archaikus népi imádságok, (Archaic Folk 
Prayers) Kalligramm, Pozsony, 1999. pp. 197-198. p.  207. “I lay down on my bed, all my 
body’s coffin.” Gilbert Durand makes us conscious of the isomorphology of cradle and coffin 
(English speakers would say cradle and grave). The bed is therefore the place of birth and of 
death at the same time.  
113 The Hungarian táltos is not to be confused with the shaman (sámán) although both have 
the ability to remain in contact with the transcendental. Whereas the shaman had healing 
capacities and energies, the táltos was the one who shared and retold the stories of the 
community, of the community traditions, similarly to the Welsh bard. He also conveyed 
stories, messages from the “other” world. (translator’s note) 
114 Révülés: a certain transcendental state in which the person might meet sacred animals or 
spirits of the transcendental world. He might speak with them or receive instructions or 
prophecies from these beings. During the act of révülés the person might leave his/her body 
to meet these spirits elsewhere or the spirits themselves might become embodied in him/her 
and speak through him/her. (see: Hungarian Ethnographic Lexicon, 
http://mek.oszk.hu/02100/02115/html/index.html) 
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115 HORVÁTH, Izabella: The Son of White Horse type folktale in Shamans Unbound (ed. 
HOPPÁL Mihály-SIMONKAY Zsuzsanna) Akadémiai, Bp., 2008. p. 117.  
116 Zöldmezőszárnya (Wings of the Green Field) op. cit. p. 178. 
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117 Op. cit. 182. 
118 Op.cit, 182. 
119 Op.cit. 183. 
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Abstract: Friendship in its universal sense is a widespread socio-cultural 
form of relationship whose importance is obvious from the number of 
analytical and other works which deal with it. Our common experience 
tells us that friendship is an important founding element in the 
organization of social communities.120 Wherever we look, both our own 
experience of events and contemporary local communities bear witness 
to the fact that friendship is a decisive factor in making our everyday 
lives liveable.  
Key-words: friendship as relation, social communities, friendship in 
folk tales, tale interpretation 
 

Friendship 

                                                   
120 Of course the meaning of the concept of friendship when considered in the traditional 
socio-cultural world existing outside Europe shows significant differences. Friendship in the 
complex systems characterised by consanguinity and affinial relationships and the decisive 
functions they play in the working of social life can differ markedly from friendship in the 
European cultural tradition. Since the aim of the current study is primarily to introduce the 
concept of friendship through the material available in the folk tale traditions of the 
Carpathian Basin, we will not analyse examples of friendship in its wider social models, or 
the universal socio-cultural horizon of the concept.  
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121 Of course the meaning of the concept of friendship when considered in the traditional 
socio-cultural world existing outside Europe shows significant differences. Friendship in 
the complex systems characterised by consanguinity and affinial relationships and the 
decisive functions they play in the working of social life can differ markedly from 
friendship in the European cultural tradition. Since the aim of the current study is 
primarily to introduce the concept of friendship through the material available in the folk 
tale traditions of the Carpathian Basin, we will not analyse examples of friendship in its 
wider social models, or the universal socio-cultural horizon of the concept.  
122 ARISTOTLE: Nikomachian Ethics, (trans. SZABÓ Miklós)  Európa, Bp., 1987. p. 215. 
“After what we have said, a discussion of friendship would naturally follow, since it is a 
virtue or implies virtue, and is besides most necessary with a view to living.”  
123 In the current analysis we will not examine the artificial text types which make use of 
the theme of friendship. The folk tale is the authentic mode of expression and the collective 
production of the way of thinking and the value system of a local community. In this 
context the folk tale supports in an original way the philosophical-anthropological analysis 
of the socio-cultural function and the structural value of friendship.  
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124 For a detailed description of the type see BERZE NAGY János: Magyar népmese típusok 
II. Baranya Megyei Tanács, Pécs., 1957. pp. 30-41. (Types of Hungarian Folk Tales II) 
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125 See, for example the series of writings which have appeared in the past few years 
analysing the thinking about death in tales, among which Péter BÁLINT’s comprehensive 
study (A halál a halál-koma típusú mesékben. In.: BÁLINT Péter (ed.): A többes azonossága. 
Didakt, Hajdúböszörmény. 2010. pp. 69-84. Death in Godfather Death-type Tales in BÁLINT 
P. (ed.) The Identity of the Multiple), undoubtedly stands out. The author makes it quite 
clear that paradigmatical existential subjects, such as the question of death, are also the 
subject of detailed analysis in the community of tale tellers. The study deals with the 
question through a relevant academic treatment of the concept of death in a philosophical 
and literary theory sense, and in addition argues that a new analysis appropriate to the 
status of the genre is required to examine it in an interdisciplinary and global perspective. 
Péter Bálint also informs the reader that to identify the basic questions of existential 
thought requires, on the one hand, a faithful philological approach to the texts, and, on the 
other, that we go beyond the points of analysis required by the traditional system of 
classifying tale types.  
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126 MAILAND Oszkár: Székelyföldi gyűjtés. A világ két szép népje. Kisfaludy-társaság, Bp., 
1905. pp. 534-543. (A Collection from the Szeker Lands. The World’s Two Fine Peoples)  
127 In the analysis of the concept of the ‘brother friendship tale’ the idea of friendship 
involves the maintenance of an emphasis on the paradox inherent in the artificial, 
metaphorical understanding of the term, “a friend is someone who is like a brother without 
a blood link”. Brother friendship does not, therefore, refer to the friendly relationship 
between brothers, although the study of this in tale texts would also be an important task.   
128 NAGY Olga (ed.): Cifra János meséi. (János Cifra’s Stories) Akadémia, Bp., 1991. pp. 248-
280. 
129 There are friendship tales where the external similarity of the friends is emphasised. In 
these tales an important role is played by the identicality of physical appearance, which 
often creates a background for the exchange of roles. In terms of its genre classification The 
Two Identical Friends story is a classic legendary tale. Once during their travels among 
people Christ and St. Peter get thirsty. A young married couple they meet on the road offer 
them fresh water as a sign of friendship. Christ, to Peter’s incomprehension, gives another 
child to the couple besides their own, as a reward. The parents are unable to tell the two 
children apart and it is only over time that it emerges which is their own and which is the 
‘found’ child.  
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130 The evidence of mutual loyalty in this type is that one of the friends is even prepared to 
be turned to stone (to die) in order to save the other from the life-threatening danger, 
while his friend is ready even to sacrifice a child to redeem his petrified partner.  
131 CICERO, Marcus Tullius: A barátságról (trans. SZABÓ György). (On Friendship) Kriterion 
Kiadó, Bukarest, 1987. p. 73. 
132 The story of the Truth and Falsehood is widespread in Hungarian speaking areas, and 
has its roots right back in antiquity. It appears continuously in European tale culture and 
the theme has characteristic Hungarian language variants. It is type no. 613 in the AARNE-
THOMPSON classification system.  
133 For a detailed description of the type see BERZE NAGY János: Magyar népmese típusok 
op. cit. pp. 209-215. (Types of Hungarian Folk Tales II) 
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134 Cf. CICERO: op. cit. 87. 
135 Idem. pp. 82. and 103. 
136 BÉRES, András (collector.) and KOVÁCS, Ágnes (ed.): Hajnalpelika – Rozsályi népmesék. 
(Hajnalpelika – Folk Tales from Rozsály) Akadémia, Bp., 1989. pp. 17-26. 
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137 NAGY Géza (ed.): A király virágoskertje – Karcsai népmesék. (The King’s Flower Garden – 
Folk Tales from Karcsa) Akadémia, Bp., 1987. pp. 5-21. 
138 Idem. p. 260. 
139 Idem. p. 7. 
140 CICERO: op. cit. p. 107. “But here is another golden rule in friendship: put yourself on a 
level with your friend.” 
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141 Op.cit.. “For the tale teller the logos as speech/tale telling is not simply vision, but ‘in 
some way shows a reference or connection in the tale, and, let us add immediately, as 
language, with the individual existing in front of us (going beyond him/her, pushing 
outwards) it sketches out the imagined, created symbolic being – and the created world of 
values as well.”  BÁLINT Péter: Honti szellemi örökségének nyomában. In.: BÁLINT Péter 
(szerk.): Honti és a mesevilág. Didakt, Hajdúböszörmény. 2011. p. 37. (On the Trail of 
Honti’s Spiritual Inheritance. In: Honti and the Tale World) 
142 NAGY Olga: Cigány barátaim között. Erdélyi cigány mesemondók. Régió. Kisebbség, 
politika, társadalom 1993. 4. évf. 4. sz. 63. (Among my Gypsy Friends. Transylvanian Gypsy 
Tale-tellers. Régio. Minority, Politics, Society 1993 Vol. 4, No. 4, p. 63.) 
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143 In Aristotelian thinking eudemonia is the result of reason directing the active life, the 
foundation of happiness. 
144 Quoted in ORTUTAY Gyula (ed.): Magyar népmesék II. Szépirodalmi Kiadó, Bp., 1960. 
pp. 291-297. (Hungarian Folk Tales II). 



 98 

                                                   
145 CICERO: op. cit. p. 87. 
146 Cf. Aristotle’s opinion on the three basic types of friendship. According to this, those 
who consider friendship primarily a source of profit really do not love each other, but 
rather the profit that comes out of their relationship. Another form of friendship can be a 
relationship maintained for the sake of convenience, the essence of which is that it is 
mutual, but also in this case the situation is not created from the respect of the friends for 
each other (their attraction), but rather the favourable advantage that arises from their 
society. In this category Aristotle includes friendship related to hospitality, the essence of 
which is that the host always offers the comforts of his home to the guest because he 
knows that he himself can be a guest at any time. So convenience does not save it from 
being a profitable relationship, but it is more than that. In Aristotle’s thinking the essence 
of true friendship is the attempt to work for the common good in relation to the other, 
without taking into account whether or not the initiator shares in that good. Thus a lasting 
friendship develops when each party experiences the goodwill expressed towards the 
other, as if it came from himself. The natural mutuality of the folk tale concept of friendship 
is expressed in Aristotle’s ideas. At the same time it is important to note that in its original 
context the ethical background of Aristotle’s philosophy of friendship reflected the norms 
of friendship prevailing in the Greece of his time. ARISTOTLE: Nikomachian Ethics. (trans. 
SZABÓ Miklós) Európa Könyvkiadó, Bp., 1987. See especially pp. 216-222.   
147 NAGY Olga (ed.): Cifra János meséi. p. 271. (János Cifra’s Stories) 
148 CICERO: op. cit. p. 87. 
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149 NAGY Olga (ed.): op. cit. p. 249. 
150 Cf. ORTUTAY Gyula (ed.): Magyar népmesék II. p. 295. (Hungarian Folk Tales II) 
151 Idem. pp. 295-296. 
152 Idem. p. 297. 
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153 From the latest research it is clear that the sacred elements in the tale have a partly 
communicative function, which in the end serves to make what is expressed in the tale 
understandable. “For contemporary communities an understanding of the meaning of tales 
is only partly given by their conventional signs, a kind of tradition of tale telling which 
understands the tale as a communal memory.  For this reason a personal understanding 
was also an important element, which did not necessarily follow the rules of meaning 
creation worked out and handed down by the community, but rather re-evaluated and 
sometimes misunderstood existing conventions. In this case each tale was not only 
revealed to the listeners as in its conventional meaning, but as a meaning containing a 
relative strength which touched personal destiny at that moment and could thus transform 
it.” BÓDIS Zoltán: Mese és szakrális kommunikáció. (The Tale and Sacred Communication) 
In.: BÁLINT Péter (szerk.): A többes azonossága. Didakt, Hajdúböszörmény. 2010. p. 163. 
(BÁLINT P. ed. The Identity of the Multiple). 
154 NAGY Olga (ed.): op. cit. p. 275. 
155 Cf. CICERO: op. cit. p. 101. 
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Abstract: The present paper conflates issues of space studies and  
of the anthropology of everydayness in an attempt to render the 
possibility of a new approach to literary texts from a 
multidisciplinary perspective, thus opening new avenues of 
investigating fiction within the context of  blurring or vanishing 
borders between discourses. 

        Key words: space, everyday practices, production, consumption 
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Abstract: As gluttony or greed both represent a possible facet of the 
gastronomic experience, in this paper I set out to look at how greed in its 
shopaholic stance is instantiated in several chick lit novels - the term chick 
lit means literature for chicks, i.e. young ladies - or more specifically in 
what I term ‘object bulimia’ or modernist rationality gone bad in 
postmodernism.  Indeed it is part and parcel of the current Zeitgeist, l’air 
du temps for people to engage in excess, to revel in consumer cornucopia. 
The new forms of feasting (as opposed to fasting in the Bakhtian vein), of 
engaging in consumption of the horn-of-plenty of goods and services in 
consumer society, that include shopaholism (i.e. a form of ideological 
alcoholism, the addiction to shopping) and the consummate shopaholic 
are the subject-matter of many a chick lit novels.Equally saliently, a 
cultural avatar of the shopaholic – the y.u.p.p.ie / the upwardly-mobile 
career woman, whose gluttony is of a more utilitarian nature in the sense 
that she needs to make room at the top for herself, but room at the top is 
never enough, her corporate greed obscuring all other existential areas, as 
Bridget Jones miserably shows in her – aborted – trajectories in Disturbia, 
or personal Hell. The two chick lit novels I am looking at in this paper for 
textual evidence of the above are Helen Fielding’s Bridget Jones: The Edge 
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of Reason (1999) and Sophie Kinsella’s Shopaholic Abroad (2001). And 
last but not least, it is up to men – according to Candace Bushnell (the 
author of Sex and the City published in 1996) – to generate alternative 
paradigms to consumerism and shameless indulging in cornucopia and to 
herald the way out of this paradigmatic labyrinth, indeed to attempt 
metanoia, i.e. a change in the mindset, in the mental arrangement of our 
female protagonists. The way to do this is to overtly engage in minimalism. 
Keywords: cornucopia/horn-of-plenty, consumerism, consumer excess, 
object bulimia, shopaholic, yuppy-ism, minimalism. 
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Abstract: For Joanne Harris, food reveals people’s character, 
personality, attitude to life and other people, it’s a way of expressing 
oneself, an opinion she shares with Mexican novelist Laura Esquivel. 
The magic universe she creates in her novels is inspired by the already 
classic fairy-tales written by Romantic authors such as brothers 
Grimm, Andersen and Perrault, where food plays unusual roles and has 
magical properties. Chocolate to ease pains and solve domestic 
problems, wine that contains and unleashes long-forgotten memories, 
feelings and words of the past, recipes that cover a family’s secrets 
which is gradually deciphered while cooking them, these ideas make 
up the plot of the author’s three novels, ”Chocolat”, ”Blackberry Wine” 
and ”Five Quarters of the Orange” our paper focuses on. Although the 
novels are woven around food, they also cover essential themes such as 
identity, attitudes towards the Other, the outsider, in small 
communities, the world of art, war time realities, a.s.o. 
Key-words: contemporary British fiction, food, identity, sin, intolerance, 
the Other, memories  
 

B
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156 http://www.joanne-harris.co.uk/v3site/faq/index.html 
157 http://www.readinggroupguides.com/guides3/coastliners2.asp 
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158 Blood sausage. 
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Résumé: 

Mots clés: sacré, nourriture, sobriété, simplicité, nature, immortalité    

 
                                                      
L’acception du sacré 
Le 
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159 M. Yourcenar, Les yeux ouverts, Le Centurion, 1980, p. 41. 
160 Eadem, Quoi ? L’éternité dans Essais et Mémoires, Paris, Gallimard, 1991, p.1335. 
161 Yves-Alain Favre, Conscience du sacré et sacré de la conscience dans l’œuvre de Marguerite 
Yourcenar, dans Le sacré dans l’œuvre de Marguerite Yourcenar, Tours, 1993, p. 21. 
162 M. Yourcenar, Essais et Mémoires, Paris, Gallimard, 1991, p. 358 
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Le rapport de l’empereur Hadrien avec le sacré 

                                                   
163 M. Goslar, Essai de définition du rapport de Marguerite Yourcenar au sacré à travers son 
œuvre, dans Le sacré dans l’œuvre de Marguerite Yourcenar, Tours, 1993, p. 99. 
164 M. Yourcenar, Essais et Mémoires, Paris, Gallimard, 1991, p. 122. 
165 Ibidem, p.169. 
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Le sacré de la nourriture 

                                                   
166 M. Yourcenar, Mémoires d’Hadrien, Paris, Gallimard, 1974, p. 159. 
167 R. Poignault, L’Antiquité dans l’œuvre de Marguerite Yourcenar, Littérature, mythe et 
histoire, Bruxelles, Editions Latomus, 1995, p. 691.  
168 M. Yourcenar, op. cit., p. 127. 
169 R. Poignault, Hadrien et les cultes antiques, dans Le sacré dans l’œuvre de Marguerite 
Yourcenar, Tours, 1995, p. 179. 
170 J. Beaujeu,  dans La religion romaine à l’apogée de l’Empire, I, Paris, Les Belles Lettres, 
1995,  reconnaissait qu’Hadrien respectait la religion romaine traditionnelle. 
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171 M. Yourcenar, Mémoires d’Hadrien, p. 11. 
172 Ibidem, p. 16. 
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173 Ibidem, p. 17-18. 
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174 M. Yourcenar, Mémoires d’Hadrien, p. 75 
175 Ibidem, p. 16. 
176 Dio Cassius – Histoire romaine, 69, www.,editerranees.net /histoire_romaine / dion 
/Hadrien. htlm 
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Abstract: Cooking can become the alchemy of transmuting realness into 
the imaginary and vice versa. Two fake historical contemporary novels 
speak of the unnamable visceral desires that are aroused by facts of 
imagination. The same real or legendary fact of the journey of an elephant 
given as a royal gift is the pretext of two different novels: José Saramago’s 
2008 The Elephant’s Journey (the hypo-text) and Diana Adamek’s 2011 
The Sweet Story of the Sad Elephant. Saramago’s novel catches the cosmic 
and ancient epic rhythms of the world under elephant’s march across 
Europe. In the Romanian novel, Roro, the elephant-like man, is the eye 
through which the world is seen, but he is at the same time the eye 
regarded by others. The world changes around him, as if the world has 
started to be governed by him. Where is Roro, after all? Maybe he is only 
in the mind of the story-narrator, José (Saramago?!). The two novels tell us 
about the things that leave no trace in the realm of visible and yet have the 
power to transform us. Food is the route to the discovery of the hidden 
desires and longing trapped in the body.  
Key-words: alchemy, food, chef, unnamable desires, melancholy, 
Elephant’s Journey, bitter-sweet taste in fiction 
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The link to José Saramago

                                                   
179 Rubem A. Alves, Cartea cuvintelor bune de mâncat sau bucătăria ca parabolă teologică, 
trad. Virginia Gâlea, pref. diac. Ioan I. Ică jr., Sibiu, Editura Deisis, 1998, p. 108 (in Romanian). 
180 Ibidem. 
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Abstract: Nelle sue analisi, Leopardi sottolinea l’importanza dell’opera 
d’arte come specchio di chi ne usufruisce e di chi cerca, nella dimensione 
estetica, un modo di porre rimedio all’inappagamento della propria 
sensibilità. Lo scopo di queste pagine è di mostrare come la riflessione 
filosofica sull’uomo, in particolare sulla memoria, sul desiderio e sull’amor 
proprio, permettano a Leopardi di sviluppare un’acuta analisi del piacere 
poetico – sia piacere del poeta che scrive che piacere del lettore.  
Key-words: Leopardi`s Zibaldone, involuntary memory, pleasure of 
representation, art’s mirror, reason versus nature, poetic sensitivity 

 

Piacere poetico e memoria “naturale” 
Leopardi 

                                                   
181 Le pagine dello Zibaldone leopardiano citate in quest’articolo sono quelle dell’autografo 
(impaginazione sempre riportate nelle varie edizioni dello Zibaldone). 
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182 La “conformabilità” indica la facoltà naturale dell’uomo a venire plasmato dalle 
esperienze empiriche e dall’abitudine (dall’“assuefazione”); per Leopardi, “[c]iascun uomo è 
come una pasta molle, suscettiva d’ogni possibile figura, impronta ec.” (Zibaldone, p. 1452). 
Lo studio della “conformabilità” e dell' “assuefazione” mette in rilievo per Leopardi il ruolo 
primordiale della memoria non solo nel processo cognitivo ma pure nella formazione della 
sensibilità (vedasi in particolare pp.1675-76, 1733-37, 1764-65). 
183 Zibaldone, pp. 1733-35.  
184 Zib., pp. 3345. 
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185 In un pensiero del 24 luglio 1820 (Zib., pp. 183-4), notevole per il suo clima proustiano, 

Leopardi descrive il sorgere involontario di immagini antiche: “la sera nell'addormentarsi o 

per quaulnque altra ragione (...) ti vedi subito innanzi, non dico al pensiero, ma alla vista, le 

immagini sensibili di quello che hai veduto. (...) In maniera che questa vista, quantunque 

appartenga intieramente alla facoltà dell'anima, e in nessun modo ai sensi, tuttavia non 

dipende affatto dalla volontà, e se pure appartiene alla memoria, le appartiene, possiamo 

dire esternamente, perchè tu in quel punto neanche ti ricordavi delle cose vedute, ed è 

piuttosto quella vista che te le richiama alla memoria, di quello che la stessa memoria te le 

richiami al pensiero. Effettivamente molte volte, neanche pensandoci apposta, ci 

ricorderemmo di alcune cose, che all'improvviso ci vengono in immagine viva e vera dinanzi 

agli occhi. E notate che ciò accade senza nessun motivo e nessuna occasione presente, che 

tocchi nella memoria quel tasto (...)”. Pare proprio che la poetica della memoria in Leopardi 

contenga in nuce le riflessioni proustiane. Il brano di Leopardi sopracitato, per esempio, ha 

lo stesso sapore di questo passo di Le temps retrouvé  (La Flèche, Gallimard, 1991, pp.181-2) 

: “car ces résurrections du passé, dans la seconde qu'elles durent, sont si totales qu'elles 

n'obligent pas seulement nos yeux à cesser de voir la chambre qui est près d'eux pour 

regarder la voie bordée d'arbres ou la marée montante. Elles forcent nos narines à respirer 

l'air des lieux pourtant lointains, notre volonté à choisir entre les divers projets qu'ils nous 

proposent, notre personne tout entière à se croire entourée par eux, ou du moins à 

trébucher entre eux et les lieux présents, dans l'étourdissement d'une incertitude pareille à 

celle qu'on éprouve parfois devant une vision ineffable, au moment de s'endormir”. 
186 Zib., p. 1735. 
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187 Zib., pp. 514-15. 
188 Zib., p. 1452. 
189 Sull'idea che la sensazione presente si arricchisce necessariamente di una serie di echi 
delle sensazioni passate, vedasi  Zib., pp. 1454-55. 
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L’ “egoismo” del bello 
L’artista 

                                                   
190 Zib., p. 4426. 
191 Per il tema del piacere della rimembranza poetica , vedasi Zib., pp. 1860-61 e 4513. 
192 Zib., p. 4495. 
193 Zib., p. 192. 
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194 Zib., p. 1303. 
195 Zib., p. 2. 
196 Vedasi Zib., p. 4373.   
197 Zib., p. 164. 
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198 Zib., p. 1799. 
199 Zib., p. 1848.   
200 Zib., p. 1847. 
201 Zib., pp. 1303 e 1991-92. 
202 Zib., p. 1829. 
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203 Zib., p. 183. 
204 Per quanto riguarda l'amor proprio ed il desiderio di oggettivarsi nel proprio discorso o 
di venire oggettivato nel discorso altrui, vedasi Zib., pp.  486-88, 2043, 4285 e 348. 
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205 Vedasi Zib., p. 259-62. 
206 Zib., p. 261. 
207 Vedasi HEGEL, G. W. F., Esthétique, Paris, PUF, 1992, p.137. 
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Abstract: The ordinary man as a special typology and the aesthetic of the 
insignificance are a late emergence in literature. Only realism uprooted 
the persistent paradigm of grandeur imposed by heroic times and 
bestowed a stable citizenship to the character of humble man. Balzac, 
Flaubert, Dickens, Gogol, Chekhov believed that grand literature should 
grant the insignificant a major role. Chekhov is the writer of a time-lapse 
disaggregating. There are two stages in Chekhov’s works regarding the 
aspect of petit clerk typology. If the early sketches use too much a black-
and-white, inferior-superior pattern, the second-stage sketches, after 
1889, are more refined and complex, more dauntless and more 
questioning of the ideological impact on human psychology.  
Key-words: typology, the aesthetics of the insignificant, humble man, 
realism, Chekhov’s sketches; 
 

 It 

                                                   
208  This is a part of a complex research dedicated to the literature of the insignificant fact 
and to the typology of the insignificant man. 

mailto:paulmagheru@yahoo.com
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209 Famous character of the Romanian writer Ioan Luca Caragiale. Lefter Popescu’s full given 
name comes from the Greek name Elefthérios. Abbreviated to Lefter, it translates as 
“Impecunious”, which is exactly the character’s status before and after having the “luck” to 
almost win the lottery. 
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Abstract: Le sedici fogli del manoscritto analizza il romanzo Refugii di 
Augustin Buzura. Presentiamo questo manoscritto. - Cele şaisprezece foi 
ale manuscrisului analizează romanul Refugii de Augustin Buzura, 
precum și alte date adiacente de istorie literară, de importanță pentru 
cercetătorii istoriei literaturii contemporane. Prezentăm acest manuscris. 
Key-words: romanzo Refugii di Augustin Buzura, Monica Lovinescu, fondo 
speciale del libro, biblioteca, lettura, ossessionamente il presente... ;  
Novel  Refugii by Augustin Buzura, Monica Lovinescu, special book fund, 
library, reading, the obsessive present , history of literature 
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Abstract: This research articles reveals the ways in which Mihail Ralea 
(1896-1964), one of the most brilliant intellectuals of the interwar 
Romania, identified the very essence of  cultural mechanisms even in the 
simple process of writing the editorials (Lettres de Paris)  he sent to the 
literary journal „Viaţa românească” ( «La Vie roumaine») , while he was 
pursuing his doctorate(s) in Paris. A forerunner of the interdisciplinary 
studies in an organic, harmoniously totalizing sense, Mihail Ralea excelled 
in so many of the humanistic sciences that it would be difficult to isolate 
one: philosophy, literature, aesthetics, law, psychology, sociology, history 
of European culture, politology, history of social ideas, anthropology. 
Before he had ellaborated his theories on the specificity of Romanian 
culture, Ralea found as specific for «l’esprit français» the identification 
with the so-called l’homme générique, abstrait, l’homme-en-soi. 
Key-words: cultural mechanisms, M. Ralea's "Lettres de Paris", l’homme 
générique, l’esprit français 
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C’est 

                                                   
210 On emploie le nom sous lequel l’auteur roumain, Mihai D. Ralea, a été connu en France. 
211 Voir Miscellanea. L’année XII, dans «Viaţa românească», tome XLII, année XII, no. 1-3, 
Jassy, 1920, p. 160-161. 
212 Ibidem, p. 161. 
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Le sens d’une correspondance. Enseignement utile/ 
enseignement futile 
Il 

                                                   
213 Idem, p. 160. 
214 On cite l’édition en sept volumes de N. Tertulian et Florin Mihăilescu, Mihai Ralea, Écrits, 
Ed. Minerva, Bucarest, 1972-1989.   
215 Il s’agit de la « lettre » du tome XLIV, année XII, 1920, p. 286-292. 
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Le voyageur et son époque  

À 
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216 «Viaţa românească», tome XLIV, année XII, no. 4-6, p. 300-301 [la lettre est signée Mihai 
D. Ralea et porte, au début, la date «Juin, 1920»]. 
217 «Viaţa românească», tome XLIV, année XII, no. 7-10, p. 287 [la lettre signée Mihai D. Ralea 
porte la date «Octobre, 1920»]. 



 166 

                                                   
218 Idem, p. 288. 
219 Idem, p. 290-291. 
220 Idem, p. 291. Cette perception sera corrigée dans une note de l’étude Marcel Proust, paru 
toujours en «Viaţa românească», tome XLVII, annéé XV, no. 7-9, p. 195-207 : «Mea culpa est 
une pose de l’humilité vaniteuse. J’aurais voulu l’éviter. Je me demande des excuses si je me 
vois quand même obligé d’y faire le recours. Dans une lettre de Paris, envoyée  à la revue 
Viaţa românească, découragé dans une première tentative de lecture par le style difficile, en 
apparence, de Proust, j’ai écrit des mots – il faut le reconnaître – injustes sur ce grand 
écrivain. Ensuite, intrigué par une page remarquable citée par le critique A. Thibaudet, j’ai 
attentivement repris la lecture faite là trop en hâte. Après les 50 pages – le lecteur peut 
l’essayer à son tour – j’ai été assez recompensé de l’effort déposé». 
221 «Viaţa românească», tome XLV, année XIII, no. 1-3, p. 278 [lettre signée Mihai D. Ralea]. 
222 Idem, p. 279. 
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223 «Viaţa românească», tome XLV, année XIII, no. 4-6, p. 283 [lettre signée Mihai D. Ralea]. 
224 Idem, p. 283. 
225 Idem, p. 283. 
226 Idem, p. 288. 
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De la littérature prolétarienne231 ? 
Il 

                                                   
227 «Viaţa românească», tome XLV, année XIII, no. 7-9, p. 252 [lettre signée Mihai D. Ralea]. 
228 Cf. Le théâtre de cette année, dans «Viaţa românească» , tome XLV, année XIII, no. 10-12, p. 
132-134 [lettre signée Mihai Ralea]. 
229 «Viaţa românească», tome XLVI, année XIV, no. 1-3, p. 133 [lettre signée Mihai D. Ralea]. 
230  «Viaţa românească», tome XLVII, annéé XV, no. 1-3, p. 260-266 [lettre signée Mihai D. 
Ralea]. 
231 Voir surtout Michel Ragon, Histoire de la littérature prolétarienne de langue française: 
littérature ouvrière, littérature paysanne, littérature d’expression populaire, Albin Michel, 
Paris, 1986 ; l’article de Nicole Racine, Une revue des intellectuels communistes dans les 
années vingt : « Clarté » (1921-1928), in «Revue française de science politique», 1967, 
volume17, p. 484-519.  
232 Cf. Nicanor&Co, L’Internationale des intelectuels, dans «Viaţa românească», tome XLII, 
année XII, no. 1-3, Jassy, 1920, p. 169-171.  
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Abstract: The article deals with two less known texts belonging to an author 
canonically considered rather traditionalist. In this context, discovering him as an 
author of science-fiction texts may be a surprise, not only because of the totally 
different preoccupation, but because of the very modern approach, one of the 
texts revealing concerns present also in the contemporary discourses of the 
environmentalists nowadays, while the other one reveals Vasile Voiculescu as an 
author with an out-of-ordinary historical intuition, an author who could read 
and predict through science-fiction the negative events brought up by the 
instauration of communism in Romania, unfortunately proven true by his 
literature of anticipation. 
Keywords: science-fiction, eugenics, lobotomy, communism, anticipation, 
visionary 
In 
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233 Istoria teatrului în România, vol. III, Ed. Academiei RSR, Buc.1973 (in Romanian). 
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234 Mircea Tomuș, Prefață la Vasile Voiculescu Teatru, Cluj Napoca, Ed. Dacia, 1972 
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235 Elvira Sorohan, Utopia magicianului, în „România literară”, nr.44, 6-12 noimebrie 2002, 
p.12 
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Abstract: The Madman and the Flower is definitely a thought-provoking 
novel. The reader is surprised by its clear subversive content, expressed 
through the medium of numerous symbols - the tyrant, the vegetal nation, 
the moral misery, the mirage of power, the danger of totalitarianism, the 
political prosecution and the freedom of expression are only a few 
examples. Such an approach should have been regarded inconceivable in 
the age of communism. However, the lack of censorship in the countryside 
might have represented the only chance of this novel to be published. 
Ironically, it is a work that deserves far more than one chance, since we 
are talking about an eschatological parable, The heroes stake their selves 
for understanding truths that might offer them existential(ist) solutions. 
Heroes carry strong significations and pass through a complex cognitive 
process, concluding that beneath death is only life. The Madman and the 
Flower is a successful fusion of poetry, drama and ingenious structure – it 
is an undervalued masterpiece.  
Key-words: eschatological parable, metaphysical reality, communism, 
novella, subversive; 
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 Abstract: The essay deals with the issue of writing as an adventurous quest 
for the body, a recurrent theme in Gheorghe Crăciun’s prose. The 
obsession of explaining the language through the human body assumes 
dismantling the body of its alphabetical armor and “writing” it down as an 
attempt of returning to the authentic corporeality. Gheorghe Crăciun’s  
lucid autoscopy proposes a pure, Adamical  language destined to absorb 
the emotions, the sensations, the blood and the heartbeats of the writer, 
consequently the act of writing itself turning into the “flesh” of  the 
narrative and resembling a bodily seismogram that fights the constrictive 
stereotypy of the letter.    
Key words: Gheorghe Crăciun, corporeality, body, authenticity, language 

 
In 

                                                   
236 Gheorghe Crăciun, Mecanica fluidului, Chișinău, Editura Cartier, 2003, p. 36 
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237 Gustave Flaubert, 1904, Works of Flaubert, vol. VII, The Temptation of St. Anthony, Sion P. 
Magee   
   Publisher, Chicago, Ill., Copywright by M.Walter Dunne, pp.170-171 
238Gheorghe Crăciun,  Frumoasa fără corp, București, Grupul editorial Art, 2007 p. 370 
239Plato, Cratylus, translated by Benjamin Jowett, 
http://classics.mit.edu/Plato/cratylus.1b.txt  

http://classics.mit.edu/Plato/cratylus.1b.txt
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240Roland Barthes, 1975, The Pleasure of the Text, translated By Richard Miller, Farrar, Straus 
and Giroux, New York, p.17 
241Jo Anna Isaak, 1996, Feminism and Contemporary Art. The Revolutionary Power of Women’s 
Laughter, Routledge, London, p. 15 
242 Carmen Mușat, Strategiile subversiunii. Incursiuni în proza postmodernă, București, 
Editura Cartea  Românească, 2008, p.160 
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243 Carmen Mușat, Strategiile subversiunii. Incursiuni în proza postmodernă, București, 
Editura Cartea  Românească, 2008, p.185  
244 Gheorghe Crăciun, Mecanica fluidului, Chișinău, Editura Cartier, 2003, p. 36 
245 Maurice Merleau-Ponty, 2005, Phenomenology of Perception, translated by Colin Smith, 
Routledge, London, pp. 94-95 
246 Gheorghe Crăciun, Trupul știe mai mult. Fals jurnal la Pupa russa, Pitești, Editura Paralela 
45, 2006, p.145 
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247 Salvatore Battaglia, Mitografia personajului, București, Editura Univers, 1976, p. 440 
248 According to Arina Petrovici  Fragmente din istoria trupului meu is supposed to be the 
title of one of the author’s diaries, later included in the volume entitled Trupul știe mai mult. 
249 Gheorghe Crăciun, (In)actualitatea prozei, in the volume Cu garda deschisă, Iași, Editura 
Institutul european, 1997, p. 18. 
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Abstract: Among the most important analysts of contemporary literature 
are the ones who chose to build their new theory on the very challenging 
and productive foundation of the mythological. Such approaches are to be 
noted in Ihab Hassan’s reference to the myth of Orpheus in 
Dismemberment of Orpheus: Toward a Postmodern Literature, as well as 
in Jacques Derrida’s Dissemination or Jean Ricardou’s New problems of 
the nove l- both of them creating thorough interpretations of the legend of 
Osiris. This list could also be completed by Cristian Moraru, with his 
Poetics of reflection, a volume in which the critic creates an impressive 
debate based on the myth of Narcissus. In the Romanian cultural space the 
archetypal image of the artist is painted by the legend of Master Manole, 
the one who sacrificed himself for the timelessness of his creation. 

As will be demonstrated in the following lines, the exploitation of 
the mythological has always created the possibility of the development of 
some complex approaches to the various problems of the human horizon, 
whether they concerned literature, arts in general, society or simply 
human existence.  
Key-words: postmodernism, dissemination, textual narcissism, 
fragmentarism 
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Mythological interchanges 
Many 

 
Orpheus between doubt and dismantling 
The 

                                                   
250 Jean Chevalier and Alain Gheerbrant, Dictionary of Symbols, vol. I, Artemis Publishing 
House, Bucharest, 1994, p. 384. 
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The plot of Osiris 
Some 

                                                   
251 Idem, ibidem, p. 385. 
252 Daniel Corbu, Postmodernismul pe înţelesul tuturor, Princeps Edit Publishing House, Iaşi, 
2004, p. 46. 
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253 Jacques Derrida, Dissemination, Univers Enciclopedic Publishing House, Bucharest, 1997, 
p. 390 
254 Jean Ricardou, New problems of the novel, Univers Publishing, Bucharest, 1988, p. 217:”By 
admitting the plural order, we subtract ourselves from the disorderly multitude of scattered 
elements, as well as from the organic unity of a dominant tree. Far from the incoherence, the 
discoherence is a contradictory coherence, away from the dispersed body, the disbody is a 
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The other Narcissus 
An 

                                                                                                                      
multiple body. It therefore means that (...) we must admit the existence of a war inside the 
device.” 
255 Idem, ibidem,  p. 225. 
256 Idem, ibidem,  p. 232 
257 Cristian Moraru, The Poetics of reflection, Univers Publishing House, Bucharest, 1990, p. 
33: „With a particular attention one must now distinguish between two fundamental types 
of narcissism: a) the narcissism of "parallel mirrors ", which involves only the ontic 
distinction between the reflective and the reflected (leaving aside the means - or, as I said, 
the intermediary of reflection); we are basically dealing with two parallel images that mirror 
each other, one of them reaching the self-consciousness and the self as a participant in „the 
extended self”, the Idea, as soon as the other gives back its shape by mirroring it; and b) the 
narcissism of „concave mirrors”; this type of narcissism accomplishes the extreme version of 
self-reflection (...), therefore representing itself, but never ceasing to represent the universe; 
the two mirrors imagined by the former type of narcissism are replaced by a single, concave 
one, which reflects, in a fascinating spectacle of interior reduplications, its own parts; the 
literary work as a concave mirror resumes itself at different levels of self-reflection, 
questions its own structure, critics itself and theorizes its own shape.” 
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258 Idem, ibidem, p. 91. 
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Abstract: Pragmatics has, among others, as an object of study, the 
argumentation, which is considered a way of acting upon your 
interlocutor through discourse. With regard to the speech acts which are 
pertinent for the study of argumentation, a decisive role is played by a 
number of connectors, rarely taken into consideration by the traditional 
semantic analysis. Among these, the connector BUT has a special 
importance, examined in Marin Sorescu’s dramatic dialogue. 
Keywords: pragmatics, argumentation, connectors, dramatic discourse, 
dialogue. 
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MEMORY AS A CHARACTER  IN PAUL GOMA`S 
CALIDOR 
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Abstract: A literary work based on memory gathers all the spiritual 
strength of the author in one central point. In fact, this point turns to be 
the center of an entire fictional universe. The symbol of the point joins the 
symbolism of the center, as the unique mark of the being.  

Memory has undoubtedly a regaining function, The character is 
animated though permanent flash-backs: thus he shapes his own destiny 
as a mosaic. 

Memory speaks, yells, cries or whisper together with the character 
itself. Ezra Pound’ s imagism, Celine’s naturalism and Faulkner’s way of 
confession are echoed in Paul Goma’s novel “Din calidor”, as far as his 
style is concerned. But the emotional power of the writing is quite original, 
as it is hidden behind the apparent roughness. 
Key words: memory, calidor, time, voice, existence, conscience 
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Abstract: The European criticism around the 6-th and 7-th decades of the last 
century represented a sum of new trends and manners developed by each culture. 
The most well-known waves of the moment were, of course: Nouvelle Critique, 
New Criticism, Neue Kritik. The Romanian criticism was also in the process of 
finding a new identity, which had to follow the evolution of all human sciences. 
One of the most authoritarian voices of the new generation of critics and essayists 
was that of Nicolae Balotă. In his monumental 1969 book of essays, Euphorion, he 
accomplishes a relevant analysis of the phenomenon starting from the polemics 
between the defenders of the critical manner of George Călinescu and the 
forwarders of the new critical methods. The conclusion drawn by Nicolae Balotă 
is that ”the involuntary relativism of the new criticism is not epistemological, but, 
much graver, ontological.” 
Key-words: new criticism, hermeneutical analysis, anthropological criticism, 
cosmological analysis 
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IOSIF VULCAN AND THE 1865 LITERARY 

MAGAZINE “FAMILIA”- IDENTITY, LANGUAGE, 
ORTHOGRAPHY 
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Reader PhD, University of Oradea 
Universitatii Street no 1, Oradea, Romania 

Abstract: Apart from publishing Mihai Eminescu’s debut poems, Iosif 
Vulcan, founder of the literary magazine “Familia” in 1865, had an 
important role in the cultural press of the 19th century in the matters of 
language and orthography. The transition from a Cyrillic alphabet to Latin 
writing brings along the problems of variant spelling, the instability of 
orthography. As we can see, for the 19th century the question of 
orthography was ultimately an issue of identity. The controversy in the 
epoch was about the adoption of the etymological principle in writing, on 
one hand, and on the other it was the adoption of the phonetic principle. 
As we can see nowadays, the phonetic principle emerged victorious. Iosif 
Vulcan was, by his formation, a follower of the Latinist school in favor of 
the etymological scholarly principle. However, as much as we expected 
him to be on the opposite side of Maiorescu, because so was his 
intellectual circle, Iosif Vulcan manifested a moderate position, 
contradicted the extremists of his party and imposed some of Maiorescu’s 
ideas on the issue of orthography.  
Key-words: Cultural unity, language and literature, publications, identity 
of language and culture, unitary spelling, language and national tradition, 
neolatin language 
 

mailto:draicadumitru@hotmail.com


 217 

 Last 

                                                   
259

 See on the site http://www.revistafamilia.ro/familia.html 
260

 The Cambridge History of the Romance Languages, edited by Martin Maiden,  
John Charles Smith, Adam Ledgeway, Cambridge University Press, 2011, p. 635.  
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Kulturwissenschaftliche Literaturwissenschaft. Disziplinäre Ansätze – Theoretische 
Positionen – Transdisziplinäre Perspektiven by Ansgar Nünning, Roy Somme (ed), 

Tübingen, Gunter Narr Verlag, 2004. 

 
A European History of Philosophy and Literary Criticism 
 
Abstract: This review presents a work of general interest for literary critics and researchers , 

who deal with such themes pointing to an interdisciplinary approach of literature. This 

study presents the possibilities of highly conscious usage of the cultural studies terminology 

in the field of literary criticism from the second half of the 20th century and the first decades 

of the 21st century. The collective volume, coordinated by a consecrated researcher, 

professor at the Gießen University, in Germany, offers syntheses, clarifications and 

examples of applied literary studies from a cultural studies perspective. This collective work 

brings important clarifications to the notions pertaining to the sphere of the interface 

between theory of literature and cultural studies. 

Key words: Ansgar Nünning, cultural literary studies, European history of philosophy and 

literary criticism, history of mentalities, interdisciplinarity of literature, sociological and 

anthropological studies, discourse analyses and poststructuralism  
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German Professor of English and 

American Literature and Culture, Ansgar 

Nünning gathered for this reference work 

a team of experts in interdisciplinary 

studies that brings a valuable 

contribution to a very ambitious but 

successful project. The authors of this 

book define the theoretical frame for an 

interdisciplinary research field that often 

leads to a biased usage of terminology. In 

the introductive chapter professor 

Nünning outlines the principles of a 

cultural literary theory after establishing 

the differences and the common ground 

between literary and cultural theory. As a 

natural next step, the chapter presents 

the methodological possibilities of the 

enunciated principles of 

interdisciplinarity. The instructional 

character of the book may be observed 

based on the attempts to offer graphic 

representations of historical or systemic 

evolutions of both literary and cultural 

theories. The main argument to practice a 

cultural literary theory, according to 

Ansgar Nünning is also to be found in the 

historical development of criticism, 

which, according to this study, evolved 

from a text-oriented towards an 

interdisciplinary direction in the last two 

decades. Ansgar Nünning understands 

literature as part of the cultural system of 

the human society and therefore defines 

the main role of literary theory by 

interpreting lterature from a historical 

perspective as a social and symbolic 

system. The book offers in its second part 

case studies on the particularities of the 

terminological use of words like cultural 

studies or Kulturwissenschaften, which 

are often used synonymously in the 

processes of the international (American 

and European) knowledge exchange. 

Britta Herrmann deals with the import of 

American models into Germany, reflected 

both at the level of theoretical contents 

and at the institutional one since 2000, 

when German Universities introduced 

Kulturwissenschaften in the academic 

curricula. The problems of the hybrid 

study field are debated and exposed by 

Hartmut Stenzel who shows the 

implications for the Romance studies, 

whereas Herbert Grabes synopsises the 

most important guidelines to be followed 

in an interdisciplinary approach 

characteristic to literary theory and 

cultural studies. Grabes’s chapter excels 

at what one might expect of the depth 

and precision of the scientific 

argumentation, which takes into 

consideration the fine influences 

between national philosophy histories 

and the study objects of the literary 

theory, such as genre and species and 

their development in Europe. The third 
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part of the work challenges the concepts 

of the cultural and literary studies since 

the ’70s and tries to define the role of the 

perspective in the definition of any 

accurate terminology. Doris Bachmann-

Medick offers an instrument of 

interpretation that goes beyond the 

formula of culture as text by taking into 

account the configurative role of the 

history of mentalities and of the memory 

research results, among others.  

This book addresses both young and 

experienced researchers of the literary 

phenomena, which are keen on keeping 

up with the new tendencies in the field. 
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Editura Timpul, Iaşi, 2006. 
Present-day Readings. Pages on Contemporary Romanian Literature,  

“Timpul” Publishing House, Iaşi, 2006 

 

The Gifted Critic 
 

Abstract: The third volume of Bogdan Creţu (born in 1978), Lecturi actuale (Present-day 

Readings) is the embodiment of equidistance. Many young Romanian would-be critics 

aspire to this status by using either a trend of denial or a trend of hotshotness. Bogdan Creţu 

knows that it is preferable for a critic to recognize his limitations. His book is one of 

commonsensical re-comforting criticism. In the midst of the convulsions of the patched and 

dispatched fictionality through criticism, he points to the surprising element of the analyzed 

text. Within the tide of numerous young “critics” highly and deliberately obfuscated by the 

literature they write about, Bogdan Creţu stands apart, reinforcing the value of moderate, 

reasonable criticism.  

Key-words: assumed act of criticism, discernment, balanced critic, critical verdict, 

generation of Romanian young critics  
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There is a certain illusion of 

exhaustiveness traceable as far as the 

attitude and the discourse of the new 

wave of young Romanian critics are 

concerned. A critic recognizing his 

limitations and uncovering them is not 

so much at a disadvantage after all. The 

vanity of a sententious conceptual 

language is more likely to cloud the 

judgments of those who do not accept 

from the start that ”less is more”. The 

third volume of Bogdan Creţu (born in 

1978), Lecturi actuale (Present-day 

Readings) is the embodiment of  

equidistance. It is a book of 

commonsensical re-comforting criticism. 

The author manifests an honest 

involvement in his own texts and in the 

texts under his focus. As an assumed act 

of criticism, the argumentative trajectory 

is developed with uprightness. Bogdan 

Creţu’s book of criticism has the 

discernment to stay clear of two recent 

trends or dangers. The first avoided 

danger is that of collecting reviews 

written on different occasions and 

insufficiently polished, stuffing them 

inside the covers of a new book just to 

score more points of his CV. The second 

danger could have been the trend of 

denial, very en-vogue among young 

starlets of criticism, that is to turn 

maliciousness into a credo perpetuated 

for its own sake. To those two trends of 

interpretation arising from other young 

critics’ sense of hotshotness, Bogdan 

Creţu opposes the substance of his 

writing and the equilibrium of his book. 

Bodgan Creţu is a critic of vocation. 

Humor and the consciousness of 

relativism are two coordinates showing 

the maturity of this young voice of 

Romanian criticism. Lecturi actuale 

(Present-day Readings) shows a certain 

continuity with Bogdan Creţu’s former 

book on criticism, entitled Critical 

Arpeggios. Although his third book is 

based on the overall yearly work and 

presence in the cultural press, literary 

journal and magazines, observing the 

literary phenomena, Bogdan Creţu 

knows how to include the fragmentary 

and the transitory in the act of critiquing 

without using it as a screen or as a 

pretext to hide behind. Romanian 

poetry, prose, diaries, anthologies and 

translations are the genres covered by 

the young critic Bogdan Creţu in his 

radiographies. The chosen benchmark is 

that of chronology as a structural 

principle. With tender-mindness, the 

critic by-passes paradigms establishing 

features of the different generations of 

Romanian literature, for instance the 

60’s, the 70’s, the 80’s, the 90’s, the 

2000’s. As a reviewer of fiction, Bogdan 

Creţu has the ability to offer bird’s-eye 

view perspectives and to launch 
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aesthetical diagnoses. In the midst of the 

convulsions of the patched and 

dispatched fictionality through criticism, 

he points to the surprising element of 

the analyzed text. The texts receive thus 

an extra-covering of their specificity. The 

suggestions embedded by the critic 

make a discrete critical verdict, tenfold 

more pertinent and more impacting this 

way. Bogdan Creţu’s style of writing has 

a natural flow, is impetuous and 

energetic. It seems the style of a critic 

devoted to the text under his lens, 

responsible with his words and patient 

with the writers. Instead of 

concentrating on the shortcomings of 

the analyzed books, the critic identifies 

an evolution of the “criticized” author. 

He therefore clearly distinguishes the 

evolution from involution and has the 

patience to regard stagnation as a part of 

evolution. Within the tide of numerous 

young critics highly and deliberately 

obfuscated by the literature they write 

about, Bogdan Creţu stands apart, 

reinforcing the value of moderate, 

reasonable criticism. Bogdan Cretu’s 

critical discourse is stamped by 

attributes such as natural, revigorating 

and persuasive. He truly seems in love 

with both his hermeneutic writing and 

with the others’ writings, those 

scrutinized by his critical analysis. 



 226 

MARIUS MIHEȚ 
Senior Lecturer PhD, University of Oradea 

Universitatii Street no 1, Oradea, Romania  

mariusmihet@gmail.com  article code 391-026R6 

 

 
Cuvintele care ucid. Memorie literară în romanele lui E. Lovinescu by Ligia Tudurachi  
prefaţă de Ioana Bot, Editura Limes, Cluj-Napoca, 2010;  
(Words that kill. Literate Memory in E. Lovinescu’s Novels, preface by Ioana Bot, 

Limes Publishing House, Cluj-Napoca, 2010) 

 
The History of an Illegible Story on Words 

 
Abstract: Ligia Tudurachi challenges the linear model adopted by literary historians in treating the 

prose-writings of Eugen Lovinescu (1881-1943), Romanian critic who swerved the direction of 

Romanian literature from the ideology of traditionalism to modernism. Previously, Lovinescu’s novels 

were regarded as the not very accomplished attempts of a great critic to write prose. Ligia Tudurachi 

emphasizes the inner circulation of Lovinescu’s discourses from criticism to prose and vice versa. The 

characters of Lovinescu’s novels are unable to sustain their inner balance, but this happens because 

they live under the fatality of the uttered word. Words become words of terror, terrorizing words, 

reflections on stereotypes. The young researcher finds credit for her theory of illegibleness in 

Lovinescu’s theories on suggestiveness.  

Key-words: Lovinescu’s prose, paradoxical characters, fatality of words, suggestiveness, words that 

kill 

 

Ligia Tudurachi (born in 1975) ventures an 

unusual approach of the prose writings 

belonging to one of the most influential critics 

of Romanian literature, Eugen Lovinescu 

(1881-1943). The young researcher of Cluj-

Napoca changes the filter of the previously  

imposed outlooks of literary history. As a 

linear model, the history of literature outlook 

was an ongoing unchallenged branch for 

generations of critics and decades. It meant 

the record of the historical development of 

literature and it left little room for 

deconstruction. The prose of a critic like 

Lovinescu – whose main achievement  was to 

swerve the direction of the Romanian 

literature from traditionalism ideology to 

modernism– would have been treated as an 

appendix of his oeuvre of criticism, in a 

chapter of linear literary history. With critical 

discernment and intelligence, Ligia Tudurachi 

transits again all common places of 

Lovinescu’s reception, deconstructing them 

with talent and nonchalance. The 

reconstruction of Lovinescu’s texts of fiction is 
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based on the researcher’s ample 

narratological pirouettes. Ligia Tudurachi 

resorts to suggestions from the history of 

ideas and of mentalities. Her book is a cultural 

study on the poetics of Lovinescu’s novels. 

The researcher insists on the linguistic level of 

Lovinescu’s prose. She finds the ferment of 

psychology in this very level of the words, 

even of the autonomous forms of speech. 

Lovinescu’s critical thought on culture 

imprints inner patterns and establishes 

relevant senses. The phenomenon of inner 

circulation of Lovinescu’s discourses, analyzed 

and explained by the researcher, is the most 

solid argument for the relevance of the new 

approach proposed by this book. Firstly, there 

is the problem of suggestiveness, a concept 

used by Lovinescu himself in criticism. But it 

was given little importance to suggestiveness 

as employed by Lovinescu to express himself 

in free prose-writing. This concept refers both 

to a theory of language and to a reverie 

instilled by the word itself, aspects retrieved 

now by Ligia Tudurachi. In the rediscovery of 

fictitious world, Lovinescu shows predilection 

for strategic usage of quotation. The resort to 

quotation has a structuring function. Memory 

and the quoted passages enter a game of 

exclusiveness. Ligia Tudurachi arrives at a 

useful conclusion able to decode the 

specificity of Lovinescu’s novels: that of 

paradoxical characters. The characters of 

Lovinescu’s novels are unable to sustain their 

inner balance. They feel the need to be 

assisted by quotations. The act of quoting 

opens up that memory which is unable to 

dilate. Quotation has, at the same time, the 

function of staging the text.  The researcher 

has a special gift in analyzing the word-related 

irreducibleness. Among all totalizing 

sentences of this book, there is one which can 

sustain the whole textual outlook on 

Lovinescu’s novels. It is about “the 

phenomenon of the same indeterminations 

dissolved into a generic identity”. It is the 

main ace of the volume, an expressive way of 

synthesizing the perspective. It has not been 

expressed before by the record of Lovinescu’s 

reception. Another good point of the book is 

the identification of formulas and specific 

issues of Lovinescu’s novels. Such an example 

would be the fatality of the uttered word. It 

becomes a Golgotha of Lovinescu’s 

protagonists. They become aware of this new 

fatal identity. Words become words of terror, 

terrorizing words, reflections on stereotypes. 

The author finds credit for her theory of 

illegibleness in Lovinescu’s own confession. In 

the book The Mutation of Aesthetic Values, 

Lovinescu writes that every word is charged 

with an electricity of non-uniform value of 

action. That is why the critics writing on his 

prose insisted on the way in which the 

characters differentiate between divergent 

conducts. The critic as a novelist insisted on a 

multiple determination of conduct, gesture 

and the nature of character through words. 

The great secret of Lovinescu’s works is that 

he was interested in words, not in people. Life 

meant the vital transposition of an aesthetic 
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experience. This is a fundamental sentence 

about Lovinescu. Ligia Tudurachi underlines it 

constantly. Words that kill is a provoking 

study about the hidden forces and chimeras 

of the word, as Lovinescu lived them. Ligia 

Tudurachi is very talented stylist of language, 

with well-trained critical concepts, who 

knows how to define her hermeneutical 

adhesion. As readers of her book, we should 

not dismiss the fact that she writes her book 

on illegibleness as a declaration of love. 

Seduced and skeptical at the same time, Ligia 

Tudurachi lived under the fatality of her 

theme, just like the analyzed Lovinescu’s 

characters of fiction. She cannot escape the 

empire of words that kill, she is under their 

regime through the revelation of using them.  
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Editura Timpul, Iaşi, 2006;  (Fragmentarium. Impressions on Men and Books,  

Timpul Publishing House, Iaşi, 2006) 

  
A Critical Voice about Other Critics 

 
Abstract: Antonio Patraş’s book, Fragmentarium, reveals him as a very good diagnostician of 

literature, a consecrated figure among the young Romanian critics under 40. He belongs to a new 

generation of critics rooted in the balance of strong verdicts on literature, who prefer to state 

judgments confirmable by time, instead of juggling with withdrawable findings. The most exciting 

sections of this book are by far those dedicated to validated critics. Antonio Patraş has the courage to 

assess and resort to the act of critiquing many important Romanian literary critics. The talented author 

of this book is likely to become one of the leaders who decide in time the stakes in the arena of 

Romanian criticism.  

Key-words: verdicts on literature, criticism, validated critics, generations of Romanian critics   

 

Antonio Patraş (born in 1973) envelops all 

qualities pertaining to the Romanian school of 

criticism of the Moldavian city Iaşi (Jassy). He 

manifests both sobriety and extemporaneous 

writing, balance and refinement, scholarship 

and self-irony. This enumeration can 

continue. Like Bogdan Creţu, colleague at the 

University of Iaşi (Jassy) and his friend, 

Antonio Patraş is a very good diagnostician of 

literature. As a critic, he does that without 
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being seduced by the dazzling fervor of 

transient things or literary fireworks. He 

examines the books with enthusiasm; he is a 

seeker of fine fragrances, always writing with 

accuracy. His books of criticism so far attest 

that he never juggles with gratuitous verdicts 

of criticism to withdraw them later. He prefers 

to write things that sustain themselves 

through years; so happens in his monographs 

dedicated to the Romanian writers I.  D. Sîrbu 

(1919-1989; novelist, playwright, 

philosopher, political prisoner under 

communism) and Garabet Ibrăileanu (1871-

1936; literary critic, theorist, sociologist, 

novelist) and in his collection of articles on 

criticism entitled Fragmentarium, further 

discussed here. When elaborating an 

interpretation, Antonio Patraş makes this a 

singular act. He seriously scrutinizes the book 

or author in question, he later traces the 

dominant lines of the volume in order to 

emphasize its intentionality, and he always 

does that from a position of balance. This 

trajectory is similar to that of the most well-

known young Romanian critic, Daniel Cristea-

Enache (whose book we presented in the 

book review section of the previous ALLRO 

2010 issue). As we can see, the young 

generation of critics (under their 40s, 

publishing their first articles after the Fall of 

communist regime in 1989) seek methods to 

make themselves understood and rooted in 

the balance of strong verdicts on literature, 

verdicts which can be confirmed by time. The 

division of Patraş’s book Fragmentarium into 

five chapters does not operate a precise 

distinction between books and authors and 

does not claim to do so. The five chapters are: 

I. The ink and critic (about Dan. C. Mihăilescu, 

Florin Faifer, Alex. Ştefănescu, Bogdan Creţu, 

Daniel Cristea-Enache, Dragoş Varga Santai, 

Ion Simuţ, Leonte Ivanov) II. Reading, an 

unpunished vice (Dragoş Cojocaru, Valeriu 

Gherghel) III.Critical savings of criticism 

(Ibrăileanu G., E. Lovinescu, G. Călinescu, 

Eugène Ionesco, Ion Negoiţescu, Virgil 

Nemoianu, Matei Călinescu) IV. Books of 

recent time (O. Nimigean Mircea Danieluc 

Mariana Codrea, Nikita Danilov, L.D. 

Teodorovici, Cosmin Manolache, Dan Miron, 

Sorin Catarig), V.The rest is literature 

(Venedikt Erofeev, Andrei Platonov). As we 

can see, the author’s selection of authors in all 

chapters is dictated by theme, by topic, so it is 

somewhat at random. The most exciting 

sections are by far those dedicated to 

validated critics. Antonio Patraş has the 

courage to assess and resort to the act of 

critiquing many important Romanian literary 

critics. Articles on young critics and on inter-

war critics, along with those on the 

generations affirmed twenty to forty years 

ago, make an original mosaic in his book. As 

we can see, Antonio Patraş is not interested in 

the symptoms of criticism; he is more 

interested in the achievements of criticism 

reflected in everyday production of books and 

literary press or media. If I may compare him 

to his fellow-critics, Antonio Patraş has the 

exuberance of Dan C. Mihăilescu; he can 
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proceed to empathetic judgments, like 

Nicolae Bârna; he can manifest the positive 

atrocious stubbornness of Gheorghe Grigurcu. 

Antonio Patraş, among all the young critics, 

may be tempted to write a novel in secret, at 

least I suspect him to do so. His style of 

criticism, never monotonous, proves it.  Irony 

and self-irony are cultivated with an almost 

malignant confidence in them. This style is 

quite different from the cold, objective style of 

a research. He dresses up his reviews with 

oases of exclamations, with sudden collapses 

of the discourse in order to revive the 

attention of the reader, in order to resuscitate 

it in case it is lost.  At his ease, he passes from 

one register of speech to another with 

effortlessness.  I reckon that Antonio Patraş 

alteration of register is not so much due to a 

confectioned style, I think it is his way of being 

in the midst of the creative act, his means of 

following the focused author. I appreciate, 

most of all, the honesty of his writing, honesty 

being the most serious and difficult trial of a 

literary critic. Some of the articles of this 

volume entitled Fragmentarium are not as 

good as the rest (the articles on Leonte Ivanov, 

O. Nimigean, Dragos Cojocaru, Nikita 

Danilov, Mariana Codruţ are prosaic, 

somewhat uneven and written without the 

genuine nerve).  But the reader can quickly 

forget that, by rereading the other sections. A 

very subtle commentary (completed in the 

book on Ibrăileanu) is applied to the 

Romanian elegant novel Adela (1933). There 

is also the interesting scrutinizing of Eugen 

Lovinescu’s Agendas. The critic Lovinescu was 

also the great rival of Ibrăileanu in the epoch. 

As for the other most influential critic of 

Romanian literature, George Călinescu (1899-

1965), Patraş remarks his anthropocentric 

vision as a poet, stamped with narcissism and 

self-irony. Călinescu’s inclination to write 

poems is seen by Patraş as a manifestation of 

his thirst for knowledge. Patraş is not 

intimidated by controversy, so he retakes the 

rebellious volume written in Romanian by the 

very young Eugène Ionesco, the 1934 volume 

entitled  NU (“No”) and he also rediscusses 

Ion Negoiţescu’s Straja Dragonilor (Dragons’ 

Watch). Patraş’s volume also refers to 

translations, not only to books written in 

Romanian. The author makes relevant 

commentaries on emigrated world-famous 

critics, essayists and scholars Virgil Nemoianu 

and Matei Călinescu.  

Already in the top of the younger generation 

of literary reviewers, Antonio Patraş passed 

the stage of confirmation and went to lodge of 

the consecrated. Having the assets necessary 

to radiograph carefully the literary 

phenomenon of today and yesterday, Antonio 

Patraş is likely to become one of the leaders 

who decide in time the stakes in the arena of 

Romanian criticism. 
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Șapte teme ale romanului postpașoptist by Andrei Bodiu 
(Seven Themes of Romanian 19th Century Post-forty-eight novel, 

Paralela 45 Publishing House, Pitești) 

 
The Critic (or The Poet)`s Disownment of Irony 
  

Abstract: Andrei Bodiu is a consecrated Romanian postmodernist poet. He surprises his 

readers with a book in the form of an essay, entitled Şapte teme ale romanului postpaşoptist 

(Seven Themes of Romanian 19th Century Post-forty-eight novel:1855-1865). This book 

risks interpreting the nebulous time of novel-writing beginnings in Romanian literature. His 

essay leaves aside the irony distinguishable in his poetry. The book is addressed to students 

and is designated like an intellectual game in order to make more comprehensible and more 

appealing that decade of Romanian literature. Andrei Bodiu finds multiple keys of 

interpretation and multiple openings, conducting to the possible stakes of this study, which 

is “How to better understand our postmodernists by rereading the classical”. 

Key-words: novel-writing beginnings in the Romanian literature; essay and intellectual 

game; postmodern irony; l’amour, society, city, suffering, death, writing as novel themes.  

 

Andrei Bodiu’s essay Şapte teme ale 

romanului postpaşoptist (Seven Themes 

of Romanian 19th Century Post-forty-

eight Novel: 1855-1865) assumes the 

risks of interpreting a nebulous time of 

novel-writing beginnings in Romanian 

literature (the childhood of the novel, 

after 1848) which may not be so much 

on the taste of the nowadays reader of 

novels. The author is an acknowledged 

poet and writer of the Romanian 

generation of the after 80’s (born in 

1965). He is the perfect example of how 

a writer of his generation, recalibrated 

on a personal itinerary in literature, is 

able to recapture the temporal fault line 

of earlier time and reintroduce it into the 

circuit of criticism. The Romanian novel 

immediately after 1848 does not benefit 

from the same amount of exegesis, 

qualitatively and quantitatively, as the 

20th century Romanian novel. The 

rereading of this post-1848 epoch is 

done in the manner of Mircea 

Cărtărescu’s The Levant. Unlike’s 

Cărtărescu’s critique through pastiche 

and language, creating thus a new form 

poetry, Bodiu resorts to critical 
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discourse. It is very interesting that 

Andrei Bodiu’s approach, belonging to a 

writer of poetry and fiction, does not 

push forward the irony specific to 

postmodernism. Personally, after 

reading Bodiu’s poetry, I have expected 

an ironic view from a postmodern 

author like Andrei Bodiu on those 

beginnings of the Romanian novel.  

However, he manages to dynamite the 

expectations of the reader, by refusing 

both the ironic perspective and the cold, 

austerely academic one. In his analyses, 

Andrei Bodiu manifests a naturalness 

that few of us would have suspected. His 

style refused the ultraspecialized 

language, the scientific jargon. The 

author prefers to be seductive rather 

than scholarly. After reading the 

preliminaries of this book, we, the 

readers, realize that this essay is not 

actually an essay, it is… an academic 

course for students. It investigates the 

most important 19th century Romanian 

novels after the 1848 moment, more 

exactly covering1855-1865. The list 

goes as follows: Manoil (1855), Elena 

(1862) by D. Bolintineanu, Un boem 

român (1860) by Pantazi Ghica, Don 

Juanii din Bucureşti (1861-62) by Radu 

Ionescu, Mistere din Bucureşti (1862)by 

Ioan M. Bujoreanu and Catastihul 

amorului-La gura sobei (1865) –

anonimous. It should be mentioned that 

these are not the first emergent novel of 

Romanian literature. The popular novels 

(books) had quite a tradition beginning 

with the 17th century. Demetrius 

Cantemir wrote in Romanian a political 

roman a clef, a cryptic satirical story of 

the Baroque, called The Hieroglyphic 

History (1703-1705), with characters 

portrayed as animals, discovering the 

uselessness and the absurd of 

argumentation. Unfortunately The 

Hieroghlyphic History was not circulated 

and remained unknown to writers and 

readers, delaying the advent of the 

Romanian novel. The Prince of 

Moldavia, Demetrius Cantemir (1673-

1723), enciclopedist, scholar, 

etnographist, linguist, philosopher, 

composer and writer, is more famous for 

his historical writings in Latin on the 

Ottoman Empire’s “Growth and Decay”. 

While reading Andrei Bodiu’s essay, I 

was surprised at his option for this 

theme, taking into account his other 

books: the micro-monograph on Mircea 

Cărtărescu and The Direction of the 

1980’s in Romanian Poetry. Bodiu’s 

approach of the early Romanian novel is 

totally westernized, in the sense of 

analysis on the themes, symbolism, 

essential recurrent motifs. The seven 

themes defined Andrei Bodiu in the 

novels between 1855-1865 are: l’amour, 

the society, the city, the suffering, the 
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death, and the writing. Analyses are 

relevant, clear, and often empathetic; the 

author takes the courage of some 

polemics disguised or open with other 

researchers of the period in question. 

The references to Nicolae Manolescu, 

the most authoritative voice of criticism 

of our days, editor-in-chief of the 

Romanian most influential literary 

journal, “România literară”, are 

inescapable, since Manolescu is the 

author of a very comprising Critical 

History on Romanian Literature (5 

centuries of Literature), where he deals 

with these beginnings of the Romanian 

novel. Andrei Bodiu accepts all of 

Manolescu’s points of view, which is 

unusual. I would have expected a certain 

combativeness in a good, constructive 

sense, knowing Andrei Bodiu’s speech 

verve. Maybe it was not the case; maybe 

all the quoted affirmations are 

irrefutable. But constructive opposition 

would have been beneficial indeed to 

Andrei Bodiu’s book, since it is not his 

style to be so mild and soft with other 

critics. 

Eventually, the announced "seven 

themes of the post-forty-eightyish novel" 

remain ... three: love, society and writing. 

I would not count this as a fault. The 

book is designed as a great scheme to 

attract students to the study of literature. 

With generosity, Andrei Bodiu has them 

in mind first. The professor Bodiu 

created a handbook with immediate 

application, comprehensive, easy. For 

student of philology, feeling literature 

like a game is something instantly 

attractive, and Andrei Bodiu makes the 

best of it. The Romanian writers 

considered less digestible by the history 

of literature are immediately made more 

approachable. Andrei Bodiu, a poet 

disguised as a critic, has his charm in 

literary criticism. Or vice versa, the critic 

has the charms of a poet. His unusual 

formulations appeal to the most 

unexpected sensibilities. His sagacious 

synthesis, his alert correlations denote a 

good spirit rooted in the values of today 

and yesterday, an avid consumer of 

Romanian literature. Another gain of the 

present study is the style: simple, direct, 

salubrious. In a word, accessible. We will 

not be blinded by any floral or misplaced 

formulations. The author leaves room 

the teacher within him, graciously. On 

the other hand, the student can take 

advantage and lead the analysis beyond 

the focused time limits (the decade 

1855-1865) up to modern and recent 

times. "How can we better understand 

our postmodernists through re-reading 

our forerunners?"- this is one of the 

stakes of Bodiu's essay. Finally, the study 

of a farther epoch becomes a tool of 

understanding the poetry of our times. 
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The openings of this essay are multiple 

keys of interpretation. Every reader is 

captivated by Andrei Bodiu’s ability to 

enchant his students with his own 

fascination of the theme.  

A book with no siblings among the other 

volumes of the same author, Şapte teme 

ale romanului postpaşoptist (Seven 

Themes of Romanian 19th Century Post-

forty-eight novel: 1855-1865) is the first 

book of criticism exposing the qualities 

of a great teacher (not of the theorist or 

poet Andrei Bodiu) in the most 

encompassing sense. Perhaps this is the 

most nostalgic of Andrei Bodiu’s writing.
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Abstract: Books are live-able, one should abide in them. Akin to Heideggerian terminology, 

the critic is the person who receives the text as the very world or home of the author whose 

text is dealt with. This is the new vision of critiquing embraced by Irina Petraş, author of 

Literatura română contemporană. Prelungiri (Romanian Contemporary Literature. Follow-

Throughs). Once assuming the choice that a certain text is worth-abiding in it, the critic 

explores it with the risks of exploring a new world, rather than for the sake of finding the 

faults and criticising the author. Irina Petraş’s unique style of criticism is succulent, always 

refined and flavoured with the sensations given by the “inhabited” texts.  
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Irina Petraş, a well-known critic, translator, 

writer, communicates a rare form of critiquing 

for the welfare of Romanian contemporary 

literature: that of full-risk criticism. Establisher 

of essential new approaches on the oeuvres of 

canonical Romanian writers, Irina Petraş is, at 

the same time, a tireless observer of literary 

phenomena and a meticulous author of 

dictionaries of writers and anthologies unique 

of their kind. The book entitled Literatura 
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română contemporană. Prelungiri (Romanian 

Contemporary Literature. Follow-Throughs), 

issued in 2010, at Casa Cărţii de Ştiinţă 

Publishing House, continues the Panorama of 

the Romanian Literature published in 2008 

(in Romanian). Irina Petraş’s criticism does not 

camouflage behind protective theories and 

abstractions. She is aware that any act of 

critical reading through biased lenses may 

demonstrate its own short-sightedness even 

from the start. Therefore, the vision adopted 

by Irina Petraş is a lot more encompassing: the 

critical reading should be an act of living in the 

analysed text. Books are live-able, one should 

abide in them. More akin to Heideggerian 

terminology than to meta-literature, the critic 

is the person who receives the text as the very 

world or home of the author whose text is 

dealt with. Therefore, once assuming the 

choice that a certain text is worth-abiding in it, 

the critic explores it with the risks of exploring 

a new world, rather than for the sake of 

finding the faults and criticising the author. 

Apparently such generosity would betray 

critical judgements due to an inchoate 

permissiveness. But the irony and the edge 

one finds in the works of Irina Petraş dismiss 

any redundant empathy or excessive 

familiarity. Faults of the texts analysed are 

found in an easier way because they represent 

the disappointment of the genuine reader 

who is Irina Petraş. As if she were born with a 

supplementary optical nerve, she senses any 

shortcomings of constructions, of hues, any 

betrayal of the reader in the name of the reign 

of the imaginary claimed by the analysed 

author. If the author betrays his/her own 

world, the critic is the first to sense it. The style 

of criticism is succulent and flavoured with 

the sensations given by the inhabited texts. 

The flavours of her style are always refined; 

they do not fall into the trap of chasing a 

certain intensity for its own sake. By changing 

the focus and by turning off the nagging voice 

of criticism, Irina Petraş allows herself a more 

relaxed and reflective perspective regarding 

the texts which can enrich her and can satisfy 

her complex sophisticated taste as a reader. 

Integrality, seeing the act of reading and the 

act of writing about books, becomes the 

foundation of a new critical vision. This new 

vision is supported by a genuine philosophical 

questioning of the world. The German 

philosophy, the French art of discourse and 

sometimes the English wit are traceable in a 

charming plaiting in the writings of Irina 

Petraş. At the root of this new approach there 

is a hidden vocation of the system. This 

system finds its validity in the 

correspondences between language, horizons, 

unconsciousness and style as in the 

philosophical system of the great Romanian 

poet Lucian Blaga. On the other hand, being a 

believer in the merely finite, but properly-

done-things more than in the absolute truths, 

Irina Petraş steps away from the dangers of 

imagining and elaborating a new system 

pending out forever as unfinished project. On 

the contrary, the things she achieves and 

carries out to completion translate her 
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philosophical conception on life and death to 

a higher degree than some utopian projects 

left in embryo. The writer Irina Petraş admits 

that she is aware of her “death-able” status, 

for which she coined a new word in 

Romanian, “muritudine”. This is her 

“essential” quality, the quality that pushes her 

forward in the adventure of permanently 

interpreting the world and its books. Assumed 

consciousness of death is something anyone 

encounters at some point. The difference is 

that the Writer Irina Petraş lives with that 

assumed consciousness every day, because it 

is the only way by which she can transform it 

into a “science of death”. The science of death 

is the only route to master the unknown, to 

render it into an art. Living with one’s own 

death and not against it makes all her acts 

become “intra-vital”.  

Apart from its gravity, this new vision brought 

into literature by Irina Petraş is always 

grounded on the plain old common sense. It 

shows that criticism should not be so eager to 

remove the common sense of not separating 

theory and life for the sake of living in 

theories. The vocation of integrality, as Irina 

Petraş manifests it in all aspects of her work, is 

a vital necessity for Romanian contemporary 

literature, given the risky tendency of criticism 

to split into unstable theories. 

 

 
 

BOOKS IN CIRCUIT 

 
With this rubric of our book review section, we present books returned to the Romanian 
public after being translated, either belonging to authors of Romanian diaspora or books 

rediscovered after many years of circulation in another language. 

 
 
DANA SALA 
Reader PhD, University of Oradea 
Universitatii Street no 1, Oradea, Romania  
dsf_dana@yahoo.com    article code 396-030R10 
 

   
Title in Romanian: Gândirea romanului, by Toma PAVEL, 
 Humanitas Press, Bucharest, 2008 
Original title: LA PENSÉE DU ROMAN 
Translated from French by Mihaela Mancaş 

 

Novel’s Force of Absorption 
 

 
 

mailto:dsf_dana@yahoo.com


 237 

Abstract: Toma Pavel’s research on the theory of the novel, La pensée du roman, is a book of a lifetime 

vision. The author has the indisputable merit of linking the theory of novel with man’s orientation 

towards transcendence. His thesis is a new way of looking at the history of novel as the plait of two 

tendencies: the idealistic and anti-idealistic, modeled by man’s relating to otherworldly heavens or 

soul-imprinted images. The idealistic wave of the novel is the quest for perfection. La pensée du 

roman may reveal why, never mind how punctilious the architecture of a novel is on the vertical scale, 

the centre of a novel is a labyrinth and it is so due to its force of absorption. Toma Pavel’s theories 

freely arrange themselves just like the grain of sands in a sand-glass. In the magic mirror of the theory 

on the novel we see the past and its marks and we also see the mirror of our time.  

Key-words: novel, genre, idealistic wave of the novel, realistic wave, rethinking the theory of the 

novel, new vision on the novel  

 

Toma Pavel’s research on novel gets to the 

heart of this very prolific and prolix genre. La 

pensée du roman is a book of a lifetime 

vision. The author is a world-famous theorist 

of literature, who not only constructs, but also 

follows in his book the inner invisible threads 

of a labyrinth multiplied and encased in other 

stone labyrinths. Born in Romania, a graduate 

of the University of Bucharest, Thomas Pavel 

teaches Romance Languages and Literatures, 

Comparative literature at the University of 

Chicago. He is a Gordon J. Laing Distinguished 

Service Professor. Toma Pavel has the 

indisputable merit of linking the theory of 

novel with man’s orientation towards 

transcendence. The theorist follows that 

thread even since the Hellenistic times to 

nowadays and he sees its clear correlation 

and intersection with other turns of thought, 

with other patterns and man’s chosen 

fictitious or artistical representations. The 

author does not start from cold preconceived 

theories. On the contrary, he starts from re-

reading massive tones of books, not only 

longish but with reiterative conflicts (Amadis 

de Gaula, Rocambole). Who can praise 

nowadays in spending time to read Amadis? 

Yet, this was the novel read by Don Quijote. 

Cervantes was the genius who sensed the 

fathoms of this abyss for the human mind: the 

idealistic tendency of the novel shall never 

catch up with reality, its goal is irrecoverable. 

It is at this point that we, the readers, are with 

the author and writer Toma Pavel, and we 

have that revelation, too: the idealistic 

tendency can never engulf reality, nor can it 

be engulfed by it (the reality in both senses, 

the fictitious veridicity of an oeuvre, its true-

to-life quality and our innate tendency to rely 

on what we see, on what surrounds us).  The 

novels pertaining to the idealistic wave have 

something in common from Longos and 

Heliodorus up to Al. Dumas (sr.) or Eugene 

Sue: the whole conceptions, mind-sets, 

characters, adventures of actions make them 

excluded, abstracted from the surrounding 

world. But, as in a utopia, they shall never 

have the chance to touch reality. For the 
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ancient novel, the mythos was the parallel 

world, therefore the rupture is of another 

kind. Longos’s novel is the expression of a 

golden age, with no time-threats. But the 

picaresque Latin novel already contradicted 

the separated world of mythos, the heroes 

had the worries of survival, they lived in 

reality.  

The idealistic are so enveloped in the 

perfection of human being or of the 

happiness they produce, that never ever can 

they offer a confrontations of their characters 

with life. Their encapsulation in their 

phantasy or the equivalent of it will always 

constitute a barrier either to life itself or to the 

world they depict. But what can a writer offer 

when deprived of his own idealism or that of 

his character? One should just think of the 

deep vulnerability towards idealism of some 

main reformers of the novel: Cervantes, 

Balzac, Flaubert, who created the most 

genuine anti-idealitist characters. (I am 

referring here to few essential writers, but the 

book is saturated with novelists and examples 

from all ages and it has a very solid index on 

topics, notions and oeuvres). 

It takes Balzac to turn the novel into the real 

inheritor of the ancient epic, creating the 

world again, this time endowed with the 

courage of confrontation with idealism.  

We can read now Flaubert’s immersion of 

Emma Bovary in the world of sensations as a  

proof that the anti-idealistic novel does not 

extract itself from reality, not even at this 

epidermic level, and not even if its character 

does. Instead it finds ways of subtlely fusing 

with reality.  

Toma Pavel’s interpretations on the 19th 

century novel and on the 20th century novel 

are unshakeable. But the professor has not 

started with scholarly opinions on the best 

epochs of the novel. He reached them after 

enjoying his journey through the pure 

adventurous ages of the genre.  

We could name books that studied the novel 

in connection with the sociology of its ages, 

with the history of mentalities, with the 

cultural climate, with structural changes of the 

bourgeoisie or historical events.  Or others 

seeing the role of the individual, the worlds 

inhabited by his/her consciousness, the 

internal focalization of the novel. But Toma 

Pavel’s volume, while retaining something of 

all these approaches, comes with a substantial 

difference: the novel’s quest to protrude into 

reality and not be just an endless game of 

imagination is shaped by man’s attempts from 

all ages to reach divinity. It is not only the 

horizon contained in the novel, begotten by it, 

where we should glance, it is also what 

produced that horizon in the first place, what 

shaped it to take one form and not another. 

His thesis is a new way of looking at the 

history of novel as the plait of two tendencies: 

the down-to-earth one and the idealistic one, 

modeled by man’s relating to otherworldly 

heavens or soul-imprinted images. The 

idealistic wave of the novel is the quest for 

perfection. The down-to-earth is soaked in 

idealism, too, but it drags it into the 

confrontation to reality.  
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La pensée du roman is an open invitation to a 

ride on questioning ourselves as humans, in 

the mirror constructed by the novel 

throughout centuries. Zones of this huge 

fabulous mirror of fiction may be eye-

deceiving, concave, other parts are the perfect 

reflection of what it is, others are obscured, 

and others are merely dust-laden, such as the 

forgotten, obsolete books. But this particular 

work, since it is a vision, captures not only the 

essence of all-times novel, the presence of 

self, of characters, of society, but also the 

presence of God or of theistic changes 

throughout ages. This perpetual relation with 

the transcendent has not been seen so clearly 

for the novel before Toma Pavel. Since Toma 

Pavel’s book is compelling its readers to 

further expand its maieutics, we should feel 

free to ask ourselves many other questions 

about our daily reaction to idealism or the 

need of it. What renders the novel its force of 

absorption in its interaction with the 

imagination of the readers? With all the 

quotidian invasion of prefabricated soap that 

we are exposed to every day, designed to 

trigger out feelings, is there still room for 

idealism, as in the sentimentalist novel of the 

18th century? Or have our emotions become 

subjected to manipulability more than we 

want to give in? And if so, aren’t we, as 

readers, even more asphyxiated by the novel 

without an ideal? Toma Pavel’s thoroughly 

well organized study urges you to accept 

nothing else than a freedom as expanding as 

the air you breath while throwing a critical 

regard on the development of the novel as a 

genre. He does not forget, so neither do the 

readers of his book or his students, le Roman 

is a genre in which we want to be free, to feel 

footloose. Who would enter the world of a 

novel with his imagination committed to it 

just because it is compulsory reading?  Toma 

Pavel’s rethinking of the theory of novel, as 

the original title in French suggests it, reveals 

nothing else but the very heart of the novel 

since all times: to have that force of attraction 

which can postpone death, to delay time with 

Scheherazade’s science of surrendering to the 

inside forces of the Tale itself. A well-known 

scholar, essayist and writer emigrated from 

Romania, Toma Pavel re-reads for his own 

pleasure the forgotten books of mankind. 

Toma Pavel is right, there’s no Story of the 

novel for you if you don’t have the time to 

listen to it, if you don’t have time to re-read 

books of forgotten times. The vision of the 

present of the novel is incomplete if you 

cannot take your time. Toma Pavel’s inner 

strength– to leave the tales free, just to 

enchant them into an act of re-arranging 

themselves into his history of the novel as a 

book of theory – comes not only from his 

taking of his share of time to read, but also 

from his believing in tales. You cannot 

describe the emergent symbols of a volume of 

theory, as you could for a novel. Yet, I feel like 

choosing three symbols to metaphorically 

convey my impressions of Toma Pavel’s book: 

the labyrinth, the clepsydra and the mirror. La 

pensée du roman reveals that, never mind 

how punctilious the architecture of a novel is 

on the vertical scale, the centre of a novel is a 
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labyrinth and it is so due to its force of 

absorption. As for the clepsydra, Toma Pavel’s 

theories freely arrange themselves just like 

the grain of sands in a sand-glass, circulating 

through all times and reversible as the act of 

turning the clepsydra outside-down. As for 

the mirror, the development of the novel 

reflects the history of ideas of a culture. In the 

magic mirror of the theory on the novel we 

see the past and its marks and we also see the 

mirror of our time, in the now of the gaze, by 

trying to figure it out. 
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Abstract: Marius Sala’s book speaks about words as about living things, although they are considered 
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101 words inherited, borrowed and created is 

a recent book conceived as a precious tool for 

all people interested in the Romanian 

linguistic phenomenon. This book is not just a 

great book on lexicological aspects which 

crowns a very rich activity of the most known 

Romanian linguist of the moment in the field 

of language formation and Romance 

languages: Marius Sala. It is a book on words 

as living beings. At the same time, we should 

not forget that the number of words in a 

language is practically infinite. A very keen 

specialist, Marius Sala has conceived this new 

Humanitas collection (series) initiated by this 

volume as a journey into the world of words 

to illustrate the most important facts of the 

Romanian lexic. The name of the series is very 

illustrative: the Life of the Words.  In the first 
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part of this volume, the author discusses the 

birth, life and death of words. For the last 100 

pages he makes us accompany him when he 

deals with the origin and history of the 

Romanian language, with her vocabulary..As 

a grammar research tool, this book by Marius 

Sala talks about etymology as the science that 

reveals to us the true sense of words. He 

presents “the birth certificate” of the words, 

where he includes direct and indirect 

etymology. This part is written in the form of a 

fairy tale, identifying the old origin of a word 

with its remote country. Who issues the birth 

certificate of a word, we may wonder. Marius 

Sala tells us: it is usually a specialist who 

assumes the authenticity of the things written 

by him. The special etymological dictionaries 

are presented. This is a fabulous research tool 

for those willing to find more things about 

Romanian, who are in need of references.  

Establishing a direct and an indirect 

etymology is what concerns Romanian 

linguists. The direct etymology is the so-called 

last “station” of words. The indirect one is that 

of remote origin of words and it is, at the same 

time, the adventure of some words. Two 

criteria are fundamental for the establishment 

of direct etymology, the phonetic (formal) 

criterion of and semantic (content) criterion, 

which require to be further supplemented by 

other criteria: the geographic criterion 

(geographic spread), the functional one 

(positive words in the language), the 

semantic-onomasiologic one, the historical 

one and the social one. In any language, in 

addition to words inherited from the mother 

tongue, there are many words created by 

internal means (derivation with prefixes and / 

or suffixes, composition) or lexical 

borrowings (loanwords). Both these 

situations are abundant in Romanian. The 

process of formation of words in Romanian is 

inherited from Latin, with suffixes: -ar <lat., 

arius [aurar<lat. aurarius (goldsmith)] or 

prefixes, des-<Lat. dis-[a desface <lat. 

disfacere(to undo)], the borrowings being 

made from the languages with which 

Romanian  came in contact. Some borrowed 

words have not encountered any resistance 

from the words belonging to the old fund of 

the Romanian language. Others were in 

competition, at first, with the old forms. Most 

of these loans of words are explained by their 

usage by bilingual speakers of Romanian. 

“Travelling words”, which have Romanian as 

the “final station”, may originate from 

European languages or languages on the 

continent, many come from Latin or Greek, 

the two great languages that underpin 

European civilization. Words that are based 

on a Latin term passed through several 

languages before they come to us have come 

Romanian from Greek (alambic, cremă, 

prosop/distillery, cream, towel), German 

(aspirină, archebuză, bivuac/aspirin, 

harquebus, bivouac), Hebrew (calvar, 

heruvim, scandal/hell, cherub, scandal), 

Arabic (algoritm, cifră, zero/algorithm, figure, 

zero), Sanskrit (caravană, junglă, safir caravan, 

jungle, sapphire), Persian (azur, bazar, calic/  

azure, bazaar, pauper). The words forming the 

vocabulary of a language do not live solely; 
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they are organized according to their 

meanings, often forming semantic fields. The 

author stops on the words inherited from 

Latin to Romance languages, including the 

Romanian language. Such words refer to parts 

of the body, animals, and colors. Speaking 

about the death of words, we are reminded 

that over the centuries, in any language, 

words are subjected to limitation of use, they 

die of old age (many words from the Turkish 

language, Hellenic, Slavonic), being replaced 

with more expressive other words. But until 

today, Romanian retains the most important 

words coming from Latin. And other 

considerations are the author's notes about 

the remarkable unity of our language, about 

diachronic and geographical variations and 

social variations of language. In the Latin 

Heritage Chapter, reference is made to the 

words kept from the Latin. Latin-inherited 

words in Romanian are about 2,000 words – 

basic words, no derivatives, with a central 

position in the lexicon, about 500 are the 

Latin words inherited by each of the Romance 

languages (acoperi, a lega…) and some are 

stored only in Romanian (împărat, oaie, 

creştin, lingură, a apuca/king, mutton, 

Christian, spoon, to grab).  Romanian is a 

large importer of words. The Romanian 

language, before it was cryastallized, had 

words borrowed by Latin from the idioms of 

other populations. In Romanian’s case, we 

borrowed this way, from the substrate, as it is 

called, about 80 words from the Thracian 

languages, with their Dacian branch. They can 

reach up to 130 words, if we take into account 

the probable but not certain ones, because 

there have been no texts in the Thracian 

preserved. These words refer to nature, water, 

vegetation, fauna (groapă, mal, pârâu, brad, 

brusture, balaur, barză /pit, beach, river, tree, 

burdock, dragon, stork). 89 terms are 

considered by Gr. Brâncuş as belonging to the 

substrate clearly, to which can add another 

17, from a list of 43 words, considered likely 

from the substrate by the same 

author(brâncă, fluture, creţ, codru, negură,  

păstaie /scrambled, butterfly, chalk, forest, 

darkness, pods). The Romanian language is 

the creator (inventor)of words from proper 

names (joben, penteleu, marghioală, 

braşoave), of  expressive utterances (hârş!, to 

scrape).  

At the same time, Romanian is an exporter of 

words. Its exportations go to in most Slavic 

languages, to Hungarian, to Turkish, to 

Albanian, to Gypsy (Romani). In the pastoral 

terminology, referring to shepherd life, we 

encounter 25 terms of Romanian origin in 

Slovak, in Hungarian, over 200: mioară, 

găleată, mocan, putină, urdă /sheep, bucket, 

Mocan, little, urdă. The word for cheese, 

“brânză” is present in 13 languages, and 

polenta–mămăligă–in 11 languages...). Other 

Romanian words like “securitate” are 

exported into non-neighbouring languages by 

modern and livresque means to create local 

color. Marius Sala’s book ends a 250-page 

brilliant vivid presentation of words with a 

selective bibliography, an index of words 

(about 13 pages) and some exercises 

imagined by the author for the readers aiming 
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the opportunity to playfully check their 

knowledge. The book knows a great success 

already among readers, students and teachers 

alike, awakening their interest for the study of 

etymology, vocabulary and history of the 

Romanian language. 
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Abstract: As we can see from Jean-Pierre Vernant’s (1914-2007) exemplary life, his own 

consciousness and the collective counsciusness of the „polis” never excluded each other. Vernant is 

the anthropologist who revealed the depths of our ancient-Greece based thinking. L’individu, la mort, 

l’amour. Soi-même et l’autre en Grece ancienne reveals how the values of the collective rendered 

different senses for the individual apprehension of death, eros and conscience. For the ancient Greeks, 

one face of death(that which is not absolute terror) incarnates values seeded in the absolute, in the 

ideal, more than in the intimity of subject.Eros is viewed as different from Plato’s concept of Penia 

(deficiency) but  in connection with the excess of plenitute, the plenitute of One as in the orphic Eros.  
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How can our individual consciousness not 

exclude the collective one, but be integrated 

into it, into the multiplied force of the polis?  

The answer could not come from anyone else 

but from Jean-Pierre Vernant, a man who 

incarnated in reality the qualities of a hero in 

his 20th century life, as an authenticity of his 

being, not merely as a scholarly experience. 

We are all aware of the revolutionary content 

of his books. Vernant is the one who retrieved 

our hidden self by recuperating the Greece of  

invisibility; he understood the differences 

between our patterns of seeing and those of 

seeing the unseen, the blindness, the 

mailto:dsf_dana@yahoo.com
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immobility. The Kollosus as the statue and the 

double of the dead, the mobility of psyche, 

the dead body, the perfectly inert integrated 

body, the time and memory, what makes the 

subject be a subject, the same and the 

otherness, these are all retrospections we 

have gained because Vernant reduced our 

figural blindness to them. If we are so familar 

with his works, we are surprised to find out 

that he even experienced the heroic in the full 

sense, by being an active fighter of French 

Resistence in the Second World War. We 

earned as a priviledge of modernity the 

individual values of separation from the 

collective, as a key to the freedom of 

expressing our personalities, our own values 

and feelings as individuals. In our age when 

the individualistic egocentrical values prevail, 

it is hard to find someone like Vernant, a great 

man for whom the collective consciousness of 

the „polis” and his individual consciousness 

are not disjunctive, on the contrary, they focus 

on and serve the same interests and goals.   

The present book goes further than the 

previous of Vernant’s books, because it is the 

recuperation of this individual-collective 

relationship itself, of what made it possible 

and of how it impacted the essential 

dimensions of human existence: death, eros 

and consciousness as shaped by the 

encounter with alterity and constrasted 

against gods.  Vernant’s world is not the world 

we know through retold ancient mythology,  

The book L’individu, la mort, l’amour casts a 

necessary light on the hidden abyss of our 

matriceally formed thinking, it reveals the role 

of obscurity in the realm of the visible. 

Vernant dared to discover what happened to 

the Greek in his passage through death. The 

dead were still social beings. The social 

memory had a different value system, it could 

implant in the absolute even the precarity of 

human life. Death is two-faced: one is the 

heroic death, which validates the individual, 

the other is the death embodied by feminine 

figures, which is the dimension of horror. 

Calypso, «la cachée» and «celle qui cache», 

the very incarnation of transparency, is for 

Ulysses such a temptation of death in 

oblivion, promising immortality but requiring 

an impossible price. Ulysses refuses such 

immortality, he prefers living among his folks, 

he prefers the precarity of a human life lived 

among his people, inside the collectivity. 

Nobody could have cast a light in that 

invisible land, without periclitating the abyss 

itself, without the danger of turning it into 

mere discourse. Vernant did it not only for 

himself, but mostly for us. There is an intact 

power in this hidden force of darkness. The 

French anthropologist saw it connected with 

the demos, with the democratic life of the 

republic, he did not see at as the obscure soul 

of an individual, but as the individual in 

relationship to his community. Still sharing 

his vividness among other scholars at a 

conference in October 2006,  more alive than 

ever, before passing away in 2007, at the age 

of 93, Jean-Pierre Vernant not only lived and 

fought throuout the 20th century. He outdid 

the century as he has outdone the limits of the 

anthropological research. He had influenced a 
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century of Western thought. If other scholars 

are famous through their discoveries, if other 

philosophers brought a new turning of the 

thought (Heidegger, Derrida), Jean-Pierre 

Vernant is the anthropologist who revealed 

the depths of our ancient-Greece based 

thinking.
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