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Senior Lecturer, Ph.D. 
 Petroleum-Gas University, Ploiești 

                                                     luciaispas@yahoo.com 
                                                     article code 663-280 

Abstract: The characters imagined by Urmuz in "Pagini Bizare" (Weird Pages) are hybrid 
creatures resulting from the grafting of animal or robotic elements onto a structure that 
vaguely resembles a human being. As mechanical beings that operate under the rule of 
automatisms, they are captive in a never-ending present. The space in which they lead their 
larval existence is a reflection of their own corporeality: a place of perpetual imprisonment 
from which they can only escape through annihilation. This article aims to demonstrate, by 
applying Derrida's principle of hospitality, that beyond the overt hostility of display 
(grotesque beings, nightmare visions, thanatic obsession, to name just a few of the elements 
from Urmuz`s arsenal of hostility), the textual space can be extremely welcoming, thanks 
to the levers employed by the author. Such levers are : humor, which captivates the reader, 
parody that undermines from within, but above all, the fact that the (non-)heroes are, as 
Nicolae Balotă saw them, essential, permanent personas of human destiny, suffering from 
Freudian complexes, experiencing existential dramas, caught in the grip of a petty, limited 
universe. When the host swaps roles with the guest through a translation-like process, the 
paradigm of hospitality is modified. 
Key words:
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1 ”Crossing the threshold is entering and not only approaching or coming. Strange logic, 
but so enlightening for us, that of an impatient master awaiting his guest as a liberator, 
his emancipator. It is as if the stranger or foreigner held the keys.” 
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1 „Ştefan Mihăileanu, aromân şi publicist bucureştean, editor al ziarului „Peninsula 
balcanică”, în care apăra drepturile românilor de la sudul Dunării, a căzut ucis, în 
noaptea dintre 22 şi 23 iulie 1900. Asasinii: un comando bulgăresc, condus de celebrul 
comitagiu politic Boris Sarafoff. Locul asasinatului: strada Liniştii, actuala stradă Ştefan 
Mihăileanu, culmea ironiei, nu departe de vila (fostă?) prezidenţială. Înţelepciunea 
Regelui Carol I a prevenit atunci un război, pe care l-a dorit întreaga opinie publică 
românească, între ţara noastră şi Bulgaria, care s-ar fi soldat cu intervenţia Rusiei şi 
ocuparea României de către vecinii pravoslavnici.” (Ionuț Vulpescu, De la Boris Sarafoff 
la Traian Băsescu, https://ionutvulpescu.wordpress.com/2012/06/18/de-la-boris-
sarafoff-la-traian-basescu/19.04.2022). 
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1 Derrida identifica așa-numita ospitalitate condiționată, pe care o ascunde îndemnul 
gazdei ca musafirul să se simtă ca acasă. Ospitalitatea pare a atinge gradul maxim, dar, 
în fapt, oaspetele este avertizat, subtextual, că spațiul în care a pătruns nu este locuința 
proprie. Ospitalitatea textului se transformă în ostilitate în cazul în care spațiul acestuia 
urmează a fi violentat de un lector inapt, împovărat de tot bagajul logicii elementare, 
pregătit de o receptare limitată, trunchiată și susceptibil de a mutila sensul discursului. 
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Senior Lecturer PhD 
University of Oradea 
eszekely@uoradea.ro 
article code 664-281 

 
Abstract: As an Anglo-Jew with ambivalent views regarding her Jewish heritage, a free-
thinking New Woman writer, and platonic lesbian, late Victorian authoress Amy Levy is the 
epitome of the outsider. Keenly aware of the judgment of Victorian society as well as having 
suffered the pangs of rejection multiple times, Levy portrays love essentially as a binary 
experience since it incites both joy and pain. Her meditations on the duality of love focus 
especially on visual contemplation of beauty as the incentive of love, while the unrequited 
desire to possess the beloved’s physical beauty, a desire deemed unacceptable by Victorian 
society, leads the lover to an obsession with the beloved. This article deals with the problem 
of objectivity and subjectivity in the love poetry of Amy Levy as reflective of the poetess’ 
ambivalent attitude towards romantic love. The main contention is that in these poems, we 
can isolate an objective space, which correlates roughly, with Gaston Bachelard’s “dehors” 
and a subjective space (a space of subjective values), which is more or less the equivalent of 
Bachelard’s “dedans”. In Levy’s poems, the “dehors” is presented by the evocation of the 
outside world and of those elements (society, social events, social conventions, etc.) that are 
part of it. The “dedans” is the evocation of the inner world of the speaker and her subjective 
imaginings. 
 
Keywords:
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https://core.ac.uk/outputs/292763793
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Associate Professor 
University of Oradea 

Email: dradu.uo@gmail.com 
Article code 665-282 

Abstract: There are several types of spaces in Rushdie’s fictional universe. We can 
talk about private spaces (such as houses, rooms, corridors or hiding places) vs. 
public ones, about inner worlds vs. outer ones, cities, spaces of art, seas of stories 
a.s.o. Our work aims to show how his fiction is built within these elements in three 
of his novels, The Moor's Last Sigh, Midnight's Children and Shame. 
Keywords:
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1 The image of women kept inside by husbands or fathers appears again in the case of 

another character, Raza Hyder, who resorts to ‟locking up his wife, [...] veiling her in 
walls and shuttered windows”(S, 1995:180). 
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https://doi.org/10.16995/ntn.671
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Small towns did not enter the great literature until late, although they 
will prove to be an extremely generous source of specific typologies, situations, 
conflicts, being a frontier space between rural and urban, gathering specific 
reminiscences of the former and aspirations related to the latter. This results in 
colorful identities, often uncertain or contradictory, which lead either to tragic 
denouements or to irresistibly comic situations. It should be noted that in drama 
(as opposed to prose) the comic vision of this space predominates (beginning with 
vasile Alecsandri with his Chiriţa în provincie (Chiriţa in the Province) - however, 
an eminently rural space in fact – continuing with Caragiale’s “capital of a 
mountain county” / which has many explanations, psychological ones included. In 
the interwar drama things do not change much except in the sense of frequenting 
this space more often and in the sense of diversifying the source of conflict, the 
comic vision still giving birth to the most accomplished texts  
Keywords
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1 Mihail Sebastian, Jurnal de roman, în vol. Eseuri. Cronici. Memorial, Bucureşti, 
Ed.Minerva, 1972,  p.498 
2 Ibidem, p.500 
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1 Mihail Kogălniceanu, Fiziologia provincialului în Iaşi,  preluată de pe wikisource, la 29 
iunie 2022, p. 2. 
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1 Cf. Valeriu Râpeanu, Piesa văzută de…, postfaţă la Al.Kirişescu, Gaiţele, Bucureşti, 
Ed.Eminescu, 1983, p. 116 
2 Mihail Sebastian, op.cit., p.498 
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1 Vasile Popovici, Lumea personajului. O sistematică a personajului literar,  Cluj-Napoca, 
Editura Echinox, 1997 (pp. 17-170) 
2 Vasile Popovici citeşte în acest fel proze ale lui Slavici, Mara, Pădureanca, Sadoveanu, 
Rebreanu, Preda, dar şi Anna Karenina a lui Tolstoi. 
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Senior Lecturer 

University of Oradea 

doracernau@gmail.com 

article code 667-284 

In the novel “Et que ne durent que les moments doux” (2020), the French 
writer Virginie Grimaldi creates a space in which motherhood is seen at different 
stages in a woman’s life. The writer questions the values and cultural myths 
related to motherhood, while emphasizing the transformational dimension of the 
experience. If the concept of motherhood is usually correlated with notions such 
as giving birth, breastfeeding, the female body or raising children, the intertwined 
stories of Lili and Elise peel off some of the idyllic aura of motherhood and bring 
to light the emptiness felt once a woman becomes a mother. In the novel, the 
representations of motherhood are illustrated by two diametrically opposed 
experiences: the trauma of giving birth prematurely and the empty-nest 
syndrome. In this article, I will focus on analyzing two unexpected spaces: the 
neonatal incubator and the empty nest that forces the mother to start a journey 
towards her own self. The poetics of motherhood entails a discourse about 
identity, guilt, rediscovery, and new beginnings

mailto:doracernau@gmail.com
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https://archipel.uqam.ca/11941/1/D3497.pdf


66 

 

Abstract: The body is seen today as an alter ego, fragmented in interchangeable 
pieces, emptied of imagery and separate from the self. Maternal body makes no 
exception. Mothers and children have become protheses and products, as David 
Le Breton puts it. The new medical discoveries explore motherhood (conception, 
pregnancy) as bodily experience and look for alternatives that exclude the 
mother’s subjectivity and even the mother’s body, ignoring the particular affective 
cohesion created between mother and infant in the womb and the consequences 
of its absence during pregnancy and in the child’s life. The maternal body is not a 
vehicle, but a relational experience that define the child’s subjectivity, identity 
and even sociability. The present study focuses on the metaphors of the maternal 
body in Ioana Nicolaie’s trilogy.  These representations of the maternal body 
belong to a spectacular imagery that restore the symbolic dimension of the 
maternal body, stollen by hyperreality. Moreover, drawing on Bracha Ettinger’s 
matrixial paradigm, the study argues that maternity and the inner structure of the 
maternal body could offer a relational pattern able to substantiate our sociability.     
Key words:
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1 My tr. “The dispersion of the body also reflects the dispersion of the symbolic. Similar 
to a set of substitutable pieces and operations, the body no longer has any meaning, but 
it functions. Or indicates a failure and becomes an obstacle. Motherhood, also 
fragmented, no longer makes sense either, under the auspices of will and technique.” 
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1 Ileana Pintilie enumerated these words recalling a semantic field to whom several 
words like shell, shelter, home/ house and even uterus belong. Such semantic 
associations are not occurrent. The entire Reghina’s novel is littered with such 
associations that show the maternal body as a spatial index. In the other two, Pelinul 
negru and Tot înainte, the imagery regarding the maternal body is part of a suite of 
representations about mother that belong to two of Reghina‘s daughters, Agustina 
(Pelinul negru) and Arsenia (Tot înainte).  
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1 All cited Romanian texts belonging to the novels appear in my translation. 
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Associate  Professor, Ph.D. 

University of Oradea 

danafsala@gmail.com 

                                                   article code 669-286 

 
Abstract: Even before 1920, avant-garde poetry in Romania was faster than 
Romanian novels in breaking the taboos on the image of women. The new 
hypostases of femininity reflected the emancipation of society and contributed to 
it. Gellu Naum (1915- 2001), one of the most prolific and influential writer among 
Romanian poets and novelists through his feminine archetypes, is a prime 
promoter of safeguarding the freedom of poetry. With his novel, ”Zenobia" (1985), 
Gellu Naum creates a new realm where the ethereal and the familiar co-exist. Each 
of the chapters is dedicated to a peculiar space (the swamps, the city, the corridor, 
the ladder, the plank) where time is condensed in the 'athanor' of memory and 
rendered as an essential epiphany of the self. 
 
Key words: surrealism, Gellu Naum, women and the avant-garde, space 
psychology, the unconscious, art in fiction. 
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1Gellu Naum published in collaboration in Infra-Noir collection, in 1947. He was included in 
Mario Cesariny's Textos de Afirmaçao e de Combate do Movimento Surrealista Mundial, in Le 
Domaine Poétique international du Surréalisme, in Das Surrealistiche Gedicht and in 
Arsenal/Surrealist Subversion(4), 1989 (see Naum, Partea cealaltă: 363). Gellu Naum 
published the poem The Persistence of Flames in Arsenal/Surrealist Subversion (2,1973).  
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muresanaurel@yahoo.com 
Senior Lecturer PhD, Emanuel University of Oradea 

Article code 670-287 
 
 

Abstract: A rewriting of William Shakespeare’s “The Tempest”, Margaret Atwood’s 
novel “Hag-Seed” starts, according to the author’s confession, from the 
metaphorical prisons that she finds on Prospero’s island. Thus, Atwood chooses a 
prison as the main setting of her novel, where the brilliant but self-exiled art 
director Felix becomes part of an educational programme. However, the Canadian 
writer underlines the idea that freedom has more to do with the attitude, 
perspective and capacity of the characters to forgive and to overcome their 
traumatic past than it has to do with an actual space. Moreover, Atwood reminds 
the reader that art has the capacity to liberate someone despite his or her physical 
circumstances. This paper takes a closer look at the physical and the metaphorical 
prisons that are depicted in Margaret Atwood’s rewriting, focusing on the possible 
paths to freedom that the novelist suggests.  
 
Key Words: William Shakespeare, Margaret Atwood, rewriting, The Tempest, 
Hogarth Shakespeare series, prisons, trauma, art. 
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Abstract: The street is the place that bridges the closed space to the open 
space, for the street is that territory which belongs to no one but belongs to 
everyone. G. Perec attempts to demonstrate to us that the city is constantly 
composed and recomposed, with every step of its inhabitants. The streets of Paris, 
all these visible spaces, tend to become stable under the systematic and poetic 
questioning of the writer, hinting at a broader inquiry about humanity.  

 

Abstract: La rue est le lieu qui fait le passage de l’espace fermé à 

l’espace ouvert, car la rue est ce territoire qui n’appartient à personne mais qui 

appartient à tout le monde. Perec essaye de nous démontrer que la ville se 

compose et se recompose, à chaque instant, par les pas de ses habitants.  Les 

rues de Paris, tous ces espaces visibles, tendent à devenir stables sous 

l’interrogation systématique et poétique de l’écrivain et laissent sous -entendre 

l’interrogation sur l’homme. 

Key-words: 
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Abstract: "Where do we seek refuge away from home?" - Marin Sorescu, the poet, 
imparts this lesson not solely through his written question-book. Our aspiration 
is to emulate Sorescu's flight from conventional confines, stereotypical 
frameworks, and the manifold confinements of existence. 
 
Key words: Marin Sorescu, poetry, inner spaces, inner prisons, flight from 
conventions, homo ludens.  



112 

 

                                                 



113 

 



114 

 



115 

 



116 

 



117 

 

http://www.intelepciune.ro/Marin_Sorescu__399_citate_celebre_maxime_cugetari.html


118 

 



119 

 

 

 

 

 
Senior lecturer, Phd 

adamarinau@yahoo.com 

University of Oradea 

Article code 673-290 

 

 
Abstract: The article approaches the cathedral, respectively the Gothic 

monastery as a literary space. This space is delineated by the limits which circumvent the 
action of fiction, or as a space in which the characters go on with their life and study. For 
some other characters, this is a space designated for the connection with God during 
pilgrimages. The article refers to the gothic cathedrals in some European literary 
masterpieces. The gothic buildings become governing characters in literature and their 
perception can influence thoughts, actions and dreams.  Gothic novelists must have 
been cognizant of the emotional resonance brought up by certain spaces favouring 
light in contrast with stone. The novelists might have wanted, first of all, to evoke an 
emotional response. They harnessed a dynamic interplay of elements and contrasts 
projected against the frame of reaching something unreachable.  
Key words:  
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Abstract: Building upon previous research on Tudor Vianu’s aesthetics, the current article delves 
into the issue of art and the artist, a central theme in the aesthetic systems of the early 20th 
century (as exemplified by the Romanian critic T. Vianu) as well as in the literature of that epoch. 
The applied analysis concentrates on Thomas Mann, for whose work these issues were of major 
concern. The dialogue is explicit: the German author was of great interest for the Romanian 
theorist (Vianu was awarded his doctorate in Tübingen in 1923) and so we consider worth 
examining the common standpoints regarding art in their approaches and the European concern 
of the time for the artist. The Künstler(figur) is discussed here based on Vianu’s aesthetics, but 
with an applied focus on Thomas Mann’s ambivalent artist protagonists (Tonio Kröger, Gustav 
Aschenbach, Adrian Leverkühn etc.), their identity and symbolism.  
 
Keywords: Thomas Mann, artist, Künstler(figur), Buddenbrooks, Death in Venice, Tonio 
Kröger, Tudor Vianu, aesthetics.  
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Abstract: Expressing circumstances is a fundamental element of language learning. The 
notion of space, emcompassing both philosophical and linguistic dimensions, frequently 
presents challenges in determining/selecting the most appropriate linguistic elements for 
articulating spatial information. The linguistic configuration of spatial framework involves 
different parts of speech, but also various semantic and syntactic relations. An overview of 
the main textbooks used in the field of Romanian as a foreign language reveals that most 
attention is currently paid to the adverb and preposition classes as ways of expressing space 
in Romanian. Our aim is to elaborate a useful tool for foreigners acquiring Romanian 
language: a list of nouns carrying spatial information that foreign students should know at 
different linguistic levels (A1, A2, B1, B2). Reliance on other word classes (nouns) for 
expressing space and location, in addition to adverb and preposition classes, aids the 
speaker in both oral and written communication contexts.  
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Nivelul lingvistic  

A1 

A2 

B1 

B2 

 

 

 
 

A1 

A2 

                                                 
1 Vezi Anamaria-Bianca Tonț, Alina-Paula Neamțu, „Româna ca limbă străină: exprimarea 
circumstanțialului de loc folosind prepoziții și locuțiuni prepoziționale cu genitivul. 
Nivelul A2”, în Iulian Boldea, Cornel Sigmirean, Dumitru-Mircea Buda (editori), Reading 
Multiculturalism. Human and Social Perspectives, Section: Language and Discourse, Târgu 
Mureș, Arhipelag XXI Press, 2021, pp. 99-110. 
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B2 
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A1 A2 B1 B2 

 
aeroport 
agenție de voiaj  
ambasadă  
apartament  
baie 
bancă 

agenție 
imobiliară  
autogară 
autostradă 
balcon  
bar 

alee  
alimentară 
anticariat 
aprozar 
arteziană 
bancomat 

abator 
arenă 
atelier 
bază militară 
băcănie 
bijuterie 
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bibliotecă 
birou 
birou de informații 
biserică 
bloc (de apartamente) 
bucătărie  
cabană 
cafenea 
cameră 
cameră de zi 
casă  
castel 
centru comercial 
centru sportiv 
centrul orașului 
chioșc de bilete  
cinema 
cinematograf 
circ 
clădire 
club  
curte 
dormitor 
drum   
facultate 
farmacie  
fermă 
garaj  
gară 
grădină  
grădină zoologică 
hol 
hotel 
la mare 
la munte 
la oraș 
la țară 
lac 

librărie 
loc  
loc de joacă 
localitate 
magazin  
mare 
munte  
muzeu 
operă 
oraș 
parc 
parc de distracții 
parcare  
piață  
piscină 
plajă 
poliție  
poștă 
recepție  
restaurant  

benzinărie 
brutărie 
cafe-bar 
cabinet 
stomatologic 
camping 
cantină 
cartier 
casă de schimb 
valutar 
cărare 
câmp 
câmpie  
cer 
clinică 
cofetărie 
colegiu 
colțul străzii 
compartiment  
concert 
cort  
deal 
fabrică 
fluviu  
garsonieră 
grădină 
botanică 
groapă 
hol 
ieșire 
insulă 
intersecție  
intrare  
liceu 
lift  
litoral 
living 
loc  
magazin 
alimentar 
magazin 
universal 
mediu rural 
mediu urban 
oficiu poștal  
pădure 
palat 
pensiune 
piață centrală 
pod  
port 
potecă 
primărie  
rând  
râu  
recepție 
sală de lectură 
scenă  

bazar 
bazin de înot 
bulevard 
cabinet  
cală 
cale 
cale ferată 
canal 
casă de bilete 
cascadă 
catedrală 
cămară 
cămin cultural 
centru de 
informare turistică 
coafor  
comună 
cosmetică 

cotitură 
debara  
deltă  
deșert  
discotecă 
edificiu 
expoziție  
fântână 
festival 
florărie  
frizerie  
galerie 
galerie de artă  
gard  
gazdă 
ghișeu 
grădiniță 
horn  
hostel 
indicator 
izvor 
împrejurimi 
încăpere 
junglă 
laborator 
livadă 
loc de campare 
loc de fumat 
mal 
mall 
mansardă  
mănăstire 
mediu 
înconjurător 
monument  
municipiu 
oază 
ocean 
parc acvatic  
parc național  

carieră 
carmangerie 
cătun 

ceasornicărie 

cetate 
chei 
cimitir 
circ 
cișmea 
coastă 
colibă 
colină 
coteț 
croitorie 
culme 
cușcă 
dușumea 
grajd 
groapă de gunoi 
hală 
hambar 
hangar 
judecătorie 
măcelărie 
maternitate 
moschee 
pasarelă  
patiserie 
pădure tropicală 
pârtie 

peluză 

peșteră  
piramidă  
punte  
cascadă  
pivniță 
pizzerie 
podea 
pol  
prăpastie  
provincie 
râpă 
ring 
savană 
service auto 
spălătorie 
stână 
stâncă 
subsol 
șură 
tarabă  
tavan  
târg 
vale  
vulcan 
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sală de așteptare 
sală de cinema 
sală de sport 
sat 
spital 
stație  
stație de autobuz 
stradă 
supermarket 
școală  
teatru  
țară 

secție de poliție 
sens giratoriu 
spațiu 
spațiu verde 
stadion 
statuie 
stație de taxi 
stație de 
pompieri 
stațiune  
subteran 
sufragerie  
tabără 
terasă  
teren 
teren de sport 
turn 
trecere de 
pietoni 
trotuar 
universitate  
vagon 
vilă  
zebră 
zonă 
 
 

pasaj 
patinoar  
pământ 
pârâu 
peisaj 
periferie 
pescărie 
pistă 
planetă 
podiș  
priveliște 
pușcărie 
raion  
regiune 
rezervație 
ring de dans 
ruine  
rulotă  
salon  
sector 
secție  
sens giratoriu 
seră  
spațiu de joacă 
subterană  
suburbie 
șantier 
traseu 
tribunal 
tribună 
tunel 
țărm 
vale 
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Medea 
 by Chantal Maillard,  

Tusquets, Barcelona, 2020. 

 

 

 
 

Abstract: In her latest book of poetry, Belgian-born Spanish writer Chantal 
Maillard offers an interpretation of the Greek myth of Medea that deconstructs 
guilt by merging its individual, exceptional dimension into the common, universal 
one. The book appears therefore as an extension aiming to explore the very areas 
of the myth that have remained untold, at the crossroads with Maillard's own 
poetics and cognisance.  

 

Key words: Chantal Maillard; Medea; guilt, contemporary poetry, myth, 
deconstruction. 
 
 

 
Chantal Maillard’s latest 

book of poetry, Medea (Tusquets, 
2020), displays an interpretation of 
this mythological figure through 
forty-eight poems (called 
fragments) arranged in three parts 
(called books); each part is preceded 
by an introductory text and there is 
also a prologue and another 
accompanying text at the end.  

 
The theatrical form is 

deeply forged into the book: its 
triadic architecture, its prologue-
exodus frame, Medea’s voice 
performing as a long dramatic 
monologue and introductory texts 
that sometimes bear resemblance to 
stage directions, among others. 

The prologue shows Medea 
sitting on a boat at the Alboran Sea, 
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with her back turned to the horizon, 
getting ready to set sail for Athens. 
Maillard’s text on Medea begins 
where Euripides’ play ends while also 
being intertwined with the end of 
Lars von Trier’s 1988 eponymous 
film. The book appears therefore as 
an extension aiming to explore areas 
of the myth that have still remained 
untold, at the crossroads with the 
writer’s own poetics and   intersects 
with a previous text by Maillard on 
Medea, included in her book La 
compasión difícil (Galaxia Gutenberg, 
2019) and the author’s close 
acquaintanceship with the myth is 
also manifest in her choice to place 
Medea at the Alboran Sea ‒ that is, 
where Maillard lives. 

The territory explored by 
Maillard in her version of the myth is 
fundamentally the crime for which 
Medea is commonly known: killing 
her own children, the infraction of 
the ultimate taboo. Due to the 
extreme character of the act, guilt 
and judgment seem to be self-
evident, interpretation clear, killer 
and victims well defined, 
compassion difficult. 

But Maillard’s perspective 
through Medea’s monologue 
subverts this clean-cut 
interpretation and corrodes the 
harshness of unequivocal 
constructions, since Medea exposes 
her crime as the blood-soaked 
version of an infanticide forever 
perpetrated by all mothers: 
conceiving a child is always dooming 
him to death, throwing him into a 
cruel space where “each step 
forward is a subtraction” (fragment 
10, my translation) and diapers are 

“the first shroud of those who have 
already begun to die” (fragment 15). 
From this perspective, killing is 
accelerating the end of a process. 

Maillard´s Medea proceeds, 
therefore, to a deconstruction of 
moral superiority by exhibiting the 
point in which the most murderous 
mother and the most innocent one 
meet, by questioning the 
presumption of innocence, which 
leads to a dissolution of dichotomies. 
And for Medea, one commits a crime 
not only through reproduction but 
also by being extant, since 
“everything that exists steals the 
breath of others” (fragment 16) and 
“we all have the archaic strain of 
crime” (fragment 22), we are all 
dominated by the ever-unsatisfied 
hunger, by “desires that never satisfy 
the intimate desire” (fragment 20). 
From this standpoint, there are 
neither causes nor effects, neither 
guilt nor innocence and trying to 
adopt a stance of moral superiority is 
equivalent to being an impostor. The 
only way to escape imposture is by 
cutting the thread (time, discourse, 
history, motivations) and by 
descending to “the bottom of the 
bottom”, where “everything is 
inexplicable” (fragment 39).  

Forgetting the words, 
“recomposing the magma” 
(fragment 35), recognizing the 
animal beneath, replacing stone 
morality with a pulsatile ethic of the 
living and, by that, being less of an 
impostor, that is the path showed by 
Maillard’s Medea in one of the myth’s 
most exceptional avatars. 
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GÁBOR VADERNA: TRAUMA AND MODERNITY. LOCAL AWARENESS OF 
SALONTA vs. THE CAREER OF A HUNGARIAN  CENTURY POET 

 

GÁBOR VADERNA:TRAUMĂ ȘI MODERNITATE. VIAȚA SALONTANĂ ȘI 
CARIERA LUI ARANY JÁNOS 

 
 

Abstract: Modernity brings a reinterpretation of historical traumas. The volume 
written by Gabor Vaderna presents the intellectual life of the town of Salonta in 
the 19th century, marked by the activity of the poet Arany János, who moved to 
Budapest in the autumn of 1860 after his election to the Academy. A chapter deals 
with the poet's posterity, the reception of his work and his personality, under the 
title "Cult and Memory: Private and Public Images of Arany János". The study was 
conducted based on consulting 5 archival collections and 137 titles of primary and 
secondary literature, providing a reliable way to understand the life and works of 
the poet Arany János, as well as the history of his multicultural hometown. 

 
Key words: Hungarian poets, modernity, trauma, memory, cross-cultural life, Arany 
Janos. 
 
 
 

La Editura Presa 
Universitară Clujeană a apărut în 
toamna anului 2022 volumul 
„Traumă și modernitate. 
Identitatea locală a Salontei și 
cariera unui poet maghiar din 

secolul 19”, un studiu al conf. 
univ. dr. habil. Gábor Vaderna, 
director adjunct al Institutului de 
Literatură și Studii Culturale 
Maghiare al Universității ELTE 
din Budapesta. Volumul (263 
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pagini) este tradus în română de 
Róbert Fancsali și Codău 
Annamária. 

Autorul, specialist în 
literatură, studii de traumă și de 
gen, poezie și muzeografie, este 
un profund cunoscător al vieții și 
operei poetului Arany János, 
originar din Salonta 
/Nagyszalonta, a cărui 
corespondență a cercetat-o cu 
acribie și pe baza căreia a 
reconstituit atât atmosfera 
culturală a micului oraș bihorean 
din secolul al XIX-lea, cât și 
relațiile de prietenie sau 
colaborare ale scriitorului cu alți 
intelectuali locali, cum ar fi 
Rozvány György1.  

Istoricul salontan 
Rozvány György a fost cel care a 
preluat de la văduva și fiul 
poetului arhiva acestuia și a scris 
o biografie Arany în trei volume, 
având un adevărat cult pentru 
marele literat maghiar. Rozvány 
este cel care pune bazele 
muzeului Arany János, înființând 
Comisia Memorială „Arany" 
împreună cu alți intelectuali și 
oameni potenți financiar din 
Salonta. Traseul acestei inițiative 
de la idee până la realizarea 
muzeului, în forma în care îl 
putem vizita azi, este urmărit în 
primul capitol din carte.  

Pornind de la finalul 
poemului „Dragostea lui Toldi" 
de Arany, autorul face o 
incursiune extensivă în istoria 

                                                 
1 Autor al lucrării „Istoria Salontei și conexiuni 
cu privilegiile haiducilor din Salonta" publicată 
la Gyula în 1870.Haiducii locali erau văcari 

Salontei, pusă sub semnul 
traumei și integrată în contextul 
istoric mai larg al vremurilor, al 
regiunii Partium, al Principatului 
Transilvaniei și Regatului Ungar. 
Având probabil începuturi la 
finele secolului al XIV-lea, 
localitatea este menționată 
pentru prima oară în 
recensământul comitatului Bihor 
din 1552, când este înregistrată 
ca sat cu 13 porți și jumătate 
aparținând familiei Toldi. 
Dezvoltându-se apoi ca târg și 
orășel, Salonta este pe traseul 
armatelor turcești și transilvane 
care se înfruntă în 1660, fiind arsă 
și părăsită de locuitori în ceea ce 
este comemorat ca evenimentul 
traumatic al „marelui refugiu". 
Recolonizată după 1690, ea își 
pierde privilegiile militare locale, 
trebuind să plătească impozite 
Imperiului Habsburgic, care în 
1770 o recenzează în scop fiscal. 
Modernitatea aduce o 
reinterpretare a traumelor 
istorice, reflectată și în culegerea 
folclorică locală de la începutul 
secolului XX, care prezintă Turnul 
Ciunt, simbolul orașului, familia 
Toldi și lupta haiducilor, dar și 
evenimentele din anul 
revoluționar 1848-1849.  

Traumele sunt îmbrăcate 
în haină ficțională, cum ar fi în 
relatările despre perioada 
ocupației rusești din 1849, ce 
aduce cazuri de antropofagie, și 
despre refugierea spectaculoasă 

maghiari care începând cu secolul al XV-lea și-
au oferit serviciile de mercenari. 
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a haiducilor salontani printr-un 
tunel secret ce ducea până la Jula 
/ Gyula, tunel aruncat în aer în 
momentul în care urmăritorii au 
pătruns în el. 

Capitolul II al volumului 
prezintă viața intelectuală a 
Salontei în secolul al XIX- lea, 
marcată de activitatea poetului 
Arany János, mutat în toamna 
anului 1860 la Budapesta, după 
alegerea sa în Academie, iar 
capitolul III tratează mai ales 
posteritatea poetului, receptarea 
operei și a personalității acestuia, 
sub titlul „Cult și amintire. 
Imagini private și publice ale lui 
Arany János". Volumul se încheie 
cu o scurtă anexă ce cuprinde 
traducerea în română a trei poezii 
de Arany. 

Studiul a fost redactat pe 
baza consultării a 5 fonduri 
arhivistice și a 137 de titluri de 
literatură primară și secundară,  
reprezentând o cale sigură – din 
punct de vedere științific – de a 

cunoaște viața și opera poetului 
Arany János, dar și istoria orașului 
său natal. Dacă tonul encomiastic 
de la începutul cărții („faimosul 
critic literar", „severul editor", 
„cel mai mare poet maghiar în 
viață") îi poate stârni nedumerire 
și reținere cititorului, pe parcursul 
lecturii constatăm că aceste 
apelative erau folosite chiar de 
către contemporanii lui Arany 
János, cum ar fi Menyhért 
Lónyay, vicepreședintele 
Academiei, care îl numește 
„poetul cel dintâi în viață al patriei 
noastre". 

Cartea poate fi 
achiziționată de la Presa 
Universitară Clujeană sau 
descărcată gratuit de pe site-ul 

editurii11http://www.editura.ubbcluj.ro/w

ww/ro/ebook2.php?id=3156 . 
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REVISITING THE AMERICAN DREAM PARADIGM (ON JAMES 
TRUSLOW ADAMS, THE EPIC OF AMERICA) 

 
 

Abstract: "The Epic of America" (1931) actually depicts a broad mental 
picture of the diverse past which has coloured USA's story as a nation. In its 
very substance, James Truslow Adams’s book scans how the typical 
American profile has progressively matured over time as far as their outlook, 
character, and mostly their mentality are in question. Ever since America 
became an independent nation, each generation has experienced a struggle 
of its subjects who constantly tried to save the American Dream in its 
promising photo. James Truslow Adams eloquently x-rays the 
metamorphoses of the American dream paradigm, by displaying his distinct 
perspective on its foundations and by actually dismantling the errors it has 
generated; he would articulate a distinct perception of the very bases and 
claims made by the fore fathers and he would also set down the principles 
commonly associated with the Dream itself. 
 
Key words: James Truslow Adams, The American Dream, moral character, crisis, 
value, freedom. 
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In 1931 a historian named 

James Truslow Adams1 set out to 
make sense of the crisis of the 
Great Depression, which in 1931 
was both an economic crisis and 
an impending political crisis. At 
that time, authoritarianism in 
Europe was soaring.  

The Library of Congress, as 
pointed in the Epilogue of the 
book The Epic of America by J. T. 
Adams, was the ideal place where 
"the heart of democracy" could 
thrive.  

No ruling class has ever willingly 
abdicated.  
Democracy can never be saved, 
and would not be worth saving, 
unless it can save itself.  
The Library of Congress, 
however, has come straight 
from the heart of democracy, as 
it has been taken to it, and I here 
use it as a symbol of what 
democracy can accomplish on 
its own behalf. Many have made 
gifts to it, but it was created by 
ourselves through Congress, 
which has steadily and 
increasingly shown itself 
generous and understanding 
toward it. Founded and built by 
the people, it is for the people. 
Anyone who has used the great 
collections of Europe, with their 
restrictions and red tape and 
difficulty of access, praises God 
for American democracy when 

                                                 
1He coined the term "American Dream" in his 
1931 book The Epic of America.  

he enters the stacks of the 
Library of Congress.  
But there is more to the Library 
of Congress for the American 
dream than merely the wise 
appropriation of public money. 
There is the public itself, in two 

of its aspects 2. 

In its very substance, James 
Truslow Adams’s book scans how 
the ordinary American profile has 
progressively matured over time 
as far as their outlook, character, 
and mostly their mentality are in 
question. 

James Truslow Adams 
became more and more aware of 
the shift paradigm extent, 
perceiving how different an 
American is now, if one is to 
compare his/ her inner features to 
those who started the nation. 
Nevertheless, he is evenly 
concerned with the whole of 
American history: from its very 
beginnings up to its evolution 
into the stasis of the first half of 
the twentieth century. The 
author wittingly identifies the 
historical origins of the American 
concept of “bigger and better”, 
dispositions towards business, 
the progression of the syntagm 
of American Dream, and other 
plenty characteristics generally 
considered nowadays as 

2.J.T.Adams, The Epic of America, Simon 
Publications, 2001, p. 414.  
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specifically attachable to the 
American interiority and identity. 

Ever since America 
became an independent nation, 
each generation has experienced 
a struggle of its subjects who 
constantly tried to save the 
American Dream in its promising 
photo. Obviously, this particular 
struggle is not to be confused to 
that of the revolutionists 
protesting against a given 
established order; it is rather the 
everyday constant effort of the 
simple American who obstinately 
still searches for the once 
professed “life, liberty, and the 
pursuit of happiness”. This classic 
book addresses itself both to a 
new age and as importantly to 
our contemporaries.  

James Truslow Adams’s 
The Epic of America supplies an 
incisive incite on how America 
came to be, also offering a new 
and refreshing perspective 
considering the temporal frame it 
was written. It definitely is a 
complete and persuasive history 
lesson, focusing primarily on the 
metaphor of the American 
Dream. James Truslow Adams 
eloquently x-rays the given 
paradigm, by displaying his 
distinct perspective on its 
foundations and by actually 
dismantling the errors it has 
generated; he would articulate a 
distinct perception of the very 
bases and claims made by the 
forefathers and he would also set 

                                                 
1  July 4, 1776.  

down the principles commonly 
associated with the Dream itself. 
The author would mostly 
denounce materialism and 
generously suggest that frugality 
and hard work are actually to be 
more and more perceived as 
marks of the past. 

 Nevertheless, the 
American Dream is rooted in the 
Declaration of Independence1. This 
document, created by America’s 
founding fathers, simply utters two 
key things that are largely 
responsible for shaping what the 
classic American Dream is all 
about: it says that “all men are 
created equal” and that each man/ 
woman has the right to “life, 
liberty, and the pursuit of 
happiness”. 

 Fuelled by the gold rush 
in the 19th century, many people 
were lured in by the revelation of 
the presence of gold, believing 
that they could become rich in a 
spectacular way. This is not J. T. 
Adam's American Dream, in a 
genuine meaning that transcends 
socio-economic conditions. This 
is just a phenomenon associated 
with the promise of the American 
Dream, with clear consequences 
in real life, consequences that 
had shaped the landscape and 
the history of California and of 
other lands. However, the 
possibility of being a successful 
person in business, regardless of 
previous social status, regardless 
of inherited wealth, became a 
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huge incentive for other daring 
enterprises.  
 The teachings of the 
harsh times like the gold rush and 
the financial crises of the 20th 
century, along with good times of 
prosperity, have been fused in a 
new belief which is functional 
even today: the belief that 
personal success is possible. This 
belief still motivates Americans 
today.   

It [The American Dream] has 
been a dream of being able to 
grow to fullest development 
as man and woman, 
unhampered by the barriers 
which had slowly been erected 
in the older civilizations, 
unrepressed by social orders 
which had developed for the 
benefit of classes rather than 
for the simple human being of 

any and every class1.  

Adams argues that the American 
Dream is to lead a life that is 
richer and fuller. However, richer 
does not mean money or 
holdings in the material sense.  
 Adams emphasized that 
the American Dream is “not a 
dream of motor cars and high wages 
merely, but a dream of social order 
in which each man and each woman 
shall be able to attain to the fullest 
stature of which they are innately 
capable, and be recognized by 
others for what they are, regardless 
of the fortuitous circumstances of 
birth or position”2. 
Treating money as an absolute 
value (when it is just a medium of 

                                                 
1See James Truslow Adams, The Epic of 
America, quoted edition, p. 404.  

exchange) cannot make a better 
society. Preserving spiritual 
values, yes.  

J. T. Adams understood 
that neither the political power of 
an individual/group nor the 
wealth of an individual/group 
should monopolize the American 
Dream.  

It seems to me that it can be 
only in some such way, carried 
out in all departments of our 
national life, that the 
American  dream can be 
wrought into an abiding 
reality. I have little trust in the 
wise paternalism of politicians 
or the infinite wisdom of 
business leaders. We can look 
neither to the government nor 
to the heads of the great 
corporations to guide us into 
the paths of a satisfying and 
humane existence as a great 
nation unless we, as 
multitudinous individuals, 
develop some greatness in our 

own individual souls.3 

The Library of Congress is 
an institution at the core of the 
American Dream, it keeps 
democracy safe, it is funded by 
collective money and it acts 
towards the preservation of a 
collective moral character. It 
enacts the vision of common-well, 

common well-being, mutually 
nourishing each other. It seems 
that, while in Europe knowledge 
was present in many old libraries, 
and scattered on the Old 
Continent, but authoritarianism 

2See James Truslow Adams, The Epic of 
America, quoted edition. 
3 Ibidem, p. 413 
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was on rise, in the USA an 
institution born out of love for 
democracy had already been 
established: The Library of 
Congress. This institution 
multiplied knowledge 
democratically, as no other 1931 
institution, creating an ethos for 
the new times of change.  

As one looks down on the 
general reading room, which 
alone contains ten thousand 
volumes which may be read 
without even the asking, one 
sees the seats filled with silent 
readers, old and young, rich and 
poor, black and white, the 
executive and the laborer, the 
general and the private, the 
noted scholar and the 
schoolboy, all reading at their 
own library provided by their 
own democracy. It has always 
seemed to me to be a perfect 
working out in a concrete 
example of the American dream 
— the means provided by the 
accumulated resources of the 
people themselves, a public 
intelligent enough to use them, 
and men of high distinction, 
themselves a part of the great 
democracy, devoting 
themselves to the good of the 

whole, uncloistered.1 

Ultimately the “American 
Dream” acts as a sort of ethos or 
as a kind of a set of inner beliefs 
which not only define, but mostly 
drive the vast majority of 
Americans in their everyday 
experiences, in their constant 
effort to make a better life for 

themselves. This specific set of 
goals, which would include 
notions such as: individual rights, 
freedom, democracy, and 
equality, is arguably focused on 
the strong impression that each 
individual has the inner right and 
above all the inner freedom to 
look for prosperity and 
happiness, regardless of their 
birth circumstances. 
Nonetheless, a key factor of the 
American Dream refers to the 
conviction that only through hard 
work and doggedness anyone is 
actually able to rise, to develop, 
to evolve and to accomplish 
themselves, eventually 
becoming financially successful 
and socially upwardly mobile. 

The reality of today’s 
huge popularity of the syntagm 
of the “American Dream” 
significantly derives from James 
Truslow Adams 1931 Epic of 
America. The author inspiringly 
and persuasively detected and 
evidenced how the initial 
American Dream paradigm has 
changed over time and why it was 
quite challenging for the 
European aristocracy to realize 
its value or why it constantly 
charmed so many immigrants 
into settling to the “new 
continent”.  

 
 
 

                                                 
1 Ibidem, p.415. 
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Abstract: Following the theoretical considerations in the introduction, the book 
"Bihorul poetic postbelic: O perspectivă critică asupra liricii româno-maghiare" 
(Bihor's Postwar Poets: A Critical Perspective on Romanian-Hungarian Poetry) 
presents the various stages of Romanian and Hungarian poetry in Bihor. They 
truly begin, in the author's opinion, with Iosif Vulcan and Ady Endre, although the 
Salonta native Arany János also lived and worked here. The volume covers the 
poets of the present and the poets of the past of a geographical area. 
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Recently, the book 
Bihorul poetic postbelic: O 
perspectivă critică asupra liricii 
româno-maghiare (Bihor's  
Postwar Poets: A Critical 
Perspective on Romanian-
Hungarian Poetry) was published 
by the University of Oradea 

Publishing House. The book is 
based on the doctoral thesis 
undertaken by Mihók Tamás 
(born in 1991). A graduate of 
Oradea Philology (both 
bachelor's and master's 
degrees), he continued his 
studies with a PhD in Târgu 
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Mureș under the guidance of 
Professor Al.  Cistelecan. 

The author, perfectly 
bilingual and cultivated in both 
languages he currently speaks 
and lives in, has already made 
substantial contributions to the 
Romanian-Hungarian cultural 
dialogue by translating several 
poetry books from Romanian 
authors into Hungarian and from 
Hungarian authors into 
Romanian. 

He has also translated 
and curated anthologies of 
Romanian poetry into Hungarian 
("A kétezres nemzedék. Kortárs 
román költészet, 2017") and 
Hungarian poetry into Romanian 
("Către Saturn, înot. Tineri poeți 
din Ungaria" 2021). He has paid 
special attention to the poetry 
from/in Bihor, publishing an 
anthology of Hungarian poets 
from Bihor in 2018 ("De mâine pe 
azi / Holnapról mára"). 

The interest in poetry 
written in his native county led 
him towards the substantial 
study of post-war poetry in 
Bihor, a dual literary history 
within the covers of the same 
book—a work of literary 
geography or, borrowing a term 
from historiography, a literary 
micro-history that deals with a 
phenomenon defined by spatial, 
temporal, and literary genre 
coordinates. Somewhat 
arbitrarily, for sentimental-
administrative reasons, the 
author delineated a literary 
phenomenon within the 

boundaries of today's Bihor 
county, thus distinguishing it not 
only from the Hungarian and 
Romanian "mother" literatures 
(sometimes ironically referred to 
as the "dictatorship of the pusta" 
and the "Balkan stridency") but 
also from the narrower space of 
Transylvanian literature or even 
the Crișana/Partium region. 
Paraphrasing Titu Maiorescu, 
one could say that the 
Carpathian Mountains were high 
enough, and the Hungarian 
pusta landscape was wide 
enough for Mihók Tamás to 
delineate a small literary 
homeland between these forms 
of relief. Moreover, following the 
model of the "Miorița" space, 
defined by the landscape 
undullations of hills and valleys, 
the young poet and critic 
characterizes the county of Bihor 
ethos as "campestral 
horizontality" and "karstic relief," 
humorously adding to it "spa 
resorts, marks of spiritual 
cleansing and hygiene, but also 
of enjoyment" (p. 20, translation 
mine).  

In this harshly delineated 
geographic and ontological 
space (for Hungarian poetry, the 
term "váradiság" is even coined, 
meaning pertaining to Oradea, 
"orădenism"), the literary critic 
Mihók Tamás nevertheless 
welcomes with generosity poets 
who have spent at least 10 years 
in Bihor (why not a duration 
necessary and sufficient for 
obtaining German citizenship?! 
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one may add). Or poets who do 
not live in Bihor now. But their 
biographical and soulful 
connections with the place exist, 
as for Ana Blandiana; or persist 
as heritage, as for Ady Endre. 

Is Bihor a truly blessed 
place, poetically speaking?  

The poetic realm of 
Bihor is defined as a transit zone 
between more significant 
cultural-academic epicenters 
such as Cluj-Napoca, Debrecen, 
Budapest, or Timișoara, marked 
by a constant flow of conditioned 
migrations, in the author's view, 
influenced by the "academic 
level and labor market of Bihor," 
which did not provide a 
conducive environment for 
poetry and poets (p. 10). Bihor 
has only partially succeeded in 
fulfilling its role as a gateway to 
the West. Nevertheless, the area 
has been characterized by a 
multi- and intercultural identity. 
Mihók Tamás believes that 
currently, fortunately, the cross-
cultural openness and dialogue 
predominates, and exclusively 
Romanian or Hungarian cultural 
enclaves are in minority. 

Following the theoretical 
considerations in the 
introduction, the work presents 
the various stages of Romanian 
and Hungarian poetry in Bihor. 
These truly begin, in the author's 
opinion, with Iosif Vulcan and 
Ady Endre, although in Salonta 
the native Arany János also 
worked here. He was considered 
in the second half of the 19th 

century as the greatest 
Hungarian poet. Hungarian 
poets are presented around 
historical groups like "Holnap" 
("Tomorrow"), "Forrás" 
("Source"), and the "Ady Endre 
Literary Circle". Romanian poets 
are also presented 
chronologically and, partially, 
grouped by generations or 
around the series of the 
prestigious "Familia" magazine. 

Most of the poets 
considered valuable by the 
author benefit from an extensive 
presentation, as well as a clear 
and thorough interpretation of 
their work. The titles that 
summarize an essential 
characteristic of the respective 
authors, as seen by Mihók 
Tamás, are very interesting, 
therefore I mention them in my 
translation: "Ady Endre, tutelary 
figure / Prophet of schism," "Vita 
sicut festum: Máté Imre," 
"Fábián Sándor or the dialogue 
of ages," "Gittai István – the 
resounding rhetoric," "Adonyi 
Nagy Mária. (Neo)Symbolist 
Alchemies," "Alexandru 
Andrițoiu, ancestral artisan," 
"The morphology of lyricism: 
Romulus Vulpescu," "Doina 
Sălăjan or the sedentarism of 
vision," "Gheorghe Grigurcu. 
Aforistic nomadism," "Romulus 
Guga and discordant 
expressionism," "Fábián Imre, 
poet of primordial intimacies," 
"Zudor János or burlesque poetry 
in a postmodernist fashion," 
"Kinde Annamária and the vanity 
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of alter-egos," "Sall Lászlo or 
deconstructive identity," "Szűcs 
László or journalistic 
structuralism," "Ioan Moldovan 
or the deontology of 
nonchalance," "Traian Ștef and 
the tenderness of necessary 
distances," "Ex Nihilo Omnia: 
Ioan F. Pop," or "Judith Mészáros 
and the somatic escapism of 
text." 

The study not only aims 
to map out Bihor's poetry but 
also has an assumed "justice-
seeking" purpose, namely the 
"restoration of the natural 
balance of a disturbed literary 
ecosystem" by "literary activism" 
and the "illusions of ideological 
compromise" (p. 264). True to 
this goal, the volume on Bihor's 
poetry contains valuable 
sentences expressed with the 
delicacy of a scalpel, in a way that 
may offend some of the authors 
presented in the volume. One 
such objective but possibly 
upsetting verdict for some of 
those targeted is that the 
rebellion against the communist 
regime was not embraced "fully 
and in its complexity by any 
poet" (p. 83). 

Among the less 
successful aspects of the volume, 
we even mention the title, which 
is imprecise in the sense that the 

aimed epoch surpasses the 
announced temporal framework.  

The study presents the 
poetry of Bihor from the debut of 
Iosif Vulcan in 1866, so the term 
"post-war" in this book, as we 
might expect, does not refer to 
the period after 1945, but to that 
after the Crimean War or the 
American Civil War... 

A certain imprecision is 
also contained in the term 
"Romanian-Hungarian lyric," 
which normally designates 
Hungarian poetry from Romania, 
just as "Rumäniendeutsche 
Literatur" designates literature 
written by Germans in Romania.  

A title that accurately 
reflects the content of the book 
would have been: 'Bihor's Poetry: 
A Critical Perspective on 
Romanian and Hungarian Poetry 
in Bihor.' 

Despite these minor 
oversights, Bihor's poetry is a 
welcome, necessary, and useful 
panorama of Romanian and 
Hungarian poetry in Bihor, within 
the social, cultural, and historical 
context of its evolution. It is also 
a literary text in itself, full of 
flavor and linguistic refinement, 
proving that the poet Mihók 
Tamás has also the voice of a 
good critic inside h
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Abstract: Robbie Moore’s book, “Hotel Modernity: Corporate Space in 
Literature and Film”, aims at providing an in-depth analysis of the way in 
which corporate spaces, namely grand hotels, generated innovative literary 
and cultural experiences at the end of the 19th century and in the first almost 
four decades of the 20th century. The development of corporate hotels 
triggered the appearance of new cultural and social typologies that were 
imaginatively depicted in modern fiction and films. 
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Robbie Moore’s thought-
provoking research focuses on 
aspects related to the close 
communication of man with the 
spaces represented by corporate 
hotels, each detail being intended 
to reveal both various stages in 
capitalism development and their 
impact on the creation of fictional  
and cultural typologies. The hotels 
analysed throughout the book are 
viewed as spaces where the  
 

personal meets the impersonal, 
new forms of associations and 
interactions, new life experiences 
being thus generated. During the 
period to which the study refers, 
comprised between 1870 and 
1939, the corporate spaces of 
hotels constituted the right 
environment for modernity to 
express its dynamic economic, 
political, and literary progress. 
Hotels were proper places for 
“gazing, lounging, publicity, 
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flirtation and pecuniary 
emulation” (Moore, 2021:17), 
being remarkable reference points 
for innovative ideas and actions in 
lots of fields, quickly adopting the 
new in their way to the future. 
They were prolific cultural hubs, 
owning music bands, running 
newspapers and books sales 
trades, and being the creative 
meeting places for writers, actors 
and directors. The idea of the hotel 
as a corporate space redefining 
identities and building characters 
is validated by relevant examples 
which Moore selected from works 
written by Henry James, F. Scott 
Fitzgerald, Elizabeth Bowen, 
Arnold Bennett, Henry Green, as 
well as from cinema domain. 

Moore's book is 
ingeniously structured, the reader 
being invited, as each of the five 
chapters opens, to step into a 
modern hotel, beginning with the 
lobby and piazza, continuing with 
the parlour and the reading-room, 
with the roof garden, then with the 
corridor and the elevator and 
finishing with the manager's 
office. Each space represents a 
starting point for distinct 
evolutions on the enthusiastic 
path of modernity choosing itself.  

Henry James’s travel 
works, together with the fictional 
characters from The American and 
Daisy Miller are explored in the first 
chapter, Lounging Bodies: The 
Lobby and Piazza, insisting on the 
idea that the hotel lobby is the 
place where the typology of ‘long-
legged’, of ‘the stretched-out, 
elastic body of leisured bourgeois 
men’ (Moore, 2021:29) began to 

proliferate. Their bodies seemed 
to be fusing with the architecture 
of the lobbies, representing 
metaphors of communication 
between inner and outer spaces. 
The ‘lounging generation’ 
inhabiting James’s fictional world 
is depicted as revolutionary, 
changing the Victorian “manners, 
furniture and architecture” 
(Moore, 2021:45). Unlike lobbies, 
which were “sticky and 
contaminative” (Moore, 2021:59), 
piazzas were not furnished with 
fixed pieces of furniture, a feature 
that offered their dwellers the 
sense of ‘social plasticity’ (Moore, 
2021:49), lacking strict prescribed 
codes of behaviour.  

The second chapter, 
entitled Stain Resistance: The 
Parlour and Reading-Room, 
examines the hotel spaces built 
with the purpose of relaxation and 
their metaphorical representations 
in H. James’s early fiction and in his 
novel, The Reverberator, where the 
“emancipatory potential of the 
hotel’s disposable culture and the 
pleasures of minor, interstitial 
experience” (Moore, 2021:18) are 
cleverly underlined. Within the 
corporate spaces devoted to 
consumerism, the parlours, silent 
witnesses of history and of their 
dwellers’ habits, resisted in time, 
blank and stain-free, creating the 
illusion of a perpetual present, 
while the reading rooms were 
rarely provided with permanent 
collections of books, which made 
hotel customers discontented and 
distrustful of corporations 
reliability.  
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The third chapter, 
‘Ritz’:The Roof Garden, brings into 
discussion the famous hotel Ritz, 
whose significance lies in its well-
known brand, and its mirroring in 
F. Scott Fitzgerald’s fiction. The 
Ritz hotel was “a fiction of global 
finance: a licensing apparatus for a 
loose, decentralized and self-
propagating franchise”, which 
made way for it to attach its name 
to “dozens of hotels, along with 
apartment blocks, golfing 
communities, cruise ships, 
furniture and cigars” (Moore, 
2021:18). The whiteness of Ritz 
became the symbol of luxury; for 
Fitzgerald’s characters, the white 
spaces meant “the possibility of 
negation and dissolution, a 
strangely desirable anywhere or 
nowhere” (Moore, 2021:109). The 
presence of old and new, white 
and black, money and power in 
Fitzgerald’s fictional world is 
sensibly described in accordance 
with the meanings of the real Ritz, 
as well as of the renowned Plaza, 
in the modern society. 

Hotel Angst: The Corridor 
and Elevator is the title of the 
fourth chapter that focuses on the 
analysis of Elizabeth Bowen’s The 
Hotel, a novel that “rethinks and 
estranges the idea of the hotel via 
an aesthetic that is significantly 
inspired […] by the cinema.” 
(Moore, 2021:123) E. Bowen’s 
novel details are observed in close 
connection with the hotel spaces 
contained especially in Chaplin’s 

and E.W. Murnau’s films. Moore 
emphasizes Bowen’s style of 
placing the characters almost on 
the same level with the objects 
surrounding them, portraying the 
former as being rather insipid in 
contrast with the latter’s vividness. 
A special attention is given to 
corridors and passages which, 
both in films an artist range from 
H. James’s representation of 
Waldorf-Astoria management to 
Sinclair Lewis’s and Arnold 
Bennet’s poets, to the managerial 
board of MGM’s film Grand Hotel, 
and finish with Henry Green’s 
Party Going, where the idea of the 
close relationship between 
characters and corporate hotel 
spaces is once again detailed. All 
the works analysed by Moore in 
this chapter show how “hotel texts 
explored ways to represent the 
power of the corporation over 
social space”. (Moore, 2021:186) 

Moore’s book 
encompasses dense, erudite 
analyses and information, original 
and challenging conclusions, and 
also appropriate photographs of 
the spaces under discussion. The 
volume is a comprehensive study 
that thoughtfully invites to 
reflection on corporate spaces as 
metaphors of communication 
between private and public, 
individual and collective, objective 
and subjective, and between 
generations and cultures.  
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Abstract: The playful desire for mapping of the human mind may be 

stirred up by the desire for narrative, as suggested by Robert T. Tally in his 
complex, thought-provoking, interdisciplinary approach entitled 
"Topophrenia. Place, Narrative and the Spatial Imagination". Topophrenia is 
understood as ”place-mindedness”. It refers not only to the spatial 
imagination as to a specific place in some narrative but to the connectivity 
between conceptions and feelings about that place. We long for a feeling 
associated with a place, rather than for a place of neutral connotations. In 
reality, a space is rooted in its elements as well as in its impossibilities. 
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The playful desire for 

mapping of the human mind may 
be stirred up by the desire for 
narrative, as suggested by 
Robert T. Tally in his complex, 
thought-provoking book, an 
impeccable interdisciplinary 
approach entitled Topophrenia. 

Place, Narrative and the Spatial 
Imagination. 

Topophrenia is seen as 
place-mindedness. It refers not 
only to the spatial imagination as 
to a specific place in some 
narrative. Actually, in Tally`s 
terms, topophrenia also includes 
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the ”entire range of affects, 

attitudes,conceptions, perceptions, 
reference and sensibilities that 
characterize spatial imagination”.  

Topophrenia encompasses 
the concepts that take place in 
such a way that they become an 
array of forces modifying 
relationships and inner 
experiences. The arrays of forces 
occur within the cosmic reality of 
the imagined world. 

Unlike the imaginary 
world, the ”imagined” world of 
fiction, of storytelling, is already 
a composition. A person's 
imaginary world is prone to 
fluctuations, to the influences of 
the moment, to the unexpected 
meanders of destiny.  
                 Topophrenia must also 
include the so-called jeux 
d`espaces (Louis Martin's term). 
Space provides setting, 
framework and moving canvases 
for the interaction of the 
characters in the story.  

How can we translate the 
visceral feeling of belonging to a 
certain place, in reality? Why do 
we  want to belong to a space? 
We long for a feeling associated 
with a place, rather than for a 
place of neutral connotations. In 
reality, a space is rooted in its 
elements as well as in its 
impossibilities.  

Fiction has enlarged the 
realm of possibilities. It is not 
merely the fantastic, although 

the fantastic may be part of it. 
Imaginary space, whilst 
intangible, possesses qualities 
that transcend limitations. The 
imaginary space lives in a 
illusion.  

It prompts readers to 
suspend disbelief. The imaginary 
space can easily shift, adapt, 
evolve, it can receive symbolism, 
it can be loaded with metaphors. 
All these elements do not 
happen with real spaces.  

In the science of space 
and literature, Robert T. Tally Jr. 
brings in the interconnectedness 
of disciplines focused on the 
experience of space and on the 
interpretation of space. Tally Jr. 
is not content with abstract 
theorizing. He knows the 
'territory ' of his subject very well 
and he has many original ideas. 
He connects everything in a new 
cartography of the subject, 
paying attention to all the 
nuances of interpretation so as 
to create a functional system of 
approaching such a complex 
matter.  

Place is something so 
common that it is simply taken 
for granted. Yet place is, at the 
same time, a very complex 
matrix of concepts and it has its 
own special insertion- as space- 
in the most fabulous 
philosophical questions of 
mankind.
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Abstract: The book explores the intricate relationship between 

trauma and modernity, along the path of a 19th century Hungarian  poet, 
navigating the societal progress that had changed the 19th century Salonta, 
by shaping the cultural identity of the place. Arany János was a role model 
even during his lifetime and remains a prominent figure in Hungarian culture 
to this day. Why is the poet Arany so important to Hungarians? What secrets 
did he possess that his contemporaries did not figure out? 
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ARANY János was a role 
model even during his lifetime 
and remains a prominent figure 
in Hungarian culture to this day. 
However, why is he so important 
to Hungarians? What secrets did 
he possess that his 
contemporaries did not 
understand? This book does not 
shy away from these questions. 
The author, a Budapest 
university professor and literary 
historian at the Museum of 
Hungarian Literature, uncovers 
various poetic techniques that 
propelled Arany to success. The 
volume explores how Arany built 
a career that led him to become 
an esteemed member of the 
bourgeoisie in Pest, starting 
from a very impoverished rural 
background. Concurrently, 
Vaderna examines the 
establishment of the Hungarian 
elite in Austria-Hungary, the 
societal issues of that time, and 
elucidates the obstacles that 
hindered the completion of the 
urbanization process in this part 
of the Monarchy. Through these 
investigations, the reasons 
become clear as to why the elite 
of a country, which embarked on 
the path of centralization, was 
still not interested in 
fundamental social or ethnic 
questions, and why they 
simultaneously trusted and 
doubted the idea of 
modernization. We will 
understand the source of despair 
regarding the thoughtless 

development of technological 
civilization and the explanation 
for the nostalgia surrounding 
rural life.  

After Arany's death, a 
significant portion of his legacy 
ended up in his hometown of 
Salonta. Using the restored 
objects and collected memories, 
the Arany János Memorial 
Museum was established, 
becoming the first Hungarian 
memorial museum that 
showcases the life and work of 
the poet. First and foremost, the 
literary critic clarifies the aspects 
through which the local 
community sought to benefit 
from Arany's fame and authority. 
Towards the end of the 19th 
century, Salonta experienced 
dynamic development and 
aspired to get transformed from 
a market town into a modern 
city. The memory of Arany 
intertwined with grand urban 
plans in the life of the city. 
Another aspect regarding the 
connection between the city and 
the poet is that Salonta 
frequently appears in his poems, 
featuring various local stories 
and legends. It could be said that 
Salonta was introduced into 
Hungarian culture by Arany. 

By establishing the 
museum, the locals not only 
commemorated the poet, but 
the museum also served a 
broader function as a 
fundamental instrument of a 
modern city.  
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The stories immortalized 
by Arany helped the community 
recreate its identity in the 
present day. On the other hand, 
from the perspective of historical 
politics and identity issues, 
several contradictions can be 
observed. The bourgeois interior 
in the reconstructed castle 
presents Arany's room, but at 
the same time, it is a foreign 
entity within that environment. 
It brings together the sense of 
the past and a desired future. 

This book aims to examine 
the complex correlation 
between the history of a city in 
Bihor County, the career of a 
poet originating from it, both 
investigated from the 
perspective of local identity 
related to the city and the poet. 
This perspective represents a 
new approach in Hungarian 
literary history: the author no 
longer asks what János Arany 
means to the Hungarian nation, 
but rather what he means to a 
local community and its 
transformations. For many, 
Arany is the first modern poet in 
Hungarian literature. 

The book aims to narrate 
the modernity of the poet in 
relation to local aspects. The 
200th anniversary of János 
Arany's birth was declared a 
memorial year in Hungary. The 
archival collection (books, 
manuscripts, personal items) of  
the Arany János Memorial 
Museum was restored in 2017-

18, followed by the opening of a 
new exhibition entitled "Honnan 
és hová?" [From Where and to 
Where?]. The author of this book 
served as the curator of the 
exhibition. In connection with 
this, a book was published in 
Hungarian under the title 
"Honnan és hová? Arany János és 
a nagyszalontai hagyomány" 
[From Where and to Where? 
János Arany and the Tradition of 
Salonta]. This book, which is also 
available in Romanian, aims to 
convey the knowledge gathered 
during the organization of the 
exhibition. Salonta is a 
multicultural town (of about 
17000 inhabitants) in nowadays 
Romania. The majority of 
Salonta population is made of 
Hungarians living in Romania. 
The edition of the book in the 
Romanian language explains 
inevitable conceptual elements 
but goes beyond being a mere 
translation of the Hungarian 
text. It examines themes that 
may be relevant to readers who 
are only acquainted with 
Hungarian culture in this way, 
and occasionally, this may lead 
to a shift in emphasis within the 
text. 

Although this work follows 
the logic of the exhibition, there 
are passages that provide more 
detailed information on the 
current theme to better situate  
the information within the 
context of Hungarian culture. 
The introduction presents the 
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history of the Arany János 
Memorial Museum (the history 
of building a tradition and its 
relationship to a 21st-century 
exhibition). The first chapter 
narrates the history of Salonta 
(the unfolding of a city's shared 
identity and the processing of 
traumas throughout history), the 
second discusses the intellectual 
of Central Europe, presented 
through the portrait of János 
Arany (the dilemmas of the 
Hungarian intellectual in the 
Austro-Hungarian era), and the 
third chapter focuses on the 
cultural technique of memory 
(the various local versions of 
national cult and the instruments 
a community has to articulate 
itself in this regard). 

 
 
 
 
 

 
 

 
 
 

 
                        
                               
                                                          
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 

 
 
 

 
 
 
 

 
 
 
 
 



 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 




