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Senior Lecturer, Ph.D. 
 Petroleum-Gas University, Ploiești 

                                                     luciaispas@yahoo.com 
                                                     article code 663-280 

Abstract: The characters imagined by Urmuz in "Pagini Bizare" (Weird Pages) are hybrid 
creatures resulting from the grafting of animal or robotic elements onto a structure that 
vaguely resembles a human being. As mechanical beings that operate under the rule of 
automatisms, they are captive in a never-ending present. The space in which they lead their 
larval existence is a reflection of their own corporeality: a place of perpetual imprisonment 
from which they can only escape through annihilation. This article aims to demonstrate, by 
applying Derrida's principle of hospitality, that beyond the overt hostility of display 
(grotesque beings, nightmare visions, thanatic obsession, to name just a few of the elements 
from Urmuz`s arsenal of hostility), the textual space can be extremely welcoming, thanks 
to the levers employed by the author. Such levers are : humor, which captivates the reader, 
parody that undermines from within, but above all, the fact that the (non-)heroes are, as 
Nicolae Balotă saw them, essential, permanent personas of human destiny, suffering from 
Freudian complexes, experiencing existential dramas, caught in the grip of a petty, limited 
universe. When the host swaps roles with the guest through a translation-like process, the 
paradigm of hospitality is modified. 
Key words:
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Senior Lecturer PhD 
University of Oradea 
eszekely@uoradea.ro 
article code 664-281 

 
Abstract: As an Anglo-Jew with ambivalent views regarding her Jewish heritage, a free-
thinking New Woman writer, and platonic lesbian, late Victorian authoress Amy Levy is the 
epitome of the outsider. Keenly aware of the judgment of Victorian society as well as having 
suffered the pangs of rejection multiple times, Levy portrays love essentially as a binary 
experience since it incites both joy and pain. Her meditations on the duality of love focus 
especially on visual contemplation of beauty as the incentive of love, while the unrequited 
desire to possess the beloved’s physical beauty, a desire deemed unacceptable by Victorian 
society, leads the lover to an obsession with the beloved. This article deals with the problem 
of objectivity and subjectivity in the love poetry of Amy Levy as reflective of the poetess’ 
ambivalent attitude towards romantic love. The main contention is that in these poems, we 
can isolate an objective space, which correlates roughly, with Gaston Bachelard’s “dehors” 
and a subjective space (a space of subjective values), which is more or less the equivalent of 
Bachelard’s “dedans”. In Levy’s poems, the “dehors” is presented by the evocation of the 
outside world and of those elements (society, social events, social conventions, etc.) that are 
part of it. The “dedans” is the evocation of the inner world of the speaker and her subjective 
imaginings. 
 
Keywords:
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Associate Professor 
University of Oradea 

Email: dradu.uo@gmail.com 
Article code 665-282 

Abstract: There are several types of spaces in Rushdie’s fictional universe. We can 
talk about private spaces (such as houses, rooms, corridors or hiding places) vs. 
public ones, about inner worlds vs. outer ones, cities, spaces of art, seas of stories 
a.s.o. Our work aims to show how his fiction is built within these elements in three 
of his novels, The Moor's Last Sigh, Midnight's Children and Shame. 
Keywords:
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Small towns did not enter the great literature until late, although they 
will prove to be an extremely generous source of specific typologies, situations, 
conflicts, being a frontier space between rural and urban, gathering specific 
reminiscences of the former and aspirations related to the latter. This results in 
colorful identities, often uncertain or contradictory, which lead either to tragic 
denouements or to irresistibly comic situations. It should be noted that in drama 
(as opposed to prose) the comic vision of this space predominates (beginning with 
vasile Alecsandri with his Chiriţa în provincie (Chiriţa in the Province) - however, 
an eminently rural space in fact – continuing with Caragiale’s “capital of a 
mountain county” / which has many explanations, psychological ones included. In 
the interwar drama things do not change much except in the sense of frequenting 
this space more often and in the sense of diversifying the source of conflict, the 
comic vision still giving birth to the most accomplished texts  
Keywords
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Senior Lecturer 
University of Oradea 

doracernau@gmail.com 
article code 667-284 

In the novel “Et que ne durent que les moments doux” (2020), the French 
writer Virginie Grimaldi creates a space in which motherhood is seen at different 
stages in a woman’s life. The writer questions the values and cultural myths 
related to motherhood, while emphasizing the transformational dimension of the 
experience. If the concept of motherhood is usually correlated with notions such 
as giving birth, breastfeeding, the female body or raising children, the intertwined 
stories of Lili and Elise peel off some of the idyllic aura of motherhood and bring 
to light the emptiness felt once a woman becomes a mother. In the novel, the 
representations of motherhood are illustrated by two diametrically opposed 
experiences: the trauma of giving birth prematurely and the empty-nest 
syndrome. In this article, I will focus on analyzing two unexpected spaces: the 
neonatal incubator and the empty nest that forces the mother to start a journey 
towards her own self. The poetics of motherhood entails a discourse about 
identity, guilt, rediscovery, and new beginnings
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Abstract: The body is seen today as an alter ego, fragmented in interchangeable 
pieces, emptied of imagery and separate from the self. Maternal body makes no 
exception. Mothers and children have become protheses and products, as David 
Le Breton puts it. The new medical discoveries explore motherhood (conception, 
pregnancy) as bodily experience and look for alternatives that exclude the 
mother’s subjectivity and even the mother’s body, ignoring the particular affective 
cohesion created between mother and infant in the womb and the consequences 
of its absence during pregnancy and in the child’s life. The maternal body is not a 
vehicle, but a relational experience that define the child’s subjectivity, identity 
and even sociability. The present study focuses on the metaphors of the maternal 
body in Ioana Nicolaie’s trilogy.  These representations of the maternal body 
belong to a spectacular imagery that restore the symbolic dimension of the 
maternal body, stollen by hyperreality. Moreover, drawing on Bracha Ettinger’s 
matrixial paradigm, the study argues that maternity and the inner structure of the 
maternal body could offer a relational pattern able to substantiate our sociability.     
Key words:
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Associate  Professor, Ph.D. 
University of Oradea 

danafsala@gmail.com 
                                                   article code 669-286 

 
Abstract: Even before 1920, avant-garde poetry in Romania was faster than 
Romanian novels in breaking the taboos on the image of women. The new 
hypostases of femininity reflected the emancipation of society and contributed to 
it. Gellu Naum (1915- 2001), one of the most prolific and influential writer among 
Romanian poets and novelists through his feminine archetypes, is a prime 
promoter of safeguarding the freedom of poetry. With his novel, ”Zenobia" (1985), 
Gellu Naum creates a new realm where the ethereal and the familiar co-exist. Each 
of the chapters is dedicated to a peculiar space (the swamps, the city, the corridor, 
the ladder, the plank) where time is condensed in the 'athanor' of memory and 
rendered as an essential epiphany of the self. 
 
Key words: surrealism, Gellu Naum, women and the avant-garde, space 
psychology, the unconscious, art in fiction. 
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muresanaurel@yahoo.com 
Senior Lecturer PhD, Emanuel University of Oradea 

Article code 670-287 
 
 

Abstract: A rewriting of William Shakespeare’s “The Tempest”, Margaret Atwood’s 
novel “Hag-Seed” starts, according to the author’s confession, from the 
metaphorical prisons that she finds on Prospero’s island. Thus, Atwood chooses a 
prison as the main setting of her novel, where the brilliant but self-exiled art 
director Felix becomes part of an educational programme. However, the Canadian 
writer underlines the idea that freedom has more to do with the attitude, 
perspective and capacity of the characters to forgive and to overcome their 
traumatic past than it has to do with an actual space. Moreover, Atwood reminds 
the reader that art has the capacity to liberate someone despite his or her physical 
circumstances. This paper takes a closer look at the physical and the metaphorical 
prisons that are depicted in Margaret Atwood’s rewriting, focusing on the possible 
paths to freedom that the novelist suggests.  
 
Key Words: William Shakespeare, Margaret Atwood, rewriting, The Tempest, 
Hogarth Shakespeare series, prisons, trauma, art. 
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                                                    Senior Lecturer, PhD 
                                                    Université d’Oradea, 
                                                    Roumanie 

                   simonasuta@yahoo.fr 
                                                                      Article code 671-288 

Abstract: The street is the place that bridges the closed space to the open 
space, for the street is that territory which belongs to no one but belongs to 
everyone. G. Perec attempts to demonstrate to us that the city is constantly 
composed and recomposed, with every step of its inhabitants. The streets of Paris, 
all these visible spaces, tend to become stable under the systematic and poetic 
questioning of the writer, hinting at a broader inquiry about humanity.  

 
Abstract: La rue est le lieu qui fait le passage de l’espace fermé à 

l’espace ouvert, car la rue est ce territoire qui n’appartient à personne mais qui 
appartient à tout le monde. Perec essaye de nous démontrer que la ville se 
compose et se recompose, à chaque instant, par les pas de ses habitants.  Les 
rues de Paris, tous ces espaces visibles, tendent à devenir stables sous 
l’interrogation systématique et poétique de l’écrivain et laissent sous -entendre 
l’interrogation sur l’homme. 

Key-words: 



111 
 

'

Senior Lecturer Emina Căpălnășan, PhD 
Universitatea de Vest din Timișoara 

Facultatea de Litere, Istorie și Teologie 
Departamentul de studii românești 

Article code 672-289 

Abstract: "Where do we seek refuge away from home?" - Marin Sorescu, the poet, 
imparts this lesson not solely through his written question-book. Our aspiration 
is to emulate Sorescu's flight from conventional confines, stereotypical 
frameworks, and the manifold confinements of existence. 
 
Key words: Marin Sorescu, poetry, inner spaces, inner prisons, flight from 
conventions, homo ludens.  



119 
 

 

 

 

 
Senior lecturer, Phd 

adamarinau@yahoo.com 
University of Oradea 
Article code 673-290 

 
 

Abstract: The article approaches the cathedral, respectively the Gothic 
monastery as a literary space. This space is delineated by the limits which circumvent the 
action of fiction, or as a space in which the characters go on with their life and study. For 
some other characters, this is a space designated for the connection with God during 
pilgrimages. The article refers to the gothic cathedrals in some European literary 
masterpieces. The gothic buildings become governing characters in literature and their 
perception can influence thoughts, actions and dreams. Gothic novelists must have 
been cognizant of the emotional resonance brought up by certain spaces favouring 
light in contrast with stone. The novelists might have wanted, first of all, to evoke an 
emotional response. They harnessed a dynamic interplay of elements and contrasts 
projected against the frame of reaching something unreachable.  
Key words:  
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Senior Lecturer, Ph.D. 
       Universitatea de Medicină şi Farmacie "Iuliu Haţieganu", Cluj-Napoca (UMF) 

cristina.duncea@umfcluj.ro 
                                                   article code 674-291 

 
Abstract: Building upon previous research on Tudor Vianu’s aesthetics, the current article delves 
into the issue of art and the artist, a central theme in the aesthetic systems of the early 20th 
century (as exemplified by the Romanian critic T. Vianu) as well as in the literature of that epoch. 
The applied analysis concentrates on Thomas Mann, for whose work these issues were of major 
concern. The dialogue is explicit: the German author was of great interest for the Romanian 
theorist (Vianu was awarded his doctorate in Tübingen in 1923) and so we consider worth 
examining the common standpoints regarding art in their approaches and the European concern 
of the time for the artist. The Künstler(figur) is discussed here based on Vianu’s aesthetics, but 
with an applied focus on Thomas Mann’s ambivalent artist protagonists (Tonio Kröger, Gustav 
Aschenbach, Adrian Leverkühn etc.), their identity and symbolism.  
 
Keywords: Thomas Mann, artist, Künstler(figur), Buddenbrooks, Death in Venice, Tonio 
Kröger, Tudor Vianu, aesthetics.  

 

                                                 
1 Dumitru Hîncu, Conexiuni cu „Vrăjitorul”. Thomas Mann în România, Editura Kriterion, Bucureşti, 
1995, p. 27. 
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Assistant Lecturer, Ph.D. 
University of Oradea 

teusdea_bianca92@yahoo.com 
                                                   article code 675-292 

 
Abstract: Expressing circumstances is a fundamental element of language learning. The 
notion of space, emcompassing both philosophical and linguistic dimensions, frequently 
presents challenges in determining/selecting the most appropriate linguistic elements for 
articulating spatial information. The linguistic configuration of spatial framework involves 
different parts of speech, but also various semantic and syntactic relations. An overview of 
the main textbooks used in the field of Romanian as a foreign language reveals that most 
attention is currently paid to the adverb and preposition classes as ways of expressing space 
in Romanian. Our aim is to elaborate a useful tool for foreigners acquiring Romanian 
language: a list of nouns carrying spatial information that foreign students should know at 
different linguistic levels (A1, A2, B1, B2). Reliance on other word classes (nouns) for 
expressing space and location, in addition to adverb and preposition classes, aids the 
speaker in both oral and written communication contexts.  
 
Key words: 
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IOANA ALEXANDRESCU  
Autonomous University of Barcelona 
ioana.alexandrescu@uab.cat 
Senior Lecturer, PhD. 
Article code 676-293R94 
 
 

 
 

Medea 
 by Chantal Maillard,  

Tusquets, Barcelona, 2020. 

 

 

 
 

Abstract: In her latest book of poetry, Belgian-born Spanish writer Chantal 
Maillard offers an interpretation of the Greek myth of Medea that deconstructs 
guilt by merging its individual, exceptional dimension into the common, universal 
one. The book appears therefore as an extension aiming to explore the very areas 
of the myth that have remained untold, at the crossroads with Maillard's own 
poetics and cognisance.  

 
Key words: Chantal Maillard; Medea; guilt, contemporary poetry, myth, 
deconstruction. 
 
 
 

Chantal Maillard’s latest 
book of poetry, Medea (Tusquets, 
2020), displays an interpretation of 
this mythological figure through 
forty-eight poems (called 
fragments) arranged in three parts 
(called books); each part is preceded 
by an introductory text and there is 
also a prologue and another 
accompanying text at the end.  

 
The theatrical form is 

deeply forged into the book: its 
triadic architecture, its prologue-
exodus frame, Medea’s voice 
performing as a long dramatic 
monologue and introductory texts 
that sometimes bear resemblance to 
stage directions, among others. 

The prologue shows Medea 
sitting on a boat at the Alboran Sea, 
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orlando_balas@yahoo.com 
Senior Lecturer, PhD,  
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Traumă și modernitate. Identitatea locală a Salontei și cariera 
unui poet maghiar din secolul 19 

 by Gábor Vaderna,  
Presa Universitară Clujeană, 2022. 

                   Cluj-Napoca University Press, 2022

GÁBOR VADERNA: TRAUMA AND MODERNITY. LOCAL AWARENESS OF 
SALONTA vs. THE CAREER OF A HUNGARIAN  CENTURY POET 

 
GÁBOR VADERNA:TRAUMĂ ȘI MODERNITATE. VIAȚA SALONTANĂ ȘI 

CARIERA LUI ARANY JÁNOS 
 
 

Abstract: Modernity brings a reinterpretation of historical traumas. The volume 
written by Gabor Vaderna presents the intellectual life of the town of Salonta in 
the 19th century, marked by the activity of the poet Arany János, who moved to 
Budapest in the autumn of 1860 after his election to the Academy. A chapter deals 
with the poet's posterity, the reception of his work and his personality, under the 
title "Cult and Memory: Private and Public Images of Arany János". The study was 
conducted based on consulting 5 archival collections and 137 titles of primary and 
secondary literature, providing a reliable way to understand the life and works of 
the poet Arany János, as well as the history of his multicultural hometown. 
 
Key words: Hungarian poets, modernity, trauma, memory, cross-cultural life, Arany 
Janos. 
 
 
 

La Editura Presa 
Universitară Clujeană a apărut în 
toamna anului 2022 volumul 
„Traumă și modernitate. 
Identitatea locală a Salontei și 
cariera unui poet maghiar din 

secolul 19”, un studiu al conf. 
univ. dr. habil. Gábor Vaderna, 
director adjunct al Institutului de 
Literatură și Studii Culturale 
Maghiare al Universității ELTE 
din Budapesta. Volumul (263 
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Senior Lecturer, PhD,  
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Bihorul poetic postbelic: O perspectivă critică asupra liricii româno-
maghiare (Bihor's  Postwar Poets: A Critical Perspective on Romanian-

Hungarian Poetry)  
 by Mihok Tamás  

University of Oradea Publishing House 2021. 
 

 

 
 

Abstract: Following the theoretical considerations in the introduction, the book 
"Bihorul poetic postbelic: O perspectivă critică asupra liricii româno-maghiare" 
(Bihor's Postwar Poets: A Critical Perspective on Romanian-Hungarian Poetry) 
presents the various stages of Romanian and Hungarian poetry in Bihor. They 
truly begin, in the author's opinion, with Iosif Vulcan and Ady Endre, although the 
Salonta native Arany János also lived and worked here. The volume covers the 
poets of the present and the poets of the past of a geographical area. 
 

Key words: literature and borders, multicultural spaces, Bihor, Romanian 
poets, Hungarian poets, translations, ethnic diversity, cross-culturalism.
 
 

Recently, the book 
Bihorul poetic postbelic: O 
perspectivă critică asupra liricii 
româno-maghiare (Bihor's  
Postwar Poets: A Critical 
Perspective on Romanian-
Hungarian Poetry) was published 
by the University of Oradea 

Publishing House. The book is 
based on the doctoral thesis 
undertaken by Mihók Tamás 
(born in 1991). A graduate of 
Oradea Philology (both 
bachelor's and master's 
degrees), he continued his 
studies with a PhD in Târgu 
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Senior Lecturer, PhD,  
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,  
Hotel Modernity: Corporate Space in Literature and Film  

by Robbie Moore,  
Edinburgh University Press. 2021. 

 

 

 
 

Abstract: Robbie Moore’s book, “Hotel Modernity: Corporate Space in 
Literature and Film”, aims at providing an in-depth analysis of the way in 
which corporate spaces, namely grand hotels, generated innovative literary 
and cultural experiences at the end of the 19th century and in the first almost 
four decades of the 20th century. The development of corporate hotels 
triggered the appearance of new cultural and social typologies that were 
imaginatively depicted in modern fiction and films. 

 
Key words: space, hotel, communication, modernity, fiction, film. 
 
Robbie Moore’s thought-
provoking research focuses on 
aspects related to the close 
communication of man with the 
spaces represented by corporate 
hotels, each detail being intended 
to reveal both various stages in 
capitalism development and their 
impact on the creation of fictional  
and cultural typologies. The hotels 
analysed throughout the book are 
viewed as spaces where the  
 

personal meets the impersonal, 
new forms of associations and 
interactions, new life experiences 
being thus generated. During the 
period to which the study refers, 
comprised between 1870 and 
1939, the corporate spaces of 
hotels constituted the right 
environment for modernity to 
express its dynamic economic, 
political, and literary progress. 
Hotels were proper places for 
“gazing, lounging, publicity, 
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Topophrenia. Place, Narrative and The Spatial Imagination 
by Robert T. Tally, Jr.  

Bloomington, 
 Indiana University Press, 2018. 

 
 

NEW    OUTLOOKS  ON  THEORIES OF SPACE
 

 
Abstract: The playful desire for mapping of the human mind may be 

stirred up by the desire for narrative, as suggested by Robert T. Tally in his 
complex, thought-provoking, interdisciplinary approach entitled 
"Topophrenia. Place, Narrative and the Spatial Imagination". Topophrenia is 
understood as ”place-mindedness”. It refers not only to the spatial 
imagination as to a specific place in some narrative but to the connectivity 
between conceptions and feelings about that place. We long for a feeling 
associated with a place, rather than for a place of neutral connotations. In 
reality, a space is rooted in its elements as well as in its impossibilities. 

 
 
Key words: literature and geography, spatial constructs, storytelling, 

space in fiction, imaginary spaces
  

 
 
The playful desire for 

mapping of the human mind may 
be stirred up by the desire for 
narrative, as suggested by 
Robert T. Tally in his complex, 
thought-provoking book, an 
impeccable interdisciplinary 
approach entitled Topophrenia. 

Place, Narrative and the Spatial 
Imagination. 

Topophrenia is seen as 
place-mindedness. It refers not 
only to the spatial imagination as 
to a specific place in some 
narrative. Actually, in Tally`s 
terms, topophrenia also includes 
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Traumă și modernitate. Identitate locală a Salontei și cariera 
unui poet maghiar din secolul 19  

(Trauma and Modernity –The Local Identity of Salonta and the 
Career of a 19th Century Hungarian Poet) 

by Gábor Vaderna,  
Editura Presa Universitară Clujeană, 2022 

Cluj University Press, 2022. 
 

 

REVISITING TRAUMA AND MODERNITY
 

 
 
Abstract: The book explores the intricate relationship between 

trauma and modernity, along the path of a 19th century Hungarian  poet, 
navigating the societal progress that had changed the 19th century Salonta, 
by shaping the cultural identity of the place. Arany János was a role model 
even during his lifetime and remains a prominent figure in Hungarian culture 
to this day. Why is the poet Arany so important to Hungarians? What secrets 
did he possess that his contemporaries did not figure out? 

 
Key words: 19th century Transylvania, Hungarian poets, topos, 

ethos, trauma, modernity 
 
 
 

 
 
 




